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“^,^^”(comb-and-paper)^Mllt^, {X^,^W^IWPPP\^7,^W$P “ft 

PJ T &§£(aerophone) 0 ftn4^M£^7M\ KM, &&$, SP “£ 

&£g(chordophone), Al#^, fr 

)fiX±§jjQ7 “^’(electrophone)—DS, Wf JA^ 

“ftl$tr(synthesizer) 0 

A 

kmpmmmmmm-®m, mmmtmMmmx 

l^j, k$fcP$17&%^MWm Hitt, 

x%j, immmmmmop^mmwxmmmm, imtitw, 
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! X )U TOt. AiA tM®^Afto ASiffWAF^WArffig (soprano), -f^fKMA 

AN^AAAAontraltoBJcfBjI^alto), AAM^Al^Wf^AAi^Tg (mezzo-soprano, 
SS^AtA^A, mm%mezzo), ^n.i fl 


m ii. i 


A M»"j FI 

—t _ JSL 

iX A luf EJ 

A' 3 ' m 

-U __ - y 


jf >i 

r t* n- 

IA__ 

7 -n 

^-n 

gg- ■■ ,,x_ 

1 x ft 

-H 

t> -&■ 


—- s* - u 


m a a w, u mmm^K p\m%u 5L^m& ptut. as 

a ww m 'a x\tm xm t, - 

AS5W^A^tt:AAn 0 pAW-A/?Ai, MWAftAA—AH, Ml&Aitit. 
AKAAtAii(iriAmfW, A'sTA^0J^MtEAirAli;AAM^PiW(^A “it 
IS”), JAWAAAA). AlftA^p^fflA, A 

lMiI#^At®mi*AmAAfl^AAAtA:SAAmM0*Afl 
awaa aipa asmmb^-, g s 

mmmw^mk. 

93 A ^(tenor), ia(bass), /hfRAAlXIM 

PA#93 Ala (baritone), M n .2 ?iJAT 1AWA^ 0 WAftSAA, Mllffli 

MU .2 

n >!',■■; Mtt 


-jv i - y . 

/— *y 

l - S -FT-7-T 

-k _ 

^ _ X H-X 

^—u____u_ 7-n- -r -a 

~— -—I 

i o II /' ,U 


&±&t AfAlfAWAA, AbAh, 

4ASWAPMPAA, m- t&® Aiwi , AoPA'pPIe 1 AAonf^A 

“SATB”(Ail\ A A, %n, Af£)#JAW= J§S($ftf^$-treble) t#tCA^ 

WsMfrJfNA ASlAf AftAA< , fl'BA^ASAifiAWA-f 

MW^, S&Ho A^ABWA, AAAAW^^S^AAPl, JM-#t^WPIi# 

rnmmL -&p%mmic t ¥ : gp®mm%p, 

#m&=Fnsm&o “^"(falsetto, s* 

“tAA” M#), 

it % A i§? 93iftj A (countertenor) „ 

t t\Mm At 

tEAAtAAPKMAi*t#S'JffW^Sj]PAS#J^PAAM3(l'J« 0 S:A^tta9P§mjI 

A^ffliiA^AtAo A+A, AAt&ffi, ®AtA£lf«£±A3g7±#M 


NA^f- 
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itu aa wAAimm aamma# 

tto KAtAiAirm &±mmmm^mzzmm%mmum ■ ia 

tL mmmmm. mm&m 

m&m&lzPmmmm male alto)&P|. WliJ^SWt^AA+AIttfBJF^^ 




-EP/JAimS-i^PAMAAfSIM 

m, mimmvAMmmmmmmmmmm&mo 

AAASPP) fflASIIPfcello, A#FSvioloncello, tilABSfffA, ehSif&SAJI^p-' 

AAlf h MliMAiOAfgAM^, (IA'^AlAiPAAfe 

AfAAAffllA 


'hm 


mmmk 



A® 


/j^s*Ajt-A»f&&t-m mmm 

ntt l±® 0 A^&A£iA®AM, Jf, 

jtaft)±, &#, ap*a^m 

T&WJi^AJto ft##Wf£^AWAI!A(m v f AAAfA 

«»®A, M^AAAtfAiilPiftB^AAo 

AM^AAAAAAIS o /J^^®ig^A0^t^4AAAIB^AAAia^AP 

fMn«T«3:fcfc3&Ji, A^AAAWA 
#l ^ LJE ^ m - mi , smmm & mm m<masa&^„ e^aawaa- 
ft A, a A^HA A A A nl ESit B^j AtStt, ^ A PAft $ A A frA-felu^ A AS 
mm, 

M^m^o ®l'f^ffli(EI, I'AiAfeA AliWftPAAil^Ttt# 

ft. 

'hmmmmmm j n , 3 a c SA^##A^aM^^^gp^«A© 

0ijll .3 

(a> /JnSI^P (b)4^ (c)*tt3 (d) f§*}g^ 


-0 » 

o 

liTV. ° !!/■%.- r% H 

-A- rr iris^ c% rr-r-^ *i.--- 1 

JA_Li_ \\V*\ __ US o - H -+-—o 

if—xi-» 1 



ASA& 


0fA?M#AtAK^A^A^AtS, AJii-A g fte/JAl 
WffiStfjWfijftFMo S^W^AAAiSAtSAHAAjf PAt, BP&AE&& 
Jif«A«£a»AAo A^AetSAtAffiftAfgA: &*&»$*&&(& 
0 Af ##WAA£i£AAgfi?JWIM, ), u^mmtiMn^t) 

mu. 
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km 






II 


mmm, mm mm 

wmpmimmttmwpnx ras, awiiAmMA “tenor”, m± 
mtmm “aito” — mmmmMmmmmj» 

p^ wjei#, pmmitpmti -tz 

mx, pmmmm%mmtpwmmtp-^ a $ 

kmmmm n .3c 0 mi,nwmm 

mm:mm% 


mmw ia a, sw-ji th whp^)¥ tt/Kfe, mm 

&i%kmmrr ^&mnmnn n .3^*0 

&AJ:ffiWZf4Z££Z[3l, Wik'P%^W$MMXm^^2Sm%MM 

mat. , fiA*. 

6ft - . 

m, pmmmmkmm^, 

0|J || .4 

xi 

^=S=t 


tlJsMJft&kfco §Pf£JtZBA^#, i!iftA^-#, 

W?#. —&WM, #3tl„h 0 

%W), JtfeWWH .5aflifFo IfWIt, WWfrrt^ffl. JKffffl/gA®, $ 
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m H .5 


(a) (b) fttfSf 


y .f 

7T M ^ 

4YTzff 8 ~ 

y ° 

p'-° u-fi 

-JJ-0-u 


mmmvxmtt „ ■ n#t *z m^mmm & , 


Mill, 

mmmmmmtt 



a*z® 







026 S'JtSffiSI hAIbS 


1 b-tt&wM&t-frJ A 

;jfc-t *1 ^Isabella 
Stewart Gardner ##/ 



£n«5M#(archlute), ^®Ui#(chitarrone)fnM^?M#(theorbo), £■fAtft*E A 

“§Jt# &"(parlor music^AtM; ^fA^WA M M 

AAMS^, JilWW#0A«IAA 
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rca^a^, n^Mmmmm^xit^m,m\^mmwi-L 

©S^a-Pfr 

lE'SfnMt^^-t^ticMt^f, -PMm\mcm&, e- 

in«, 



&M'l 

1974 %]^f a 

mm 


%-%m&mmm%o a-35MiaM^*wm t.t 

m#®9(psaltery)EPlJt^o H*#te-ttt£$(iffi&At*EBfiiJft) 
tilJgjlfc^, rt^HWftSo ftfflPBMiSWtaWK, ±?£ 

KXWIfo W ^(dulcimer) „ » 


±$ ^(cimbalom), , 


fB^1700«ti3tAf'JAEtt*Jl • j£M»? 

IE?g 5 pJ£iWfti. TO^tiiBE 

f6$XfB3£(BP Piano fa forte)^tfii)^. pianoforte 

fortepiano 0 

p mMo fitsi-tis, 

W), M^Wa(ifi#fflA^fJi5!c)c BM, titit 

mmm^. mm ®rwm, 

xwmmmmmmm&om%mmmmmm,m^mm 

a, m^m, 

ffl&, mmmmmmmmm 

*tAM^»3, mmmmTo set, mmmmmi^mmm 
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ffi£.l&t|a]Gi;Mf ■ flk 
femifmo] %-te¥ii$. 
fc.JMMltoJMM-fc. 
JflHf E?^iIi'Jfesi-fe,j 

P£T 0 X4feTM*si, 

*&&£*»& 

^4Mt3tt*tf#']iS&S, 
^ it. 4 Aft «t 4 Aftft 
AftAAftJAiift, t 
Tfilg —AftftftA#- 
Sfc(K #&*#£££& 

ft£ft, Wftft^SU* 
ft4) 0 


ftn-HS:2E, ^1ftt#X]fifr;A®, #P 

t$fns®n/filjftffi|t$fflftfM7[Mft 1 ft in, fftffi 

ft+M*Eft, 

p\m)o mmmwm* ftt*#ffift, m 

l^lfte^ftTMio ft+AttttB, “®: 


A, ft ®44P<] j? t 
*r • #4*r( 1614 — 
1684) 0 ftAft& 0 ° 0 „ 




S* 029 


jq 



u sr m. 

w, mmm'&mm, ii«?]T*iK©fifi£iT 0 &m&fm 
—£P*±JiWlWix:^fjif£—jfn^io 
H, $Otio‘lP^(virginal)gSc^f^jfit^(spinet ) 0 
MX^affilfl, {Si^#&/MR*r#-fift. 5H4£gfl3tl 

&&£§^^(clavichord), £g£, 

mm 










030 filtifttfflt*®* 




a « 


■ #f -&*]£,$■ 
6$<*fc*£»(1619)- 

^ tatA&a,, 




£-#, p^tJi^fJ^n-, ^#,®t±ijn-Ai 

if^wfA; ha#, 

mMmmi&m-mmm m^mm, m, 

««i— ^m^mMmnm,m u m n -mn^mmrmM ! imo 


w t&3S;t# m , m^mmmi n ± ft 1 0 aa^a a w§ a^m 
a®& iasatk, 

tg Emm —£i^jt m 

WTOte ‘W’(nay)fflEp^M 0 MW “^"(suling), iSA£A-#®£S^/j« 
#, “^AfiJ^”(ocariria)^#ffl 0 t45AA®TO(#nSt)fWMt 

Pf#±«3L 


St® H 1 1 & 1 A W f&A, oj AiMI +K tftt® 0 T ® A ggf ili &«J±i£ 


1, SMWMAAAI^Wt#: H#±£Mii 


E3 1=1 _i jL. 


A®> 


A A 13 


®(§f+ 


t^iijwmt£^jn.6) 0 st®f^t±-s;^Af!j^, & 

ix ®, t & 1^ m®M$[, w tAWJU 4 . s t ® M-t 4 ha w 



\ i 



$m» mmmmmmmMWMmm, ra* 
r^mmn, stw±ttJtsi«, ±®t? l, i-t 

aaJb, “ffiibAiijAiniWAWo 

mi, iffittitm^ffliit. Ail, ra 

® #if WEft mt A ^ A A$t St, ffi jg® EM 
H 4 ftW«A, ®ip^-{At^Af £ 0 AWftgfMIA® 

ZIMMGISMWfp’J, »Ji 1700®M/S, ® 

mmmm-mm 0 mmmmm'f^ 

St&AAi 1 , iiiiMAAAi££JgAW® 
A, 0Jtfc2J+Attt*BTW, MAWfflT. ft^ftt 
^-#, ®-f ifr&®m®rlgtft, 
H^Efn^WA®. £A, 24AAJLa*i£, Stil 



A H tt+fr Hi i{ 





gzi 031 



«(-t) - ***** flimz^Btm* £ 

(t) *«« (T), $ -HrMJgffi, 

&fc-Mt**J*lit. ftTi^^M, ^jJ0T-t»^t^W^?L(^^?L?f-4^±Bi]iE5lM, i£ 

WIMITIIf. -%£fSm 

& ffl »tat m, &m 

imgm, &(&%-%% 

£&mm. 

ft, IMIfflT “H®"(ring). 

mmmz-um, u 

mm.m, mmm. m> 

'EWftfatKK, m ^ai^»o 

mm. 

mm. mm%m(m±%m ra-m «»«) 

n .KammmmM 

**-#*«• # 

s^#»(no7)t^B ®^m= Aio^tiitaw^Mii^iit, m\j~mmttmm. 
mm&miimmvi%%^mmmnm%. 




-#sm ^iiiaTOi 

K5fff-i^aiSSi§Mhautbois, “E*”, BP “j&^/L 



032 fiJffiffBf 



-tffl 

JttffcauHr. 

s-jiffl *«.** 
^A 0 it k 1690*«# 
¥> Xtf ^ 2 - 8 ,® ((£*+ 
af} $ n t^ 

A#” M*. &*?*f 
£*#«**„ 





t”(shawm), ^#^gftnfflTIIB§flI^J^ffia. fi£M£#l£«£{hA« 
ffl. “ffi^"(zurna)#]epj$ft “i*£”(shahnai). 

SMigtMiftAfjhfL MJBIAJb, 

@, M£+Att£i*#ff ffiipg(ii3|ift-®,“ + M 
fflS5PE„ m. t, »£«Am M£fMI£Sf(English horn, Sfcfe 

“hh^-" —“^at" 

^f(oboe d’amorei&love oboe), 'EMWfifcfrfiiS® 

»f Attft ESftA^t ASI^ffl, ffn^at4+ 

taHftiswmt! n .8. 

^!j II .8 $Jfff 


mn 


mivm* 


flE**» 


®A* 


%-t $3 033 



suuMUtf. A 

A • 


■*■•*. ■;*©, i8i3^ c ^ 
• S.JL 

ft*. At 


nw, Atwfttitf 1 

rnm%R% “i :mm’ mm^WAm* mm^mm 

U: g^ffi^)KOT”(dulcian)M^lsl#ffttW “IE 

?!J+AM, Afr3tf#?JTiS-#W&i£. ^ 

Atwat(9^m#*j«*, mmum 

M£Af 0 §»**£. 

A/CTiSi^ffifotA^ffio ftaMASE#@JWf£Aj, 
waft” wit, sA/At^tEgsitA 

K^mmiKo ttAf^tASWJ^ftAt, 'EW18^^Wt#Mfi®iff, 
£At$AAW*fMfA7tt, $£Wfft^3P, JWSBLffln.8. 


ftttttt&mftwgtAt^wwim “*ab 

^t”(chalumeau)W^^, a-^^W4+AtttfS¥ltS#l'J^^afMfeii 
I>J§ttT#IK. ftiM^a-AtA*fttif A, lAA^ItliAInAM^o W 
-tAAMW^Mo m% 


AS^±Xi0-tESo 

mmmm%Rm 
ff#a-tASW?L, ft 

mmmmm- 

mmmm^m 

ftWSAt^i^-tAS 
XEJKt^^J2.(SIW$ 
IS. i*-ft#±W#£& 

wm 

HfWtfe/A-AtE5J 
#J?, IBiflBMft^K, ffi 

a^wftstE, mwm 

W^tEo 

fiJ+AtlS, ftfft 

^m. mmm& 






034 djffitsf 




f: -§)-£ 

+#tf, 

*f(&A# • ft*? 
ft*, #i*-iit#'J*. 
«*);****■*-+# 


ft. ft 1800^, £ftt?ftm 
ft-MMM#®m +a 

^&jfcft)mM17£flt.fS£ 

■^mmmmnmmm 

ftt&£ft n a 0 »'Jtft ft A# 

HfflTfto 2J-+M, $|f 

mm - mm-nmm 

Al$ if ±£ B\ ft E 7 

(fit. 

JfMli^AAAftm J9r 

as 

a-t#WA 


m- 



#AAWtt, m\ $A^WD«P|e 

W, 7 -#$A6ftg 7ig 

a^FiH, ft* 


A/jwntft, ftsiwjiffifisf, ^aw^itt^-tA®. m^m&j 
taiSLttn.9. 


ftn -9 



P£*rtf : 



&&£p£»rt, At AtHieftSMA ■ i pmm®. mm 


wnm 


50 E® 


n~m- 035 


■£4 

f ” ti-k-A.&ai&t 

® ? *1 £ • -f ft M 
1510 4ft. A/eJr44 



fjt, mm, it, 

ffl, tfililjlt ^HWtfeftSPS^JTl^gBW^W^l. 


S'fettfrS^ 


“t^”(windcap)|*i, ?fCt#|g “W g^ti+Mft, fmgM£lf?gt 

fjfflj “gif” p^i 






036 






a 


®M^AWiA)o AMAAAI 

ma 

M 3 SA, -»f AW 

tTW^?L, vxmmmum* Rffi££iafnwAAWAti, 
ffl„ Mn-mmmmm^., taj, m±:um 

»KU, wiB.t-mmm^%m&$'mm 0 


ISAMtAfAm MS#£«#B*lffl$JStt#3£AW. 

mm-mmw (wt) WAtr«, 

^). &JiHAAttWAlf AfM£ 0 figtiMAAMA 

--#£- HAA- 0 ^-fl. i*SAtMT/AifW«m tfijn .10 

t^^T^l^ffl-AAWA^AWt?-iA*Wt(MAttm±AP^L^#^JihWA 


0lj II .10 


n 


n 


bjL I^JO. ^ 


etc. 


in 


^2 3 4 5 6 7 8 9 10 li 12 13 14 15 16 

dfc£??SfP*>t) 

Ainwr^iA ti. 

AAbuccina)MAAW “ fH£W(shofar), ffl AA«Wi££lljStffl i'X&Mit 

mW^-A AAffi^l^J^W^^»f±SW^^4£W “AAA”(lur), 

miM&m-izm^, t#a^^w#i^r± 

0#tA^AAi*/lAttt*A “AtA”(cornett)-A» 

'EA5IA®A(comet)ffi'/gM—£^A$JWA7f-»£}|riff ?MA£tfAfcJfW 

m^%T, 

iA-'AWl&AIA A SEAT S B±ifefiWffli ; ^§H:lllA-(ji^'#A ASA, 
ftiAiMAIIS), tAltM, ±^HA£W#MJEA i^£i?Af AAA3A 
^AW^iA#?iJSA 0 liJT+Atttffitffl, SPfft'g'J 




#Z* JKS 037 



7#vlifnAM'i't, &+AM*. 

*L#WH8PIBHHfr#fl). £+At*a, ASM 

gJTii-ftfffl, H^nl^itJttS^^JM^&tlt. M*li£±i&, lAM 
f^^n^^-^PAPp^to n^tAffitaiA 
3fc, ii'EftJ&tWPSWt* 15£fflHS “St" 

(crook)(-tlMWft) tMn»#FAm« 

Ht, ®^##HffiF “$f" $Lt, FAmffiM 

&l#i|-S$Pi£Wt, * 


iffl 

£„ -f&®. *$ 1835*. 
JiS life"A F / 


a^fnw^JifPW. +«m “&t" 

ft!, 

ftj o AUPMJs, ilWPA$liPI4^ilWi5i+fn®tWA : ?L±, 



Bb/tf.F-s.iW. ft 

*1it**^A#r!(1M* 
i/f 1965 *). 




f-f. 


c=*f 

t =W* 

2 =T#S* 
3=(Wl 


038 SJffitffltJRJgifc 


iE 7 L?H#A-S, ® 

A«A^if‘^it”(brassy)w^^, 

M ii . i i 


if- 'I'S JO. *t XL 


-rv:-r^o- 

n—fi--[rrtr-ft . 

TTP-7*-n 

-*T T^ 

OE 

. 7 T Jf k 0 

y:__ 


If? 


-4_ J~ _ 

==^=§= 

IE 

y-zj£ - H -■■■■■Jgf - 

-- 


%■» ■» ^ (sEEffi) 


rnwxm*} ——«i§6^ 
wm^o a-Amzm, $A^Amff&®£*/M£AA, 
a> aa-a 

mm im\ 

timid®, /j^fiisiii, ftar -&t” 

fffsj-A^o itls, 

Asw^oiAA&wr^MAAAA, 

^asiaa, mmmmmmwmm ■ mmm* m±aa, is 

AttfA, AfniaftSPAPASA~A^tf£~-#AtMS?— 

fiJ®IAAAA^MSW 0 AA1£ 

AAAAA^ “IlSf” m* AA(gPAffi^{AsackbutWAAA)A^lJDW 

MA, iiAWAAAHftAA, AAAAAA 

m&ttmT, AAHA&AAAtftHftA 

Ai&WAAA, £E&m$fnAIW$, AA##$fflAtAAA, A5AAA 
imakwaiiba m, »&, 


j*a*bf*b / f 
/fMiMMr*-t, f 
j) ft A ft lift &( x4 

# ■ cm). 

t fcffcj. 




tiitms “tKt 

^’’(euphonium, *tA§-)4l*l ¥&*■*§«$•&£#£& 
it, IM “3jl?f A^” (sousaphone) A (helicon) 

mmm, 


Ijiaf^ 

£T® &£%%. ■ 
A&U735 — 1738), £ 

atf«.#-. 

£TS AitHT4; 

3 (i'J'^-t 1967-^) *1 






AaI[ 


“pulling out all the stops” (“£AAfi“ 

& “f^Iit* W1S-#a) 0 H^aiMlfjjiJt, nJlAilt 

WGmmm), muikm, pmsm 

s ^ wtok , mm amm%mmmtmmn a 
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h ^rmTm'hmmi^wt, & 

u%&m% w, rt mmm 

A, $£EPS/gM»&4 1 ;$a#S^ftffl, »m^AAWA^W“|]0#A” & 

ft. 

vjsm$ 

tk*3p»A, “WE”(mariba), 

“If et^H vibraphone^vibraharp, I^f^F vibes), 

%?«» 

Jim nj js»J it its & 0 3 bH* M AM H f 

fifc+tMStffl%^feA®3tfti[&lWA, B&ttAifen 

Martenot), '£H#j—-'Mtfi^q—• 

IBft/MT bioelectric piano), 

14. m$LT#$fa (i«I+#*!£), 

m ££fcP£K#(tJi5Bft4H8). £b^ih$*, d^-HW 

dJlW^#n|^^^^(synthesizer) 0 tf|»I'aJ^^^^##^D|n|^§PJtil^ : i : n|Sl^^ 

®itA„ SsfmEaA-^Jitt^^irttt#- m, 



042 mmokm 


t££PA 




& PA 


w&m. 

$fnm »@aw 

wi 626 ^, -^*24 wzmmtm 
M*^B«aa»a+Haisii ^ 0 m, as 

t t%±wk 

k *a, &w 

», A^nmm 

inn w«in\ mtkt, u mmi^i 

wm, &&£-xt/jv^*q-xt£#&. mn-mm, &m 

mm^m, -he *m, m &nt, i«t, *t, 

0 ^. t, — m, -~%m, 

m, tA^r/h»), +ra+n$, +rffi*it£fo+m*:$l$, m-t 



tfP-Mtkt, Ai®^-, H$/Jv^, H£k^fq-£AAk M^g^fPHSA 

jE±a. 

mmtmTm&mm “waits” bpa& 

—«)^» 0 ^mmmmm, & 



gzt 043 


OP.34(1946) 


A.ffiR^tttsiis, ji-ioi'SfntJaw®®; m, stiastfaMSA. n 

C.IttKIfWlt, 5ift»*t±fe«£±io&nft^. W 

G.^swai-ss*. mmm« 

h.^aw, ^^spm^iu-a^. g 

#X®S]Tffi. 

m.\ 



ottt±*. iafi-ewiinsD*!)!) 























044 mminkisn 


mmm. 

L.atMWsm t 

w&-m. 

^nSPSM^S*^; 5.*¥ ; 6.i#fc£%. 7,nflK 

mmp; m, &**#-££*. 

*^.8^ < g®*^-f)ttft4 J X*iS-fi.##**ftRBSinR'JH'Ji|ffi'JttJeiff 
ft^atA. MffJ&SS*±SP. KW*Sffi{0Jii)£ti. 

*t. o m^fcmAm, mm&mxm-. 'hWfir-fn 

$Z/J\W). **§¥. A#¥Wte*ft¥. B6JIg!£$. TMim^&A, 

/jv§i± 0 *7, nse#M^, m. «K£m$s3s*£inEj«ft±sfl» 

WW$H±*. A7-t>S)t. 


iwm, wm, aw&rrtib 

t, mmm&mm. m, tit, m$xx. At, 

&%m), 'J^> Bl-t, K^nA^M 

Mi&£m »&«t?WAilip, #A»). +Affi£^t1fl:£I)im£ 

f> -^/J>^, -f -Af^t, , fSAJI^fP'&SK^rtW 

4 “A&R”(big band)ftltfft “A£R” nJt&£&i t £#rt 




% S# 045 




it, 

m&G, a. mm ®mim&ftn : f±M* 


»&**$*#*# 
A : <t 4--=- -ft ft ■W'f A— 
***■?-. &&**1660 
#***. *t 
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mm% . jEmmvm*mm%m 

m, %~m, —$ 

vm. km, 

m%*%mm%mTmmo 

* 

bjtsij 

m , t s# R°n t rt i M#£ . t a t# 

^ ,J ’ 4,jtt ’ ±@ 

ito m #t>, 

l^irFSS!#, £HSl$jIiA±, 3£SAA##^^l£ii^iiit£n/f 

—S$*& 

S# WlfM-if KlfM W-gp#.' 

iM, la 

#PKo £&«£f£inr#fitt, lEiHfflmib 

0T7K„ 

is ttmfrWMMffl' lEmm^-^mmm, 

iJU'lAA'A'WSAc^lAJo Icfni^PJ—'i'D AciJi^i'Inl®^—"i‘l#B4M^tA#®0^, 



fSWgft 047 


01] III. 1 

(a) 




/?n 


/T\ 


(b) ^ ^ --x--, _ v v F i*- h « 1 --x— 


Z11— — x ^ 

J' ^ujli~i fff ' f 


(c) 


eM ^ l 

-i— 

-1' ■ 

—— 

rfln 

- J J 

r^-'-J-. 

~m -= — 


mrmmmm 

i 

m 

m 

\m 

PT/MBHI 

■ 

■ 

H 

r«Tmim^^H 
m n>jMMi 


B 

BB 

BBS 

9B 


^H 

£±fer--. ■■ ■ 

— 

— 

— 

— 

— 

L -mi 

- * i 


mm, mmmm 

«a&» n m 

tn» *mi -mmciijg, ^-«^GfijD 0 

#3iA^&M 0 a# “xjuuh” aw 

Li^io 


(baroque) 


fPj^^P^ih 
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* ft 


Am 




nmm—m mmm — 

n, mmmnm, {mmmmm*±m®~mmmmm 
mmwmmmmpjtm\mmmmmm\*mmmm-mm 
mmmM, 

“j&®r 

(Cantus firmus, ©Tig, MiiS^WftllcB^Wtt^). 

fcw-s^, mi, 3^i$A!ii!i*}j£i® s* 

mMmmmvu^&nmmmmm, mw u mm 

S(isorhythm), £P 

mim%), Site, m> ££ 

mozzis, s, w 

% “&ifft”(chorale) 0 , frJ^MJW'“fiig 

*ftto-l£ffiiE(in«R;±ft»), AtJS^ft 

ffiltp, SgW^[sI#W: AbJtAH 

~f £&—fi£fa8J8I, gfc 

t®A;0J-^Ag$'JWifA'So 

9)IH-2 


*= 

1 2 

- 2 - 4 u 

3 

4 

“W 

5 

6 7 

8 9 10 

~n i“ 

11 

12 

#= 

«fr 

i: u 

10 

9 

_^q.: 

8 

=te 

7 

-4- 

6 

rr 1 - : 1 m.,— 5 - 

5 4 3 

4o- 

T 

1 

±T*1 

f= 

1 2 

3 

4 

5 

6 

=jSF 

7 

An— 

8 9 10 

11 

-t- 

12 

#= 

mmmn 

12 11 

10 

=#n= 

9 

8 

7 

'1 

6 

5 4 3 

fro 

2 

] -* 



11 12 


*5*wr#) 0 ^mm-mmt, mmmp±mmmm^mmp)r 



irz* *$ti£tt 049 








m, m±.rmx 

w# 6 e— 

MM, gpf^?WJrA#5i WMM 

a^Mit mw&m 

mm±.mx . 

“ “ i&fr” (Binary form)® W ffl A. 5 *-® rJ AHUBa AUS'h 

$n«£fn!ft$$;»(Battle Hymn of the RepuMc)j$<®ff&f*(Skye Boat Song ) 0 


MW A B: 
M TD: 


: A B 
:D T 


a— 

T —£M 


b— %m$.m 

D-JRifl 


w±®(B){xi^?ii&i^ihwt^^, mt-m-m^mmm^z^ & 

MM ft M&■%-£&$, 

WM—Mfgftff—i£5fft, MBA 

/MumjifAAiAtii), ft&js-gt'pfinrmui#£®;SAm 


“Hgft”(Tenary form)ftj®MHg|$ffi 5 A %B£% A—B—A(gpf|HSP#a£ 
~»ffl M, WHi# ft iRS $Ji JLt 1 $ $£J &J%£, 

^ ((OTE, AMDXTwinkle twinkle little star), i «AA«?f»(Drink 






050 ajffiftissjfcjsiij 


to me oniy) 0 

hjmw, mimitpmm 

mm, m&mp “&»nxijr(da 

capo aria), 

mp, m% w-* 

4*IT(minuet-and-trio)- 

m, m, 

m, t^(^)A/Mrwa(^si), s-tt */>TOb, ?mm&* -t vh 

@iha 

ABA 
aba cdc aba 

t ‘wir $, 

ISI^fflaS; 0Mrondo)®A^H^^jg^M#o ffi*— 

0, 'EW£$, *)fc®Jt^A-B-A-C-A(-tA-S^^pJi^l^A-B- 
A-C-A-D—A^A-B-A-C-A-B' —A(I^B' &- 

®%pukm$h-Rmi, w, m%\%&mTmm^mmmmm% 0 {& 

■ j$t ^ 0 

ihwb, c °jcDisc)„ ftmM®mmim : m$, h*l#, 

*HA:T, ^lAl«^p n p^t^^#p a pWS^^* 0 “HUT - 

n, “^$”(fmaie)A^iwi, mmmmn^m^m^M± 

m, BP$&-£###|llJfc®A, 

AgpmAMtMi^m $q 

/ mm mmitm 

l.im ABACA 
M T D T M T 

2.81# A B A C A B A 

iMTDTSTTT 

3.8£# "T B A C A D ^T 

aba a a aba 

1TDTMT ST 

M-mn s-TMii 

£&+AMW)Ug*& 





S£=* 051 


12 

f ££#$» 

-f tit## 


m^mitm % B#4wii, m § bm% . m 

M/m MiwsaSo 


Jftttfiii «asi 

A B A / B A B 

T D $4fc*|W| T T 


&w&fai£a. 

MtkbP “MM" M^nPS^^/M^hi^IA-^B, 7 f 04 t!l 

u n io4£nfosr\ mm 

m “c^?^si#”, turn#m “mmiw’ “^e^it),, 

mm m±h, 

m “m\Z%” w±», 

mitn^m^mmmmfmm u mz%" mmm, ^mrnmm 

iR&ZIZI&M%&%?ttlk 0 

mmm^m, mmm), mmmn. mm 

femm, #$^#^##4. a«nrt^*xmw 

m-, ±jstw^^nm^^wtii±sa, igwif^ii^s^.sjFa!B 


#1110PJ^$4F#hW$e#, Mf$LT “Mii. |h]"( double return),, 

%—£*##:, VAiM 

ftj « 0 M PMftiPJiJ'-# 0 %M , # 

i£M«) M^S*B 4 ffl 4 B'/IM±^ 04 ffiMSM^^^® 5 t 7 o 

^50^i:(2)KBfMEp-^ o B 1x^4444 

W, WaK W W #n§ 0 W)M %±~Wl . % ffi fq ® M i z (U ft $ 



052 ftjfflgntftttft 






tttt A B A C B' A V—pT$^ 

lfl T D T V T T 

“ffl&£¥ "(ritornello) ® iS, B ^£ 1 ## ft H—® &, S#n| ffi 

0 S O' s 0' S o 
is tt-dd d-m m m-t t 
O-tS&PA T-m 

s HftH D— IjH 

“fJi5^”(0), e $ 

ws-mm mmfci&&) <(«®»qp.3 no.6^e#w n 0 .4) % 

smffi , MR&mmn 

m, £2321 Ifl/T^” 


'E&iJiusTO#.: f»$-7 
SHWilf/fc^ 1 > 3£ilf8]5t~f''^$ft'fT, $J$nH§f^®^jiy|5 • ffilt^ ;A7£§n^l^(virginal) 

-Wlll.3 



(b) 






053 


<«7» wflstra, -i«t^ 

sp). to 

i48-i49^ “«js/t”)o jas^fPE^sswsMfifii^w 

±n. “*$” m , mrm 

±mmmmnmmmmmmm mmmmw, &£«* 

%m±, iM±Mt±fi$ft£#MAwii#o 

&*mm, mmnmmwmmm&' wmmmmzttm 
%m, mjmmmmmmmt, „ 
tmm, mmm, j^jimmmm, iiM^sf) 

w'mmm^mmmmmmm 220^1 “&%&*”, £m*%ji¥-m$. 
it, fi^inssw, 

w^»fflo mm mm 

^^J52W-S«P»J^I ®W$^® Ji^iPW «i$i#»®», £ 

ffi, 

Bim, $%#%&»&%%*). &-+t£, mmm 

xmm. 




j.s. e,#c<j'^M 
#■*****&.(+$# 
£>£-$, 1722 

*»*Mfc*& ata* 
«. 




M T 1 tiJI^ffl fflR $'«$ Mff&fcfft. H ifc, 

MSfflwmtii, Ainmm-&^&xm : &&±.&n.%Lk, mmm^ 

M “®«r ^^-#(£108^ “rate”). & 

#M, IE^^fnB^#IiJW(£l9 5t)##®^ “}JHM{aZ\ 'S£i£-ltfJ$fnE$ 

fflc ®tei4l*g&Ti§fuga, Ji “ill” 1 “i|g” MM, 

*&jm mmmmmm®, umm^mmmmm, 

fllll MMT -, teT-AiJI fateA/h Mim-#24 ff^p a p, 
&—&%%%& “ra+At ”) 0 

£s^p+'em±ji— ft%±mmi.mw — 

^#t, -$Ji£±M± 0 ±»nJ 

'Bin 

SMITOfi, m%{t u M^\ 

w^M®s)Bse, m-m 

pmmmmmmm “$&*nir). aitomii, mm &*%m 

&• & ±®tna^js, -t 

E^A^^tkM^#^i(jAU92^ “rate” ^iig “ra+Af” W—f)^, 

173^ “rate 1 7 ” 

W^Itto *&, ^flJK^M*^M^A^SEj»Ml^ftA?|g^. ¥te* 
tfe 0 #!£EilMS&i&ffiffi7JRft, 

“rate”), E 

«W7"¥*iteBMa^» BP A-#), JaL 43 ^ “rate”). 



* = t 055 


^dii 


m^-m^mm “net 
p\ m, & 

/hWM^fflnii^fi, ^wtKCTsaitb. j? 

%-mn%mmm, *mnm 

Mo femi%m&mmMmM±.T%ft-^ 

$H*"). anti, 

r^T^a^^A, €>J^7^iil2g+3£^WM(JSL248 M “«il/A”)o teWft 

sima- 

'Mo —iM 

/j^na^*, 

f^a^fn^-¥^A+®i'(SiaWH7ffif+AMW^iiA7 0 +AM6t! 

%M> W*fci$®itoftftIIB#, JH£££MP£ 

"foil, SHfift 

^$7«, Sfft^7ra^, &™nWll^», «#»(Spring), 

«^a»(Rhenish) 0 010%$ «BH» JP-BH^AffJ, 

3). itmm^m wmm»t-^m 

»it-£®8ft7 

mmxmmiSdE 308 #). 

mmnft7m^&mmm% 0 m, mtmm, mmmmfcKm- 

u nm"), mmim 

“tA” 

mnikk*M, PX^^@if|±Wtii)o ft££$ft3$j^A3P^7;yfl£iifoifi. ffi 
M*mw^^afiA^7^''^tt6ii£^«(i)i424i “WMA”)o ~±mm 



056 






l&#ft 


IfiUtW «£li!£nfift» & 

“#ir„ st^»iiTWt#ss#n D n w 

jiTMCTM(M'J«^i®®^» AWA-Ati—i?tt)„ 

mm£-mm, mmj^umm^mm^u mmmmmn 

WfS^tt^AiM$IAa382 M “ffct»”) 0 

£t?it£, tt+Att^am 

ffffl, -m “tt-tt-tt” nmimm, twm^m 

Aa, aa 

tt 1800^^, ttft|C)nMftAAtA#^ttAft 0 

%m, nmmm wn&zm at/?®^ m$± 

^nfift^h tUbfrf ttfS, )S—#£ 

tfc'Sft]A)#^W—&xt tt A ft 0 A+A M&J]% 

^^^##AA^^t^#ft^BAf^#ft(concert grosso) 0 SA^ttftiAfAAailtt 

M^Att#®o ESA^f 

$ft)MA,ifet!5ATi^tafMiAAWft^MW#n n p 0 A*#ft^HtA#(ft— 

IS—tt), {IJI^IAAiP^t^HAsStEAA^,, 

ttAM^M£^ftAo 

■*»«> SAtEfJ®^ftA^#Pi|ftA^i2Attffl, t)J«AiKATtm„ 

&zn. IWtAttiSMlA, —fttt 

£!J)J££l8ffi;?HMW#ft, #1, Ifillfllfttllil: 

no. a-0tl, /hWt^fti&A#®fr, nHW, attM^#A$r 

sf wm% 

M$ffcfn&it$^#~-^l?®jji, fajSE^ 




057 


Hill! 


•IK 


■ ■■ 


mm if JHiiHiF 


m m 




V V S ' 


“rai/T), femmmwmwmm 

#, {mMmmmt. 




Si rt S S f$ M 4^ft tS z ?w zs 

m-zm 

tern 


*^4fPf&#4Jl))IIMSlS®4£P47ElAAjiASn 


iW[OT'J(4ft 
mkmm%m'\m,&-\-tm 
i&£[3|3S&i 


Aw 
P 9 




“ipw\ T^xt!tm™t4J(HP 

“WM®” -^if ftiMSiJgJSMiJiiW). EiAiRTO 

mxm 


hh 


W1 ai /v i * rr *r t a jp" j 

m fcffi, «it!% ®_€*t^)fn-tt 
mmui-nfr, 4K 








058 






7««ia 


AUDITA 

m mummix, &-m&mmmmmo m 

Mffrs), 7ii2Arf,m Mft 0 -tttarn 


fl'Hi‘8<IW7 


&!r«:# 


$PPHM4n 

WESil, 'SfnJ^Hif 7MfA SMAA#P?M77A 

t*B*.f3^=i^(#i#, —f§ 

t^TA^AAf, im#fnM£8#^7Af 0 M#foni«#£M7&{i}M 

ftfeMffl H^7n/J7t^f 7tH) 0 
&). MiMnwiPiffi-#, 

4j j s^^fnik7r#$fa'fn^7i7#^WHi:#Wf^i^fn, iiAAffl^ffiAWiig't 
^h^M5t£7A, BPtt—■'IS—-77ffffi /fliiffl—ft 0 

#7^o ^tL#^PJJ!^a[WA^^7~'®lZ9S#, '(SftjifnttT'^jH^A.fi^iP^AM 
t, -¥Mf\ Ai\ 

SSf7ffilC?ISiMB#Mf7rao 

ASA7^M7A7, tAH 

EAttfA +Ati;tB7f7A, ft^7'fifcf^I7£7raS#, A 1802—1803714^7 

&A^7+f, K*fr£7flfetm 5tt»t7 0 « 

s^wAt^st^M&A m&mmmm^, -mr\k-'\^hm&i~ 
fe, tt&ttTs&H&g. mfM4±&j§ffl7 

ifci^i i¥jffl7fe7^ffl^7$(78B:fi:ll“‘1i 0JiElP4fil)c A^flffiAWf^nn 

7—#P-4ffiAf7m^tt “17^” fiMIJIf 
m^j, 4Tft£ffli67 t^^in/iPjfA«W*$ 0 

77'S'S^KH#, AAAf7M7&#fflA, ffil^AA^®!B4ft&5—7 



059 


3(1689)6$ 




w 

fe|®To SJir-t® 
/§- 

rat#o JWM' 

mmmm, as 

W: muishs#, 
niM, ft 
&«, $g^5£. 

s. urn. m 

te, 

M^o 

M, SIWSW 
*RMEffi;£M 



(&,££.£)«Jlft-** 
t, $&*&■A»fc, 
Aft ■*&&*, S)T ■ 
ft*#. 





060 




&AASII, At#, AfilS/lli, H 

m R£#mmmm^mmm-fo, mrtfAmmmmm, .-: 
tfiwtPiAtam m-bjjja i-mi&mmm. a 

&&£*#miwaAA, tAfijww 

M5^AAA:tfl(£AfrJfE7 
E#£W&fciaj»), AITA^AMtAtlf* MtA«m UtL 

tAti^mi-^AWo hum, ftti&wfnt; aji 


if^fSfX, Afefij 
_t ,f- & S 0 f 
179! *4$*fe,yjtir<&fc 

0 


ffltAmWixitfflli^-lxffi', /J7I§P, atH^fnASl^), Ait, 

At&f T+AtffigSA&M-ft “Wffl” f£§L MtASiL >i#MAWffi 

mm, 

aop 0 J§5fc, tAiltSCAIS', MW t, ^$tl\ AtWffl^AtA^WfFffilCffl 




061 


'fc 


tX%^Mo AWAA, A»H]&t£ 
*&, AA+AtlE®, AT 

TUffl, Muffle tiPtR 

At£*EHft 

lW+'tM¥ffl&U-^:^at»#[aS4 1 ) m ft, tft^iSft* fiKSM'I# 
ft, “MB" AM&ft —'f'AM1ftl&l5ti££n 

ff§-# ; (^fWJlft, iAfe^^JAUA^WftAWil) 

ffit&s'iT'Sws^). «{tp a ni^JiAf mmmwmt)* %-®.. j^b 
awm 'e^ssw#wwA ; n a p, MmmmmiiA$mmmmK- 
i$t m&s.sh h# : mum . 

£&-m m iScEtA-*, m& % 

®- u &m* m- u mm n m- mw ffft<£jrh€*i-$-ti-ft), 
mt. “#sii” zmm-t&miinMM^m, “ma#” m& mm" 
m, AWMWfil, £«M}f&*i£3t)o ESA 

m& o &mmmmm&m-mM, mmw aajae, 

tmmmxt, isi®^m, m$\ 
wji»®wtmtft#s'jwft^, mm-tmmmm& i83 
“^p m" rnn&mmtttmmmmzmmM, 

hotal jfcB^x^^#wn^ftjE®*8i:^w±^^o ft'eaiwaeE, ± 


tf£IMMUfcfc#b«l!!t. 
it 0 W»l», 
t 1855 6 n 9 0 O 








062 SJfMMflS 


vmm 

mm 




* 1 


■ mm • mmmmmmm • 

ft a, mmmitT 

tE+Amzmm*, mmimmmm, nnm^t, 

0 im, r$m 

3 A. i?j« 

u imu ^ “t#i»rr 

‘Kmc. 

mn “«#” & “immmmmMm 
(ft “w-r ^ “&£&&") mum 

#$L ft + , fMatT-ft 

mimmmKn,* ^mm&mTnmm, %m, am 

#w#n§ft. fi 

mmmjimmzmmm, Mimmmm\mwm». m 
j£S3E5I(^t ttn^ft, mmmmm^ nr 

awms^ma, 

#. fiii—ffi#jHw#9^#i§ftjiinsTM 

Eft£&H^T-ff£i!§ft, fSftJft7A$rW^rffi, 
ITMgSiWm t^M^Jit^rfpo 

rnmn 

mmm&T-Mnmim, —j&®(Kyne), m 

g(Gloria), fl^(Credo), £$g(Sanctus ,]m^m£ “Benedictus” )ft 7 7£( Agnus) 

— ^mmmftmxmmm, m *a mmm. mmm 

?xm , mmm%m-mmum\m-%frmwu{% ja ios ^rajtrr 

^"(Cantus firmus)gp0®ffiii5fJftja'flbfnW^jKft. 

m mmmm&m%, \mmm%mmmm^u^j, ra, 

&teJBT£$faaft®„ 4tAtt, 

i'j^Ttwtffl, m#j ««, 

'Mffl'e, fi^'a^a^jra^AfnwiPS-r+^AW^^o srgtAt&ffii^ 
ft a %Mtffl 3fc#cit ft wita-Ms ^ r t a , ia#” $ 



% H* 063 


-mnmm^m, 

1500 ^^^, «iHt, fAtMSH, Mim 

nmm^mt, mmm^, fttn^iaft 

wfhmz&mnMtmitmmbmfe-, r#, im 

S£)Mft7^A£l:ffj£&tt, mil, ^«£ 

W»ffitfA a n 0 fli»5 ^-f *iEM£3tffi, M^A mi)) 

3 ifWlW]#l^«&l)^^Af:(motet) 0 'gJF&f ■t 
Sic. wmi £('£i§mots, ^A^SitW^^EA^fly^AI^MSA^Alo M 

XfflSW AiASA, ^BAMAI^Aomf^ ^JAASiAA 

ii]-|gHtp|, BAJirasA^^w 

5aio ^EtAi&iB, nmmtimmmmms, end kwe/k 

&A1tM®N1g, fl77$7£^ 

& 7 £«¥, mnmmiXo mmmm^m 

i^teawfaf» n n p t &%nmm, i mm 

mm, &xmmm*gT%, & 

mmmmm-mmm. tAttam esaaaaaa^a-aa^ 

USM^AfU ES^SUiig±*^AHlr^&7i£ 0 

mmm—mmnrmr^t — mj^mmmsL 
m±.*m mm w-sp^ m a m 0 m\mmmm, 

mm. s+tt mismm, mmtmx^mmmixm-mm^t 

$£M7&3{7 mm, B^AKn^fn^J^7WAS^P^^ttAtWtP|0^gA 
®”n, g^itAta^, 



064 


gl*l) = i&il 

£*$ + $»( f *£, 

I4564W fc»*S. 



£3t2tW$, t 

*##WTO#PSth, ffl&ftfti^lJ&£iIBWI 0 §+AM^IM*, Eif£ 


^#4 .?#«£££ 

pa, £& Or ft*#*) 
t if ■££.£#& 

ii£#J'J«t^:16624Pf- 

*PJU$ 

f^*T. 
















IfHf tSWSft 065 


mm 




|0§ ft 




smi m, 

sta, m&^mm-, ^ar 

-Wimmxm, fa#**p|jgij„ tp|@M^(oratoro)itttm£ “mr?”, Mr# 

“ammma i6ooaMMa*-impm Mttap^f-iwwM#wie 
M(gptW), mm&w, $n 

“t” & “i m\ x^m^mmm.m,miim a 

ag^'Ja7^P|^l^*W«P^iJ^ R n n 0 fifeWWMiiE^fafffiJTSS, 

mmm, #m +AME+¥ftU0+¥ftm 
^P§#t^Plt7WJi, lM^^P|PI'S&7#PI@JP7ffM^, mm-w^ 
w$k amm m mx ■ mm, «i97 m 1 * 1 , m 


tP|^*SaWMAM^ 0 ^70tMWffltfflAJMe#P^4M7A o ASM, 

5M‘^M?APll^fflMS^:7^ttl'Sffl7HlP;^£^li72Afn(rainstrels)^n^|lIf|i'f(I^ 
P^Pli# A(troubadour)0f ® AP7 'dfelH ftjl&ffi /L¥ tflfiXfit j£^$J A #J—tttitf (£ 

77 a “Jfc^/77Wi7ijA MMftPTfiAtPAfMaAAfflSa^S, MJJ&SJM 

aAA^^f5W“M^”(chanson)Aia^#^,-i:r'&a|iJiSAAAgA0tffiaMffla 

xmm. ‘m v ” xxmm-^m 

A^JApp^aiaMffiS, 7:frjApP^MH7A*^Bp, fMtilMAf MiAMa^f^pCoJ 

ft wr wm%m, mmgpffl “m* mmm, 

mmmm. 




XMX±., 'Bj7iSffi7+A1ftffifn+A1ftffi±aPfP^ASig, Smf7A—tfiJA 
7®StA^7fff5MT^0A7ffl, 7a, »aPtigE7^27M^Wj7B n Po 


^A7raffiteW#A?I#Hi507i^7ttPI7A;A^, £t7±, ftfE-~-#$W 


^ttfi”tfrottola)7AaA7A0^Aao ‘Wffift” 


fvpaiP, • SnftM^iJ. £+AftaWA7, SftWMlMA 

mx Hirom, a##s&?A Ara§/7”x 

mm^%mmmmmmm , X', mxmmmnxmm, ftgijjt^ 
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%1W 


m m 


.ML, 


7K”)o 

G$k S, “t 

A®”(ayrelScair), ■ MXmmti'l 12351 “«JIA”)o £'SBA 

“'sSi^^KEfi”(air de cour^courtly air) 0 .tAf'JASffi“f 

W, £]£**l»fllWfMm 

AM+AMW^A, m 

A), A—B — B' M^WtUSBWA—B —Ai^ai^flK 

ijfda capo aria) 0 MMEj@£ 

tWJSigig, l®ta«A£+AMTW 

mm, mmmmm, 

jmumxmM* -#frw, HJWJMf j^amaaia % 

-$m, %rmk. /§aaa +Kmmm 

mm, mxmmm^m 

f , m tA»WAa»Tta 

£° W£$@J^;SgAWAA1iiiMBBWl—A, ffiiilM' 

#s#iMiij^, mm 

mxm^xiffl, matosi®, -&i®, A^H&Mgp^-^o At, m 

MUS-^FI®, 

mmm) ^WHiPifnASPi(£236M “mha”), «m 

#*a» 4mm 

&®AMm «Affl^M-B4iMJAf mmwx, ^txmiMiA+4 

a#APimtpm$i 

raWSP^, 3t-^WAt:Mo 

Ai3, 

mm 

je, &-xi$zmnmm^ iii+t, +am, m 

*§-MMlMJiIjfl^ ■ &W$t 



srz* tswaw 067 


imik) %- 

£( 1597 ). 

M“nir£"&mn, 

VA&fttlit-tyL, 

-f-4$^#Ai#>'&' , §,, 
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w. 


CASTVS 



t—ec**j *«pi it 


La&ct bref>, and it Ac 4 a«Ct <r~-* ±e 


r n mi 


i r f 
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_ Q 7~Y | y f 


; 53 ,.-aa^q. 


4nof*l &M«i,ib taiywidrofttfpiiu b«*Arf Tiqu-utn.p i* iSou^JW 

ii r w. r- i r r,j wn p ^ p r 

■| Vl H 

^rj^£iq riz:^3 J 






nimj c+ln, «buh l apoiootamintu!.') 1 fan fcn drpaa 

• i n p i ri it i 


HjSne'rf tffS t* ’ •« vw Hrnfaf kcufc 
r^«c<lttd traiasniiL 
V.'N^tc^niwvUc (kutfitU^exh, 


ftoiji tsooi« fado Im« piunt dew 


i • jd)*J J5V * w W »' 


. -— ; f ^p 

*oipf» h] *a.d 


v * — -#. " 

♦:r i tr/ " ■ii*~£jS 

1 W -i —*- +-■* - 


rlrf r;.. ; ;r 





T™ w ' vo - Bn 

tl i ^ 

i/Sfi 

■SAilV 

i^i e-> vii 

I c *» 1 M.'l 

< ^ ’ T* 4 r*' 1 1 

. | o-i r ':; 1 'i'i 


5 ill! • .Tfiij''nil y t£d 2 S&’r^Fi'l ! j|i 

* y;I ! kajTO-»l leu L 

-hSU;S* 3*rtj4 *4; W- 1 - %l 

U* 5 **- e ; " ; 4 Irr.-f 

Soli' *“■**' 2 5 t »nit«li• i \ ■+**'J 

r' | t— ? - mi i i -' ... « 

Hfll ■ fl • •*- j£~ t-**- ■ 1 i 

BtSllfcll Wl 63*. Wl ’«*! m 

TENOR. 

mug 


= fe 


r~ 

t#«Sy LU-n 


i3 nvr.ItU 

V t *:f 

to t' » tinnatj; r. -c »r,!|, r*t, .rtrt a 

♦ I . 

v ; ^ 

iTiJ u. fnt 

_._^4-~l^-j—v 
ciM»ti.'euje £td:tzp.' j-6»r», X ir<.u 

r !TM1 


en'ocn.pl 

— £H.:t — *?4*^a* 

< t*»c%ikti/>t iltswcVtxfti) <icWtt,w1.k) £k»» 




E »• 


“flfT fo$gB2*M(LiedI3j “Hig 

MttlT, tt^Lieder). , Ail, 

m, Kt#S^^ttW^W^U^(sequenoe)|g^tffl, 
mmr.+mz Q 








i 


tmsmmMiB, mm-m&smMo 

mnm, inif i6ooam;§, 

mmmm^m^o i637A, mmm 

m, @jaa 
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*<!>. mm% ■ &m , gnmim 


iaf 


f*fr TtrJUr^wra] 
® AiS| ? 4 

a». m ■&&$■# 

****.(1694—1770) 
#}%%,%>&■$}&„ ■ft'A 
*&. 4fcTfrJ#rfiWft 
*.**]## $4-*4$* 
0 , 


n tilftilfr 

M£g^+At£m 

+a nmm, &iim mmmm&m 

Wf§±A£f0Hi£ffit WAiAAA Ilg^&t-^tilAtlWM'J 

mm, i^Am mm 

4'8fcS, lAf'J 


II%I»M&, {S&*it££ffeigW. £H@, #?fEf»A^tPI 

gij(singspiel), ®MAMPiWiSR'Jo 




zt 069 


m^@i7Wi«'J(ballad opera), 

J^jffiWlW\i^MliLMtf&4iB.Mtf'}MM)^$Xfoik$iEWz.W\{opersL comique)7A7Afc 
WII. ti&Ao 

@J^W^^jiii?Mmffi^W^i4)(>ttg'J®fT “W. }£#AWtg'J ((HAW 

Mm, mm mm, an*, itm7A77/7ti^&o i«««PAB 7 tfPA 

wmmiEmiftFn. 

mm, Kmm±T&-ttmwA, 

mi, “tM±W-lJilS • M#^9r 

A*S«ATo m, 

mm^ 

mm%, MtLm^sitv£m~^ a m, mm^mmAmm-m 

SA®PBP7, W7W 

£A¥#/§6A£S, MT-ftvMM, ZAfe^MAiM® “A«\ ^0/g 

ffilCSttiZ#. £l8ltt*EJg$|, A-#^iie6Af^£$fct7frJft7 «7n»(7ATt£ 

Tmftmm-kuwmmi 

nmm±mmm~fmz, m^mmmMAjmmBmx 
7 -mm%t, o m$mmmmm» mam&aa®ji 

7fP7ASHM]&7lf/i, 7®rBB7di3P#|f®Wjg^^ 0 AitkPMtfHMfcl^Ji:, a 

Kfiii. m 

fiiifnwtg'jiMiA7^«fn^^ifneAfA, mimh&h# 

fttffeiAAa&A iswTOJ«'i7^j7@» 



070 SljffiftffltStgS 


“t@j-«nier ««», t^rsm m$m 
%, MlIEiiMfftK, MSiJt&Jf, fcSU:, WSiSc^ft-^W^lt^ 
t^LtttfflT^tif, ^^gM(operattal!clight opera)Wjt-ix, TOJ^fTSlcW 

m . mmmm 

n • mwm, mmum • mmmmwM ■ r a$), 


Or#*. ■ R&* 

tf S$„ 1912^-&e.** 
fcy*NS*^ • £<&# 








mm, 

-^^©(zarzuela), gSlgiJ-f^TW^MlKmusical comedy^ftlfcll&ff'J 

(musicai)^jM4 0 fijr+t^-tw, 

m-mmmmKU, smmm&mmn 

be£. mm±ttmm\^mmmw^mX}mmmm, m, &m*i 

m~mm% 

#w&smj*, tkB$m 

ft mmmx-m%, m, 

S^#?^ittt^J^E(diversion)^c|H]iS®:^(divertisment), WBtiXitlil^WAlA M 

-#4i M AA(1££M$¥+til G—iftiM ). 
-fiimmmmmmm, i^^f4^»T»WHiMt3^p a p «a»k <« 
A» fp ««£A» W&|iJ7IPIo Hg'JMJAW^J 
+tt£, #A«M- 2 Afi^AMTA*m ffeffiH?iEft)f£®£, H^HAt 

mmmjmmk 

mmmmimmm, mmmmmmKmmm^&mm 

jttMAAWnaA^ • 
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n. 

t(ioia-te).«nLttt*. 


M, JESAlfctt—««*m M 
mm&mxm%, ^ma„ sfnMgttiiijMwiw «s^», pi 

m, mj., 

Site, SAWt^iS^^ATuAtg^WnWfWt^t 

®m m 

Mm a m, apwjsfftwwitwt^ipjitst^. %±ji¥mm-mm 
wa„ sp«^-Bm — t&x 

ZZmZ&Xiky'L', *£+rtiB, ps[*fi0^1»£/5«Mj^A^a, ft 
mmimm^mkn 

i. pjg, mmmmmm 

±m&. 

«£#* 

4 A^fl'Mt^]i£Mft^-W S A pJ %iiif IP 

PJJLWPm 

ill7+“t&*B#i&ltf, - BHR&& 

amai ? 0 , mm& 0 mmmm — m 
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{**££» t “t 
#" ^ ‘W’ f/Mt 



PJMWfiT %X, fia®Hi5:Sil^MWMBif^'l^W A£$i£«, IBS 
iSKi. 




074 fJftliEfSIIS 



1 tt(Plainsong^Plainchant), S 
^as^(59o-604)«^, a mmr m . 

AMHigh Mass)fftA»£>C^K 

±^ 3 »g e « u mr m- 

m mm . ±sm w mm+pto *$( p 

iffiWg*nrt6ffiA«iiWSI^^ra) 0 

ita^tpi, mmwmm, 

*j. at *w, mvmmx* 

fcH£W1l#($Pl:&7Ilf0. “Protector noster^ScfnW^^A)^"^^ 

#SiJMWt&OTAH£MJiv.l) 0 Ml^IlfMI, £¥#gMrli££ 
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#JIV.1 


Pro - icc - 


lor 


nos 






-■Tf J 3 


r' r r Pi 


spi 


ce_ De 


*mmmmmmmmn%~ftn^m%F,-m, mmm^n 

mmmmm u »r —w gp-t® 
mm*, w&ttm w’ mm 

mttmmmmmmmnmm, £tHt*ewm tmr-m 

A*MSlTOf, M£-^±jjP»l^o M 

m&, -%$$\kmnmw., ^mzxmmkmm, MMAt«4ts 




t£»ftJftq£*t£&3NXK^£&, AS#tA_ti.£, W 

¥ W ft£P4tt o ft A AM t SAI’b] ft11^2 A(minstrel)fc^K A 
ftiffl^l—,, itAIslftfttfA —'i^^i#A(goliard), 

^SZA(jongleur), Wi#A(scopK P^W^(gleemen), AAAAAoubadour 

trouvere), ^ift¥(minesinger)-&SAf^-A£im6: ilAffcAAia 

&3i«&ft “i&i»ii\ 

A, MJgB^$—fflft*JS£T«£*ife 

%(&#& A §), _fcffl A £*±:£r#l^M^ MIA1? g fui. if PI 

Hefting 

, Mn4A«ifM]ft£A—A^M£ftt^AA#(rS^A 1128- 
H50), • fiaiis^s(^i 1195 AAttt), 1230—1300), & • % 

1250-1290)— 

^S'JM^S^AWiTPT-^AitrouvereiSl^AWtTPT-i^Adroubadouri^^^til^A^n 


076 tmm^m 


&#*. o*A^&a» 
***']& 

Aii— 

*£f 1470-^7!t, *&SA 
B4?t£& 0 



-^##^^t(rotrouenge), $PHft(lai), &|Ffli (ballade), 

0^a(rondeau)ffl^|!jl(virelai) o S/gH#iS^tft^^3tf:(secular motet)j§A$A 
tK, 


0fc o • m ■ nmm & 

0^T Ai = '¥i2¥^:llkWA§l(Lij^^ii)^.||^) ; f : jP7i^AAIH\F ; $'A't£.$ : / tiDT A^¥^tiE) 

(£ “Jfc&ll*" IV.A) e 







m* tt£077 


Jftft«*IV.A 

•«• maw nas*) 


Chanterai por mon corage 
Que je vueil reconforter, 
Qu’avecques mon grant domage 
Ne quier morir ne foler, 

Quant de la terre sauvage 
Ne voi mes nul retomer 
Ou cil est qui rassoage 
Mes maus quant g’en oi parler. 
Dex,quant crferont ’Outree’, 
Sire,aid au pelerin 
Par cui sui espaventee, 

Car felon sont Sarazin. 


wx 

m. 

JA^SS^l±±l± 
!5A£fPM, RtSM 

m. m>L'tmmib' 

“Outree” 

±w. 

nmmim 


ifii1JgM3!Pmisl*ttA1&:l>„ 5ki®tt*M“«ir £HS£S(m 


01 i 


— tf -1—i — t—i-1- it t-- \ 1 . + • r .~ r~ .^ "i t'~— 
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— m — w~ 
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-Li ^ J_ 

fW J J m 

tt if r - 




4 - f-.g_ 

-^—- 
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i -<- 

W 

J # 

—— 4 — 1 —A 
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«]£»&**,** 
4i**t a £.#*»&** 
n 0 -#a^#^<&#r>g 

la* 

ii>„ #3Z? ! ] / ft-}~ 1352— 
1362^. 
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Mitt, 

^m^jEm^mmmmm, m^mm — 

— jf-mrmmm, ra&ac 

mmwm^tE- “M”. mmm^^m^kmm 

“£iJI1r£h’’(polyphonic, jJfcisl^g#^, “Mdi0s-”) o 

m Rmmmm, tmmmrn, atom, - 

fsM, mam 

«tTOP&>>(Musica enchhiadis)iMS»TO£J, 

900 «(Eflliv .2a)„ 

#JIV.2 



Duplum 


Haec 





2J+—M, 

si, it'&fflm n%mm&, MKiYb&wTO 

t{i»w u m n mm{mw.2b), 

ft®^»nor,^gftT£tenere, “£&"). TOAjtH 

«£*&$££, 

fi, «T(ii63~ii90)fq«^ig(?g^i200^), MM^£iTOMTOfTO 
!EAlR^oMlW : s^#^-A#M^M^j!]|]^^((M^JPAA^»(Magnus liber 
organic, ®WS, 

MTOM, 

TOnP, fTO «##iij» “Yiderunt omnes” 

$UUft$MTO.B) 0 




gH* 079 


“Lux decendit”(^.i^>t 
18). 





muttbum. luyJUufrvxC. f, 


-jtmtt&n. 

tm'lucaz 

tfnffkUt 
tuyttnle . 
iihtrcdH 
mzrrzfcc 


irunatn 

ucvihtf 

jtpJW 



mutn , brubc cb*n?cfm#, xuu 


1R9&M (Viderunt omnes) (?1198), JF^-g* 

Viderunt [Omnes fines ferrae salutare Dei nostri] 

#tSJ [*fl#ftWJ:#] 

SP&ritfltft&Wtt; TUSSfJtt, A'Hftllfl-#* 





080 £lj#19f $&£ 


mrm&, vi-de-mnt^aawifcs. n 


^EW^WgmtelS£Tg5t 


ihmmmm^ “»r 5 “g^r m&, &-km*m%&m 

(tenor chant)#j— 


12 -frfe***']4* 
-+s£4kt*$.fcB. a 
4fcft;pf]4#B*S. 
Sx (e&4'J|?-s]tI$t£) 
«ft 

ft#*#r^A4a** 

JFBtte<lMri']a*#H« 

ii^l±^ 0 
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A®, l^n, -'H g $Mff^&T 

7nJtfc A %~P$ W«i#*£££-&, IfB^ 71f^(tenor){Sg 
#ff«Gi#W# : £(£SlE#SR “®®ft”)= g£$;-iMt&M*$iHWmotIP “if” ftj 
Sts, Olt^±^»^ifo IIJ7+HMA, 

WiM, ai&-bp»#tawa^A££ 


jgjif n&ILtq 
-ffA (f-*fl£* 

tx*). 

?pk&±$nxv) “* 
J6^^J"-*,H-f"l* 
13#£„ 




3 Nf 


“A2A”(Ars Antiqua), SA 

£+Htitm -ftMMft “fr£A”(Ars NovaiiftlTOlEtt^ 

m%%mmmmmtmmm • & • *t#m(i29i-i36i) 0 

7t£, i35i«®{£^i(«)w±t —m 

*m, mmmmmn, fs*mmmm 

mwnt ■ m • *i#s, £T-j#*7tft«jS£A «fr2*» mmxmmi 

«^2#»m&7ifcftMftMlliS. »-tM*, 
A» ‘#T ttM7 “AS” t£)-ME?67, SnW 

“^H^ftT(tempus perfectum)(A tft A MSifeIcil'ltPJiMAi A#, M'HAA “H”ii 

WSatliJ^+HTOi], rft7£ 

g$f#RW&&7. m*flJOT#M(isorhythm), JtfcTO£-$fE.ft 

“7# 

^"(rhythmic modes)^ 0 |&it;;27h AfAMlH 

^«p«stii?gs:». mm&xmm&mmmmjmm s m 

fflip-p W7ffi£EWJ73o ifMifeM Impudenter circumivi/virtutibus 

mftmzmxmMm* 

-frnmm^mmkmum-m nnm^uv^). mmm. m 

?&£, fttf[±«A, ffl*#l^ai^7A#. f&£ 1300 $££&£, tijAMT 

^134O«0PJ7=»r, 

sawih • ft%wxmm, m%mm 

tliAW«. A7ML &A&A7 

#wn*ft. xsar&w— mfoxxmmxzn.m^* 
isma*, -**t mzmm, 

7a, mm-mmmm, 

%mm “ir^A” mmjjrmm, mmm, At& 



082 mm$&m 


mi f^oa 

^l300^4^»r?t377JE^j|fr 

1IH»t*: &X«21f ; 2-4£&&S#|8ni5f(&*1fc, @J£ffc. — 

m. mmm. wm« 


nmmmm, i 

'fcWH'bs®, “i^g” ft “}L¥, £ 

^(n u «^” iv.o, 

“*£»$” fa u mr »» 

^WOTt(note-against-noteM$, -iifj 


JrfatH^iv.c 

«£4$JRA(1346? ))> “3S*g" 1 


“Tosto che 1 'alba”(4 

4£isLA4«<^iti)£& 
4*fc*7 ■&•*&£** 
fffc. *f 1415-1419 

Squarcialupi Codex, 

- % 


mm$ 

j&—$E^(f?iJ tenor, [U/Ej=a§|5) ^Vri'Jo ^Z 

saw-swfaiwfHiw. ^?ini (mT'ftimim . nt>!#=t 

£B*i££o SSilftftfc**. 

*-^/J\fM^ft- 7 '*#)*i¥(large fiddle), 


0iji 
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m-mum* atMffl«a7, 

to iummmm&z&~mmxmwm*m)mM, % 

Ji^#^Afn^SM3S)W^tW 0 
M$^SM^M«£7§rz:AM®«A, {Sflfcftj&SMl£WiFn 
IIITISB*. H^WSIjit «$ft*£ac^$ift7Fi&», 

mMrWEA 

&*.#•*■ 9 H. tt, M*7fte&A±M$m ^IBmW^#^Atfn^WIt, S77 
i4i«-fe-#^a/v^^ fte£^ftJffU:WA7; MffiPWWt £ik£$i, TOWA, M77f^Ai#AW 



« + «'!'«*. <=-*a 

mm^Bmi-mmmmmmm- — %mmi.xmmmm 
^tt ^Atm g^ww^trats^t ^mw: 

'^sfUiw-f^AA^A: w&ttmm£^^ummmmmm 

“Efctf&0£". 1348^t^0fM^ffl«J^; -M'S 

Itafe], MMNbA «A^JftAMAArg^ail7 0 


a-fr$MtA^JX«iOT£n, mtjj . '£fnASWi7B0m t 

gpchase) 0 &£ffi, Sn^&Plffi^AAiH#, £± 

I1SI, [W]Btl|-^t»gPlTA, 0$-# “iiiiA 


$ajM*4 • ^ii e fts. 

£.MB. 

<«MH» + 

*■£&. 15#fe, c.*. 

(*-fj!j;«, *W9I- 
92 30. teR^mtea 




=iiJS 


it 


m.im 1325-1397). 

“eatr a, &m 

zmm. « «#a?ijt» “$ 

»&*" iv.d) 0 mmimm, 

• ^4MM(^ 1335-1411) 0 Jl^ffctH 


SltSMi^IV.D 

<<§*2J7>>(tTO£T«) 


MX 

Ecco la primavera 
Che’l cor fa rallegrare, 
Temp’e d’annamorare 
E star con lieta cera. 
No’vegiam 1’aria e’l tempo 
Che pur chiam’ allegrezza. 
In questo vago tempo 
Ogni cosa ha vaghezza. 
L’erbe con gran freschezza 
E fior’ copron i prati, 

E gli alberi adomati 
Sono in simil manera. 

Ecco la primavera... 


nx 

#A£J7 

Ull] 

tfn*2J7iii^A£, 

is. 

flaSTTSlfettii#. 

awff;»7s™w„ 

f AU7. 


£fr=&«^. J£-£££ *£**-*. 

w. 
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L4- 

£'J'-f\ £#■*’*** 
£ 0 ***■]*£*. *$ 
fpf 1380- 1390^ o % 
-f • H 

♦ BHstf. 


£^BtMT£SB^'J 0 

Kxmmmm. tm 

£4 


mmw 


ftytefr. i££fl&§ 
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^fcj®, #f 1505 — 
1516 -^- 





iPH4fHtS|-##*MIPI«. 

Piffi(rota^canon), tXtm'fT 1250^, t£A «lA*IiJ»(Sumer is icumen 
in) 0 Sf ff^fSfr. 1^SA(J£ 

0!|iv.3^^-^gpff^-g)ttH, +Htfe0^)A^^a^A^^»l4o 
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to*** 


0IJIV.3 



mm • TO***&m, 


£*TO***ift£¥, xmmwm\ \k-kmwmmm, nmm 

SMA«XM, Mfi^«iliffi¥f'Ji:M®SBt(1422-1435)MJn^lS^ 

mmm* m=FU53* 0 mmm 


m • to*** 

ftn D p 

a 1390^4. U53mTm 



2*ft n D n: $$M2f : &#£* 

-«*0E2R»(Veni Sancte Spiritus) ; 

(d^^H^))(Quam pulchra es) 
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TBJit, 

mm®, 

TO***wf$Am mmm&mxmm 

mmmnmm 

^|I|Jxl$bi: “^HM^^”(contenance angloise), 

-Rjiij^iijT^-«w^— xz&mm. 




088 


ragb^iv.E 

MX 

0 rosa bella,o dolce anima mia, 
non mi lassar morire in cortesia. 

Ay lasso mi dolente dezo finire 

per ben servire,e lialmente amare. 

0 dio d’amore che pena e questa amare 
vedi ch’io moro tutt’hora per sta giudea. 
Soccoremi ormai del mio languire 
cor del corpo mio non mi lassar morire 
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tfHS, Wi^^TIXaStfiWiS. a#t{SASH^4A^S#WA'i4^ffi 
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«AgAMWAiA “AA” 
(Academies^&^A^^iR^^llftA^MitikA^i^AABtAAAAffiW 
MX, AtAl m, tAtAA^A-TOA^ 
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£&£-, 1477^^7. 








091 


1517^^ 

i“$ 

? ft.ii tfj ”» ^ A M o 

(“**.&#" j<7i-i7T 

#te***'itf-*MHs- 

ft atj- *&„) 





Afp^cA«ffl s ewfg 
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ftfegSWM*, 
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mi% £$Mtf§W 
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man^A^T, frWli 
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• m ft s. 

«***: «A/^»(Averegina caelorum) : 
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80££EtWftft$(*®m »«. -(EE) 
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^1400 ^ 


1409 if. 
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1428 $ 

Mogsawa^, j®»a3H*±5w 

1434 ^ 


1436 $ 

*a. 

1437 If 


1451 —1458 $ 

&pmmm 

1458 $ 


1474$ 

11^27B®#7H^ 


1 tk'E PAS*W£S £&7 7 . ifit £& A_h»M, 

mut&m%n «J&JLS£»(Se la face ay pale)*W£$&**-f *ttA5, 

4+Stt£, & 

“ttm” was. 

WfDl5r#i&Si?, m&mn&T t{t, {SH#£l§j±i&&*$ 0 4 

ft A& W A £P(discantus) VA%W$J i MS f Att A ? HA M A A M T 

fit #l£M«fr/l#A 
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7«£, 7&, \m^ A+t# 

r&, K^^fRftW^Mf^WSWiiS^r^l^. mu «»fi»(Resvilles 

vous)&tmw:% 1423 7^7^ ■ 

M, “&IEWSS, i&iRjJ^ 

®#®fip”(“Charles gentil,qu'on dit de Malateste”) 0 fj -g^xi^A^A^MfFpu 
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V.A 

ilH: «S£M£j1440$tf:) 


JK# 

Ce moys de may soyons lies et joyeux 
Et de nos cuers ostons merancolye; 
Chantons,dansons et menons chiere lye, 
por despiter ces felons envieux. 

Plus c’onques mais chascuns soit curieux 
De bien servir sa maistresse jolye: 

Ce moys de may soyons lies et joyeux 
Et de nos cuers ostons merancolye. 

Car la saison semont tous amoureux 
A ce faire,pourtant n*y fallons mye. 
Carissimi! Dufay vous en prye 
Et Perinet dira de mieux en mieux: 

Ce moys de may soyons lies et joyeux 
Et de nos cuers ostons merancolye; 
Chantons,dansons et menons chiere lye, 
por despiter ces felons envieux. 
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£tWAftl«IvA, AttE'l4«0a7SMAW7[^i!SA (Dill95 A), 
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£)&rtSfr • H£EI 
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£]1410$|i}£ 1497 ( 
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®ISI; &£t10f 
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M&ttjSSP 

®#flJtkl^MM'fSW : 0 K„ 'flfeiSillllliti—>^^“i'sH]”(word-painting)(^^|lj^|^iWI) 
WM&, £nMt£±ffi^iJtff*Kt^ “IMiSTA 

K“et ascendit in caelo”) 0 S#JxlM 

ftxzumifc&mmmnwmuz--. 

1430-1492), ^g£fmiiM£ig*xfra, m- 

1450-1505), 

(«i i440—i52i) o 5 §*^'£ba, \m 

5sa 

sjsmuffi!) tttff b]^ , i 

SAltt. 
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£] 1440^ 


1459 —1472 

mxmm 

1474 ip. 

\m) 

1476 —1479 


1486 —1499 ^ 


1499 —1530 ^ 

£>£H 

1503 — 1504 ^ 


1504 £ 


1521 £ 

8^27 03it77Lft 
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ftlSl 

^iwwflS: x>t&m — 

C#H&lft» (Missa pange lingua) : 80 

fcfg*« OJ«. 3» 
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«^tn a B: $U0f#fc v - 
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%*. 

Nymphes des bois, deesses des fontaines, 
Chantres expers de toutes nations, 

Changez voz voix fort cleres et haultaines 
En cris tranchantz et lamentations. 

Car d’Atropos les molestations 
Vostre Okeghem par sa rigueur attrappe 
Le vray tresoir de musicque et chief d’oeuvre, 
Qui de trepas desormais plus n’eschappe, 
Dont grant doumaige est que la terre coeuvre. 
Acoutrez vous d’abitz de deuil: 
Josquin,Brumel,Pirchon,Compere 
Et plorez grosses larmes de oeil: 

Perdu avez vostre bon pere. 

Requiescat in pace. Amen. 

Requiem aetemam dona ei Domine 
et lux perpetua luceat ei. 
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(Patrocinium musices) 
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m, %mm 

mm-ft, — mmmmi }. ft 

Miimmmmmmmim&r®&<, me. 

ft« ffiW^ftti^M£#J ;# 0 ftW-£t-f®£^ «AMfnMW»( 

Prophetiae sibyllarum) WM'J^ftIfcSftW W®jIfcf£tSc^ Wftffi: ft^S SftilX 3 

fefJWMfe. ftW ((tstn#)> A 
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t't^V.C 

JKft 

Alma redemptoris mater, 
quae pervia coeli porta manes, 
Et Stella maris,succurre cedenti 
surgere qui curat populo: 

Tu quae genuisti.natura mirante, 
tuum sanctum genitorem: 

Virgo prius et posterius, 
Gabrielis ab ore sumens illud: 
Ave, peccatorum miserere. 
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tfbctri oc vjbccapellae 
$>agiftri. 

MISSARVM LIBER PRIMVS*. , 
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HE* 107 




), m 


{A PP 0 

foil- jV 

f(“Parody” Mass), g# “W Mf'JfflTJMSftMf fMWof Aftfc S tEMA 
p n p), iM^ASt a^a-B#*fWAfto AS-A 

# 1570 «®M» B|l®£^(£/fi:^AV.D) 0 i*-ftg&lftf§tf&$1£. f$ 

tA p^^iiaa™ aswa^waaa^ mmpmmmmi ;) , fa# a 


^W*M#SSP^SAt)tW^^4flfe^tWHtfgtB#^o MAfPAitAA 
+Attt&T#fifeMai®#rAfMc mj#a«#a+amii, vMfisvm 

%), «saas» mmm)), m^nmimwmmmu 


waa, 

Ao mmmm& ‘mauc mmxm. i mMir 

mm%xz:nmm&mmm$&, law. mmmmmm 


%, JfM “AH” MgRtto £A#£Rf$A, 

mmn, jEM&Tm-t-ftmmmM 




(^ 1505-1568)ftlMM« ■tmfrfto M^##A, \'WL 

t, «A^Amiws$ 0 ^miis 

mu. 

AfffttJrSAAffeift—tflif ■ It ■ ^f](l5l6 — 
i565)^^t^ijsiM^wjff tt 0 mmm 

Ttiffim 

gtffcAAAMf. Aii, 

#&» 

j£S»r, a-*a#A4t^#MA^Ei3AAt^^aT6f)SKW, £+Attt 
AAAfflXtSWtA#^oAAAA^tgp#AAAt't^a-W4fMfgW4 J 'L', 



108 fMfflfSIait 


rt&bjiV.D 

itflUir^SiP: «jS3»»Mi570), 


mx 

Kyrie eleison. 
Christe eleison 
Kyrie eleison. 




Mat “Mmr nt 

^Ijism-t “kyrie”(l^)^^s-s. M 
, >±t, 

£ “Christe” (S£)4i, >it0ijii^)EA , Iff fi#i^&^SP(alto) 

£J£-^ “Kyrie” *. #F«^^±^)JiMA(JALi?'Jiii), -t 

£tt£8P7Fiq, fR^^nPPlJF^^iM/J'P^^^iilEii, i6 



Ky - ri e e - 



- son, 


Ky 




r F== 




son, 

lei 


Ky - ri - e e 
son, 


tJUi-jj]j j i. jn i ±u 


Ky 


e e - le 


e 















































10 


\5n^mm 

%%mmmo w, ■ 

mmmmisw-isMwm&mKfc • »m^j(i555-i6i2) 0 

wtg«, Mm\ 

±$cmxmmw^. mmmmiT±^&mmm-mm-. mm 

t&.&ftcori spezzatr^PIWPiW^^'SMM^jlT^^nl^tSsSct^Sfa^ 

utmfovmum* 

MKE-MM.iM'kMTmU&iX^. 1587^, «t##ffl» 

(concerti)Wt^, 

Mio mwmmmm, mmm- 

MKfa • ft a 

TrPP 

«5SSfl^ft)>(1597, 1615); $}&{£$,. #] 100 ■§■££;£ Ift-«£ 

ifciE±» (Inecclesiis) gjtlfcll 

M^^p n a: mofm 


: $ft#*|XIII(1597), septimi e octavi toni(-fcj£-£.£j7^j£-£) 

1 597 ^ "septimi e octan 

^M, —£S££. —£S££. (^f&Af )£§ 

*&(>Fiit. ® / &]fP^M'6](echo)Al'Bl^B^|B]^^® 

^mm&. 




*E* ill 


t-t iMMKE ■ m&mm • 

-mumimuft, ^paa, &ke ■ 

ffl, XJSTE^OTft—&-&$fn#£T-£ , f , #S | J—0^Mil7#ft## 

WSftfc 




F-t ■ ^f^?FE(^ 1553-1599)^t^fiJfti:ti5ffiMi±W±WAtlo ftMj£ 

. Mm 

-%m> 

ftq D n 

1553« 1554£4W»fflSE. 1599 


»4-6reiB3§tt^5oof!|jt*— mmm%. m&m 

(Dolorosi martir, lo partird ) ; ft] 80 |ifct}i|*)ji 0 

*ft**M> ^ 75 fg$:t„ 

£t«fiP, IMftMA, 

WJtiE^gPMWWIRfr.^M^JE*WSAW-t«:®Dolorosi martir^, 

AAiD^ST 

(Misero piango)” V.2) 0 m, 

m u mm”(“Io partiro”)-^j&flJ3lMfl5M£ “/&«*” V.F) 0 

#JV .2 











112 


JftftS^V.F 


MX 

I must depart all hapless, 

But leave to you my careful heart oppressed, 
So that if 1 live heartless, 

Love doth a work miraculous and blessed, 
But so great pains assail me. 

That sure ere it be long my life will fail me. 


wx 

ffepTWit 


u io part™- “mmjf’’), 
1581 -fc$ 






i56o-i6i3) 0 

zmttvkjs, mxm\ 

lit#. 

®0E3f 

mMxnWAW&wn&tmm, mmm 

t, 1534^^ 

SWIlo 



#5* £2f*wam3 


■ mm ■ b ■ ft£*'Mi 548 -i 6 ii ) 0 

mmmm, 

tEm^pzis, ft# 

£&tM£?g7A^+7o 

Wl»f#S3[fiAiH, fiW^Wr^fiiPW^. ftt+AffiEAf^ft 

f&tj-migzmmmm, mwmmmxtjmm, mm, f& 

\^±x-nm 

mm-mm-mm ftn° 0 

1548«fflilfi. 1611 

#**£#&: 20tf»ft; ifitSMttCA.- 

(Music for Holy week. 1585) : 2 f£J|ft fP «££I:t»: ^J50 

magnum mysterium), «/jtfft;£:£»(o vos omnes), 

«A±^3lc»(0 quam gloriosum) 


m “ftfT mw, fife 

fife# 

ftfew»t^sr, mm&, mx&m 

^gJ^t^m o ^^^AM^PIWWA^» a n nflJ^AHtP|WW+^^p a p 
OAfh» (Laetatus 

^ a 

-#§r®f£®x$, Fmmm=mmz$i “e^sr wm, 7a, 
fHC. 780ffra£i57O^££e&fffiJT£g, 

SPftMfjfc» 1588 m «^if«A^J=Kt)> 1590£||)££liff«£, 

HA^at¥f£f 

Hitt 

• 161(1543- 1623) 0 ftfe^'J^fflAr, 

mzm, 

m&mmmmo 

®^4+A^A7^0tglc®fi^A#tAt^WtK^Jlf, WRffiimTk&i 



ii 4 


m • m 

4e¥ 

1543 if. 


1563 if 


1570 ^ 


1572 ^ 

■ mimmtiR) 

1575 ^ 

a® amm 

^1580 £ 


1585 if 

mmm, t$ffjjEffR@£7™ 

1588 ^ 

aim. ajs 

1593 ^ 


1623 ^ 

m^m^m 


^ijw#*i57o^ 

^tftAi^L^S, ■ 

i§fj»T(^i505-i585)4ts:ji-« o a 

R. 


m~^tmm^i.mxmimm- tp#-« w$( 1553-1558, 


f»£7{6H*fA±tWaii, 0;ftit4$SA*niIM2fraiS 


£ 


mitMo Itka^aH^T^L^^EP ‘iUft’ J? “jg 

n$r\ “nr, “itn-w^” u m 


immi% 


M«t), iSSMiiSJiif f “f ft 

«ft-ifrM))(Gradualia,1605))^-#tW®/J^ISl^^jtf: «£#a?S» 


‘ <&* f*ft 

£&£H& «*>(5«flllrfcft.1575) f . {£«*)( 1589.1591). <JHJfrg)(1605. 

i607) ; 3 £&$&.. Km*-. mvLt&to —vj'^i^. ±m. m%: g* 

t- «£tt7J*S».. gBatWUEA 

***as. «$ji. +0mt^ti»n588) ; «##i4j®wifc*»(i589]. am. 
Hkft%+Hfr^»(l6l1) 

»*•: «£^g)> 

81**: ttftft. $He&. H®. ftJt£9?5tig£ftffA(gromd) 







®et«§*V.G 

{Ml: «£#7j?i»(1605) 

Ave verum corpus natum 
de Maria vergine: 

Vere passum,immolatum 
in cruce pro homine: 

Cuius latus perforatum 
unda fluxit sanguine: 

Esto nobis praegustatum 
in mortis examine. 

0 dulcis, o pie, o lesu fili Mariae 

miserere mei. Amen 


WE, 

ffe*j7A£g&*9 

Jfo7k}l$7T*„ 

mmmmi 

W, TTtftA, W, JiM{ftA. w. as. 2J 

M3E^iJL7, 

Hllc 


WtK a n p±- 0 &t-f E]pf(5^ Q D n , 

§&{ft7„ffi£.ftfefflW;frlftft^j&7flk5jR(ft&l!:—1$l$Ptni£ 

JSLflli. iSMAh±»7x). S 

47~#?lA}I®:#g W$!bl!$[(ft$£;i-"0 dulcis,0 pie"(W, SI?]{ftA, W, 

lii&$A 0 M1?i]ii)±xnjf$j&-i£% 0 (false relation), 

X^pliiiH) "miserere mei" ("^$7 )K±7 

{MBPIgttitb. Sto B 


k^kmmummmm v.g). 

^PI^WH^bP^j Haec diesEftffiffi, BTjlXI&WJFA, 

An 
0 o 

mmmffTmnzmfl, mr&mmm, 

i6ii)^-#A((##ftMifttffi))(i589), i n 




do I play 


do play 


mm, 

ft «m gp&jiimfi 

zmK&wmm, tmmm, am, i 

m, ^#fnw”±ft5»jv.3 ; mm 
'iimmm>mm ft, ft aj \ 

lauMK^Aft, m&&mm, m- 
ww, mmmmmm&mzftfo, m 
M»ftftE^. a nonmmmmp^mm 
At, & 

m6^”(conso 


mn ». iswtMftwif'iffi 
, /^A^Affi!Sgfil6llA 
SAM:)»tl®tAJft m 
*ftm mwmn ‘m 

/SAM 
o HAAfgA 
mimm-m, m “Eliza” 


%&m, %mm, 

. i&IMMtfnft'jIAAttA 

teffi 

mnmmm, mm 

, is 











































US* 117 


mmmm 


$t• M4MAAffift>>(«] 15904 

• #SMBf^Wllfi§gAW 

mm \m 

-To 

“0«’f#l^ffl”(consort song, BP4##4#§iMW£^5# 

, mmkm\m\mmn „ 

5J7+am*, 

mtm, mm& 

&, irW{7 p°pM 44ffifiSatfjftJf7#V(f47®rS14Ao 

“^Mr(ballett), 4t4iAg;iA4J—-g'&flmW 

nmm, %mmmmmmmmmmm, mo.^4-a “s- 

f.T(fa-la)KjftflL • gfij(«l1557-1602)4ft« • fSA^SKOj 1575-1623) 

AW “EOT” MiHfMic. MiS^-4 

-mm. f& 

“«tr m&m^)) mwkmz 

m IRIK#. 4 4 , mm 

44-t*t» 0 Mfe^w^tttpjjiii^ftahrough- 
composed), lfofi®a44^-#/ IE tJi®A±W 0 i*Wf ■ ft&mU 

1-f *W\ 4fnAJi4MAS±7BifB(^JV.4) 0 

#JV.4 


Cantus ^° w ts the niontl1 ot ’ >nay - ing. When mer - ry lads are play ^ mg, la - la 




118 SMSS-tSIsS 


«*Hc 

Ht^»(1612/ 1613)45* 
fc***#r45#* 0 


PAR THEN IA 


or 


T H E 



Y1AYDE X HEAD 

c first musicke tnat 



Cun 


v Uiu’d yr 7 
/ 

MPOSED 


/! f T) *V " /If 

3omi3ilk,oi Vrumdt' UtNvns, 
r -> 


1601 A, Aj7fr££JlS«li7f;f:, 

HttHS£*7j£" -AJiff7ffi^A#lL AtAfiffiA: 

illM^5iJ7tAf'Jl592 

*i£3l «^fiJWJttfJ» (I trionfi di Dori) 


At * 




ns* i?9 


mm • mm 

^v.h). immummk. ^ 3 ^( 1574 -i638)ji-fift 


I®V.H 

( 1601 ) 


IS* #£ 

As Vesta was from Latmoshill descending, g' 

she spied a maiden queen the same ascending, IalmA frtl AEIEiSiii lL| 

attended on by all the shepherds swain, ftlrW II, 

to whom Diana’s darlings came running down amain. ®»L't i^a^mai^ae 
F irst two by two, then three by three together, ££, 

-tE-t-tt 

leaving their goddess all alone,hasted thither, £7Fffeff]#j£#, 


and mingling with the shepherds of her train 
with mirthful tunes her presence entertain 
Then Sang the shepherds and nymphs of Diana, 

Long live fair Oriana! 


g 1 mm. 

St m $ iii 

A SfiDl, 


(ill) — $ "descending"(PI 

T)~iHlAlftAo T-frlfc^l-%lfcfg£. $ “ascending”(g±)— 

—S5!!Hlffi9s^h “came running down amain” (AilftT^) g^-^lj'l&ilE^ 
(ftSAh “two by two” (SAWAii})#] “three by three” (EAE-tAft) As'Jft WAp q[$ 
fOEA^dl.rfi] “goddess all alone”(A#^g-AA)M~ISl'sTK^l 0 ^“mingling” 
()IA) (ft—6]SS^£fgSJjq tfiJtilk, “mirthful tunes” ft®) ffi 

“fair Oriana” 


«hhhw®»», mmmmmz-, 

AA^Miift «Ai|n D E, %mnm))o 

-zinrnim&m 

Mmfsxpfcim. “« pi ^ 



120 


«£+*#**, -i 
*&® 

■%n#}%&iUiLfki£}. 

1616*. %&£*&* 


A 

n 





{0 lifnlife 7 (consort music),ST 1 ■ laAWr 

( 1583 - 1625 )*^^*. “otat , 

mmmmm%% ‘m*r is i u mm\ Btbmgmsamm®, 

“basr^t ” $ “gm, 

“hautTrfft” l£ “D0^”)= /Jvf, g 

#, , «iniUS»^jB»r0f#tW W. 

WS® rfo $fti B A MU ft 7A®6'Jf^ A, 

m®m, m £hm» M^g^s^Mnssw ‘minm mm-Q?), 



mm, &t 
mk&$, ij£p*± 




#E* 121 


■ ^mm-\m), -m 

mmmmmmimfi&Kv.i)', m.5%*, mitmum-mm^ 

(a), 

*&wf&&(b). n “am” m *m*r 

m-mmmm^mA&mmmmm, $n u ^m%A®m n (My 


0lJ V .5 
(a) 


ffSIBI^BSS! 1 







■§•«■■■ 


pf. «i«/MMII 

■uMiHiM/aHaiiimi/H 


^mmmm 




SBSj 





III 

m 

in 

g »3 

in 











IHaPI AMMfttC MIM MM 









tof tnMHMHHMHH 

PJW VftdWBHVnRPBM 

«'0( • MaHMMIHMMH 
* tt.uOMMHMIllHHMMi 



l/'..'»l* • fWMHHHMMHMM 








■uai^aiai 


■————^ 







■■inHH 


S3SSS5S5S5E9 


^tH^v.i 

%%: #m*» “WW 

(coranto)— “corente”, “courante”, ||—#f|i@^g(!|*j3Si§ 















































122 nmm&m 


f -Afloat'J'$), 

m±mmm$ 0 


Lady Carey's Dompe), “Dompe”(Dump)—iw^Btlf ff\&— fIB^AWiS/A tt 

pjitAttt^, $m%E>mmAnmmk, m-tmmt 

Emmrxmmm. 

5&&m-w, ^mmmhjt\mmmftmmm&± 0 njj+At 

m, mmmmmi^&MT, iiwiwim. mwim 

F#e^ W W&%“B%¥f” Ifc [ft (consort song), MUi^WMRJa^&M^aao 

mt 0 w “air de 

cour”(^stffl)o *m 

3P. ^ll&in3Sfl£#^nP. 


u &m” ■ ii^nu563-i626) 0 \mmmrmm 

mmm $%> ^t wss w ®., j a u%&% ft ft 

MlfBfo ftAftftit, WW'Jf TAtllA^SffI 

$#, \m <«$-)i>>(First Book of 

Songs or Ayres of Foure Partes, 1597)g5jr&lft#g, 

W «it^-^j±fflB 0 ^))(In darknesse let mee dwell), ‘Ifli^S^, 

“^taww^t” ±wwjfo, w 

fp-es #fi#Bffe#] «IS?ll;^»(Flow my teares)a#'lSa^3!^/B^^^Cft-a# 

^^ffl&^^m#^^4#ffi((i|f'|))(Lachrimae,JyTip)in$#a:^jS : ^- R^^tA 

A-ISIt (I must complain),(£/ft^|§ 7 KV..J) 

if^iP!J>M&&g$lM£, «I^StW£SEAW «tt£®5c»(Fine 
Knacks for ladies), MPJJ-fSW, 

• &M(1567 — 1620) o 

$1$P «A ££I*lif 



!££* 123 


m • ft™ 

1563 ±T\tm?y, 1626 

800#t tttSHfcftftl® 2MREM). 

«tt«^» : mmnm 

%&&&-. «®>i»d605) ; m m 

*”, i m” m. m mm” m. “Hisr m. “£$” ns 


mm*vj 

m • at=ai: ((««^))oeo3) 

JKX 

I must complain,yet do enjoy my love, 

She is too fair,too rich in beauty’s parts. 
Thence is my grief: for Nature,while she strove 
With all her graces and divinest arts 
To form her too too beautiful of hue. 

She had no leisure left to make her true. 

Should 1 aggrieved then wish she were less fair? 


mmm , ® a, 

fkitnattifft. £fc£hftuttHI] a 

mi ft mm s . 


That were repugnant to my own desires. 

She is admired; new suitors still repair 

That kindles daily love’s forgetful fires. 

Rest,jealous thoughts,and thus resolve at last: 

She hath more beauty than becomes the chaste. 


npx-s&fAisafc&ir. 

MM, 

wmmrk: 


seftMMtii«M^ttw^, mmmm. —ims 

at«ftSG/his. “ 




2? JjT] m 
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e 




it 


BTf E^ltfft t^^fnW#M^t^/Al600^IJ 1750^3i-^|'a]- 

sije‘W jr -m, 

^^WS^^^±^T*#SgWl^^-W^JSffjte±W^IB.“Ban)que”(E 

“banoco", Mmmm, 

, tiiw 

m-mw. fg^^t ^mm)&&m, m 

WtZtt, S-^nJ^^ea^(1573 — 1619)W^tiIA, 

wl £t&+, 

T&H&Wm M]faT-tt3UB'£&-££fl7. 

ft#iraram5/N£fP, f 
-^SPflr IsRftfl 1 Mffi |WJ. £1600 ^ ^ ft A¥M® ^"in 

7fftW, 

*ifWE 

lEil • iP^M^iJWt^Eo 4iii^±^fM^tIiJ»xttW^@ 0 %mff 

ftlCSP^ffiilt^lconcertolRconcerlanteJM^^S^—ft^M^Itjt^W^), 

wMo mrn^x^o 

mm, mmmn\:k%&m&-ft%mz% “j^«® "(monody) 



125 



r# - fr*'\ 
— 1 6 5 9 — 

1737)3&ft£jMt*W# 
a£t^ 
##»*&, i#r*. 


(%&mm±&tmm, Mi 602 ^w*i^m)K» «®r&&» *TO£ij) 
mmmmmmm • 1545—i 6 is) c 

m, 

mmmwmm it. 

$ . £+At*E- a- 

(mm). 

±»iw “##” -e, &m 

&, M&KLt, me 

mm% bp “®^ist"(basso continuo mn 

continue). mmmm^ mm m)mmm&m%n 

W#W*h£*njS. 

mmwmmmnm —tos 

mmmm, rmmmm 
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m?, m, m 


m, m^mm^mmmt, mmz 


Jkfc 
JUMH 
— ^. 0 

tisfr#T&tfi ■ r 


m§h(\>ARmPm&, PHgg#j£iftM6 

ft. £rMfcftWtf£M3i7&*m aMUftft- 










*** ft 127 


1685-^-4 23 0 £ 

##rx#;io£:Hj3L&£ 

AAjDr40tJ#r#*#. 4 
il fcfc) 

(1687)+AMS. a,#* 
• 4(rS«. 





?j« 0 

^i^fn*^Ui^«passion(^ffl^Ht#fflW^ “t&": affection), 

w. &mm u m n mmmmmm, &m 

mm$\-&mz&. mi&xkmzmMmmmmmmmix 
wmmmmmmm*m%T£^mm*mftpm),mm 

%nmnxm% 

xT%mmmm 
m, £#&m mmmmwm^m- 

tii, 

-s, wmmnr, 
























128 SUtfSfflfJRJ&Hg 




r m 




¥ ¥ 


fgji, n 

mmitnmimmmmm&mm, nmi-mm, 

—m., #+AMiEji*m«&TEji£i 
ttwtm mmtmmmmm^o ^^¥ii^?fpifj(oratorio)4^t 
W&ti}, ife^Jftf^f [^WfSfio 

u &m”(m^mm)m&mmmm), t 

fS'f'fPfifc( Kapellmeister^chaplemeister)4jj¥ Pfef /£tlffe 0 

sssfnm tm&m- 
t&f m^mmmmmmtX't.mmf- tta*, & 

&” fl^t*#itf|?|@j, SIteillWSS, £, if 

1637¥, MM»rf 

&*fywR@jfSfijTS*h mi 
i678¥wsw^T, imRikj^-mmmiu, 

1567¥Hi4 ; fic^J$!lit/J'»||^W±IIW3£®^, —S&W^fr 
£*n “iff &mm%\ HAMif %m #i4W¥t At 
MTAMrim 1&t-t-k$o £+AMA+¥ 

1 —swwMitiw • n • f&#U535-i596) 0 

-mmmmws, mmzmtm m . 

. ntf&m ns*ttn(i603-i605)w^, 

ftkfr^1f¥llfflg&^Mf&AA3ii7-ift 0 aW^[WjB^P| 

^l^lWff, fife 

TfUIHg 



*** 129 


&£iSH- 


1567 ^ 

5£i5B£T£fH*rt 

1587 ^ 

H-aMfcttHWJK 

«] 1591 £ 


1600^ 


1601 ^ 


1607 if 

££®3E£$7M mm)), 

1608 £f 

mi «h mwm. ff#HWtt/£H* 0 i'j£S£&# 

1610 

mim «ti«», 

1613 if 

swift tsM 

1619 ^ 


1620-1625 if Sfcgljfljftl 

1630-1631 

1632 if 

fiffSSR 

1638 if 

m <sit^tt^±«»(flSA*)mjiR 

1640^ 

m imm&in 

1642 ^ 

m «sRmp=rw*n*» 

1643 if 

Hfl29 0ffii«:^iS^»f 


• M4&it ft n ° n 

tt*J: <H«>0607). «RM3ESrtl(t808. & “#«’ *h KflfetfcSBttfc). 
«3*j*z*»oe40), c%miftiniEi(i642) 

WR* SSHNEM*. 1587); 3?Z*(E)£gS. 1590); £E*(£jS$. 1592). $ 
23^(E^ol5, 1603) (Si ch'io vorrei morire] : |S3ES(£7 s W- ! l®|HK#. 1614) ; 

*A*(-t?r»^ailftt.itfJ4)H[Rap!J*ift)git») I JStil-IAW.A 
161 9): *A*(«*11l$tt*±*). -1A«. A^ft». 1638) 
[m£Si£5£ft#ifc^»,1624]; $*,!&( Z$E£95. A*5«*tSf. 1651) 
15tEW« «t*5c^»(1607). lOt-ME^gPA^^S 
m «t^S^K1632); 

3Wkt*ftft: ((ttiwneio); ®m. 


mfmm. ®&mim 
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mm)) 


1609)^^ 

Sc 


1607 ^«w)(0rfe 0 ) o 

m &m7r^%mmmmttmmT-mimm t s m-m\ 

m »SW mm . «H3P &» £4* 

t@J l£^±}jlM**£ Mtg'j 0 £ffi»t&M/IAM A a A MAA£q£ 
4 T-a£o 6PS$^frttftMMft+#». «M±^A^iAa^l!tfM >1 
^A”(dialogue)jj^fM, A^^PEim m 

^AW^M«A0A —'NNfNjAM 

elIMT: itS&M, 

#TM^EEMt:«M^/Avi.A) 0 

fttMiMigni, f##«AAf^-, * 

S, A, ilk 

W'hAiUfit#^, t't'/J'H^fPM^ 

MA^ASMfWA£tW#M/A^ H$/Jv§\ WAAf 

^fPMASto MM&iiMA^fASA, A«# 

IS^IIM^MtfeftitiJA «H«» d3A£^#£#MA 

mmmm, m, 

^±M=fx^zmmtmmmm, mum taa 

£MAtt#:£&S@J*AI&ft&Mm 

£ «ME» tmzfs^k, JSSfifeg Btfrfrllftf SJrM*$i. 

SA^M#?, Ht®AM#HAtT„ ffeM$-SP 
E©J «pniMPs[^}l)> te-f£MPMf WAIflillS 
m& £, as^ji-^ffeM'C.'it t Mim m%±., a 

g&Mt&fPE 

ftAo mtt, 

^M#7HAM£^ 0 St ^EM$E®:AE 

JK. 3i-^fnflClilSPA(16O8)M0fe®0^, 

ffei##$££M*U]n£g 
MIf£. flflfeSPjg^o &ffl, 41612^, ffeM/S± 
^EA, $mm»SI$l&7ft&M&£]gfflA£, 1 

0#i/s, mm^mmmm-xMwu^, sg^ 

M^rtf— m/e»t, 

M&&&-* m&A&mrn'm&%TvL--W&* 




jV O R F E Off 

FAVOLAINMVSICA || 
DA CLAVDIO MONTEVERDlU 

AAfMUUNTATA IN MANTOVA 
t Am* i i*7- li Aouioxnu dm w luce. 

AL SERENISSIMO SIGNOR 

0. fMNCIICO CONIACA 
N 4‘ M» 0 to. A tf. MwAma, |*. 
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«n®» f 

mmmv%(&W)« SSftftWAM, 3- 

e^Dt^ffA^hi^^if (£$)'>): “Ahi.caso acerbo” if9R$fA7 

A/Ju^, -'Mfc^Affiil: “WMWJtt 

£17 SfO^* 7’ Iff A . fMJgM ^ffeff ftifDfi 

S)lfsAi#tBAM?ASz?E^)^P7'lt/£0t, fn^± 

-SffAci^J^E±iM, (MJiii) o £ 


J§i£ 


Vi ricorda,o boschi ombrosi, 
De’miei lungh’aspri tormenti 
quando i sassi ai miei lamenti 
rispondean fatti pietosi? 


m 

M^m-. 

Mffl. 


Dite all’hor non vi sembrai 
piu d’ogn’altro sconsolato? 
Hor fortuna ha stil cangiato 
et ha volto in festa i guai. 


□ Wt. 

AIM? 

5&£fri§££7&$ 


Vissi gia mesto e dolente, 
hor gioisco e quegli affanni 
che sofferti ho per tant’anni 
fan piu caro il ben presente. 


i!£M7*t£, 

fimi-7- ^ ft SR 1 MUM „ 


Sol per te bella Euridice, 
benedico il mio tormento, 
dopo il duol si e piu contento 
dopo il mal si e piu felice. 


RMXJIft , Hbb^^bhJIc#. 

AASSiJm 

mx-. 
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Mira,Orfeo,che d’ogni intomo 
ride il bosco e ride il prato. 

Segui pur col plettr’aurato 
d’addolcir l’aria in si beato giomo. 

Ahi! caso acerbo! 

Ahi! fat’empio e crudele! 

Ahi! stelle ingiuriose! 

Ahi! cieravaro! 

Qual suon dolente il lieto di perturba? 

Lassa dunque debb’io 

mentre Orfeo con sue note il ciel consola 

con le parole mie passargli il core. 

Questa e Silvia gentile, 
dolcissima compagna 
della bell’Euridice.O quanto e in vista 
dolorosa;hor che sia?Deh,sommi dei 
non torcete da noi benigno il guardo. 

Pastor,lasciate il canto, 
ch’ogni nostra allegrezza in doglia 
e volta. 

D’onde vieni?ove vai?Ninfa,che porti 9 

A te ne vengo Orfeo 

messagera infelice 

di caso piu infelice e piu funesto. 

Ohime.che odo? 

La tua diletta sposa e morta. 

Ohimfe. 


mm, mmmmm 

mx-. 

m. 

m. ! 

m. 

mx: 

mx-. 

mumt, nmmmmmxp 
mtm. 

mx-. 

strata*? 

m. 

mx. 

mx, 

mm-. 

ftMWSfcpftgSJWli? 

M& 7 ii'A? 

mx. 

SSJraiLfc. 

mm. 

rat 4 ? 

mx 

mm-. 

xm\ 
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fflIA 1610^'fifed}MTRft^L^iH. i&Affilltt/B® 

*a^a*a, hha^m-api 

&7m?MAAgAMfWI5[ 

»fflns, mjm^\mm, mmm, mmm 

m\mmmj%mm. tttit+n, & 

ft MS, “H—®PJ”(“prima practtica”), ftfr$jjxlf§, ftftAA 

“^—SiJTseconda practtica”). Ai^ffcin^Wla 4, Mf§±ft#ft^4,, 

ti^lAlWAtL «47M7^£:i£jiJ7ftW “$r?g 

1 ”, -A&Si&A 

ii^w^ n a n), m^^^mmmmm^ATzmmmo 

»tat mm-miz, ji^m 

m, mm, i6i6^?ittiTft!i6^^j))ifm-si^o m&mmfom 

TO^S#T*o 1630—1631 4lB]iiM»7, Aft 

m*hm& ft), i$j®#«, 

-WHAMl»I*&lftftp n n 0 l6387#thMW^A^t*^AWt|2 

A, “-bP^-A (($#-Af;»(canti guerrieri), «g'lif;®»(canti amorosi). 

m^zmmjm^mzf “ar «n—^AAAEAMtA —r 

&s «$«*» “M«M$”(stiie 

concitato): igit 

W, SSAflifMI?, SMt#, (MAP 

MM##. 4f:fflH4, Zffi'S.iM&nUt, 

Wf AftAA)t#J^W^A7 

combattimento di Tancredi e clorinda), 

^MfiJ«i^^PA^^fM7Hu+7¥^±A^WM^AW'l#AA|BlW^ 






llll 
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01VI .2 



ii r r 

, W ,. - .»=— 


— ry r r 1 

f- r . r 

=^±^-=i=i ±t4 = L - 

i 1 r-r-r r — l s r - 

rf [/ 

- ro - ne, 

it 

o Di - o, Di - o, ma- ri 

-|..jii-i.... 

to be-stem - mia - to per $em 

|>f =i= 

prema*le- 



b. 


rtrtr r r r r i 

Ff=?=FF 


* ■ *. ■ 


m P - 

r ltr r r ri 

Sen-to un cer - to 

1 1 |* 

non so che, 

r- 

che mi piz-zi • 

-T- 

ca e di’let* ta, 

4^ r 

dim-mi tu che 

^=bN 

co*sa e-gli e 

rtHH 

w jri'JH aa||a|aa|||a| 
mjmrmmm humhihh 

pfy-fj 

fi| rf|- 

p-|*—-j- 

- « -- 





ftisa, MSM'Mc. KM, Hit, 
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Bfc 4 


MJVrftBfttt 


4, 

SMtWteiWt, 416374, 

OTftfe4 16434®tt4Mf 

-SPEftfc, ftfelM/g-MftJA 

((^MI^IWinMKL'incoronazione di Poppea, 1642), 

—m&$grc»ft«Afnw£m g*®m zmmfo 

iSM^&wm 4amfJ4, m 

mimm (ie»t®wii 
m^) if turn 

«^41MJvi.2a) 0 M4I# 

AAfifefn^lf&fJ-lSWWAtt, 

«t4^^)>(scherzi musicaii)ffi[wi(W2b) 0 m\^^M.mt,\m 

SMdllT-ftfcAW^^ffio 4II6±, &Mg!l£A{n 

m$t-tftm ij, nmsigMJt 

%mmk®,mmkm&%mmm,m&%t\'%tm%mm, 

m-&km\mmm g stow®#. timwwm 

^sam, mtsmmrxm&^m. 


IIW«, J&mm . ltT4M4 a n, fife 

4^ibf§lE4£igMi : iifefi, i^iiftnf, iiAE^ 04 fflt 4 

jAm mmmmmmmm. 

gfTf4B4ifi 0 f&4 1583 4ft 44MtfA l&4f^»WA44, 4^1j3Tftfe- 
AU6084S[IiJl6434At, fife-t4£t#AttffifftMm fife 
Afi'mfifeA“tM^^#^4WMA”, uw%mimm%A 

mmnm 

AftA^(tocata ) 0 mrn^mmm, 

4f0R MliftT-#ftAt44Mm teAnJr®*£*S 
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Mu^rm m/mm, n&t. 

»r ■ 


-r&m 


&mm • Am ^ 4 ^ 1602 #, 

i6i6 mmmm&wm^&mk, 

Aitwiffh 

—mmam, i66o^{^sMt 

Misseim**®!, «ttAffift£M»r» 

(Hercules the lover)M&—!AA^£PKAl5®lMAI&, BM'JPtcWW^SS^ flSA 

mmjmfe, aeij£i668amt^a Attorn ?y& 

BA «l676AAt, 

mv-mx&ttipmmz-o 

Am MMmi’in, AST;tA«g'j£MAftA 
aii^wx-apma AmiitAfcttAAifi^AAm &#«'>$« 
m* im&'tM&m&nmm, «sam n 

ta^MipAJim *A&AWi%A, wmmmk&M^ftw§:$\mi 

ftfeW&W/L 

m vi.3AiS 

SlikftSASS&MiJ ((i^UrffiKEgisto)^^—g 0 Atf^A#)!] 

MM, MSf! 2b Af SAAffiW^JA 


£AAMMA£P5WfflA, iSmiM^&WJA'iA I^Bt, ^fAAAA 

01] VI .3 
[Slow] 




m*X: x&w., nmnom*, mmmiEmmm®. 




IE?3EW«: 139 


mm mm# 
mmxm ■ m ■ -tmm 

f^W$S2)>(Rapprezentazione di anima,et di corpo,1600), #T#J'Lilr ■ ((S 

-t!M* KlffiM»(Sant'Alessio,^1631) 0 %&% ■ 7SM* 16057X77^, 

u mnz ^\r $m, si*** 
mmmmwm, &wtK£$MM£vg, tm 
mmmnMmmMm, u mk 

BPf^^ji^^“||zutJijiJ", M£^&£7HWSgiJ 
M& 0 M£#fcJiLti£, 

i^w. 7MH^i674^*t, mmmfo rMAis—- mmb, asdi^ 
&). 

«: 

mt-m mmm~w, 

immmm, intMa» “xts 

mmmm®mmmmo 

#^1585 ^£7^$, +hw, 

femmmmmTmmzmmmTmfctmm®.', m, n 

m\k^m&, m, • mmm 

g 0 i609^siJ7tA^'J t mi^w^wSkM 

*W> &7, gjf, #, 

mmm%.±m%%mm • m ir *„ ms mtmmmm, it 

{te7#^^I#T$IM'g'g, 1618^16197, iTOIFf7Mift7Fc-lR, fikftjX 

, sm t taMwtxw—xnas 

*mkmm®o 

immmmxm$Rm.-mm=f-mmmnm, mmmmm 

JF-1628—l6297lteil^MSlT, £a5MiUR7f HS7ifi, M&W^g@T 
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mm • m ft & 

1585 1672 ^11^ 

g*ft: 9*g?lfll(l666). S&iPg*tfil(1666). £ft$$tt(1666) 
mn«: <**1(1664). «i^-ts»(1657) ; «*£» tOIJglj 
SSII: «f?ttltt»(1625) ; <(#3:$P^i))(1629. 1647, 1650) ; ((^tt*Hlft)> 
(1636, 1639) 

#*HRiE|8|: «*£#*»( 1619. 1628) 

«= <(&*!*!»( 1627) 

UHBJfcttfl: **«#* 

7A£fiM», tm A«AA7#7, AIM 

±*i£, ftflfSMWIIffilflfiOtS, #&g7&£3iBj«W£Ji. ffe 

16357 , 1645 

ft, $mstzxm. SU 16577 , ft& 

fa mmm®, mj., 

i6707ftfetft{4w-7^7AfifaS a^ff^L 

mz&MMGE,m, it^m 

7MM$J, «j£A0»U627), $r^£i6387AJl7if$rWi& 

p n p«^±^^t«i7o ^mmmmmmt, 

MH«lftA, m • H • ^@(1586-1630)fq^«7 • W«(1587-1654), gfi| 

intp, % 

t P : fi&$it$;Z%j M itt^h, {&&%%&—■ 77^)1; 

A7B6'Jf7t&, 

IsX-f— 

S/J'4L#S^f£|r&, ip(fc^SS:**. it^^itMin^T^ 

SXR «3feD|!l, 7A»(Veni,sancte Spiritus)^ : jai£^lfr , liI7fflW^j7, iPBif-ffeWiE 
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m±~ mtmmt) mmmm 
mm. “ pi *”: 

I 2 £i§J^, At 

II HMt, 2Mf') 

III 2J§ft£, 3^- 

IV *+£ftj§iSt, fcffi, 'bm, 

Hjp# 7 AiWfA Pl^gnuM^ 
“filial, $ffl 7 ^—fa?P 4 , SMffiM&Jl- 

mtLmMSr&n-tmh, MAm WR^m^mbn^mbi 

^mmm, #^t^j4c> 0 % 

“W. tr$*”(0 lux beatissima), & 

mm\m, 

'&mm^%mmm^m%\mm$mmrmmmm%t'c, & 

m±%nm ^ 
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#JVI .5 

3 ’ M 

«**«_«* - ♦ « 


Und sie bot-en ihm dieis-sig Sil-ber-lin * ge 

f r « a ^\ - - 

und von dem an such-te er Ge - le - gen*heit 

dass er ihn ver - rie - te. 

m « mm * -#- A il 

A-ber am er-sten Ta-ge der siis-sen Brot 

• ^ ^ ^ « 

A 1 1 - .— 


tra - ten | der Jung - er zu Je - $u 

b. 

uind sprach-en zu ihm; 

Wo willt du dasswir dir be - rei 




- ten das 0 - ster-lamm zu es sen?. 


a ttinw*&tt3otgffi. j#na*p*siip» 

Wflii, ft, 


1^J5b) 0 iJTii^ 

—ji^o 

mmm. 

ME, • £Sft3t,! • #r 

^M(1562-1621), 

■ mm 

^d 6 i 6 -i 667 ), 

— 1706), MWtM^JS, 

m ■ m*«^i637-i707), 



144 SiJtffMH/WaS 



i&xmm aw, 

Ao« 

MitMxiAW 

1668 ^ 

—'rgr & 




nmmmjm 
ms. 
j-mmm —£ 


*.*H.(Ak&JL;f) (Abendmusik, 


mi 


jM”)i Ef/TTzrX 


syrgwm 


■*■*£«#• 44 , « 

*JfcJlfr4*!<». 

#r ■ 

(1674).&4iS*HM*r# 

*£,. 


#W 3 fc(HJ 0 

ftmmm&smmmmmmmmm , ms.* u mm&m” n 

A^nn^Mmmw 

*Mvi. 6) 0 £?F 


ff| VI .6 


Melody (in dulci jubilo) 
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n a 

£&«t m& 

umiaks 

mmumm-. zmnwmmzmwpmi m&mimiimR 

* ■ mm±^mmm.m%w-km,, m.mm ■ »ifjgi±£+A# 

tarawm is#t&m 

I, iim®, mm&-n±&±* 

BWitkAro-^^^JWt^M^Wconcertante motet) 
anthem), %*mm Al£^£» 

-#$« “Mir m&mit, 
fijwwj, tar 

MMtPt^saigE-#-TT®^i, ^km-kmmmm, $ 
Ta, i66o ixRiTi±a», 

fMK«, immm» mm 

mem, mmmm 

+a mmm%mmmm, 

mmmm — mmm, -muz 


•&s$ 

$T 

1659 ^ 

iU$THHMn|5 

1660—1670 $ 


1674 — 1678$ 


1677 $ 

mmftm 

1679 $ 

j&mmmmm 

1680$ 

aiJK7s*mift*. mi%~t <<®r»> m-% 

1682 $ 


1683$ 

££**««# 

1685$ 

<(»lAE£M» 

1689$ 

tfc@l ^£^^)IP“T#r!)(Dido and Aeneas)£tJ]$ii±}H 

1695 $ 

11^210$ffeftit&. 



f *] • JSSfcliH* 
a(1695)„ ■ 


ftJ»J: <*##SR»r»l1M9) 

semi ~°P eral -«3ES3E»(1691), <# 

J§)(1692). «EPJf£i}(1695) : 

1694); i 

UlMlBSgft-««. HMft£ffiMl»(l692) ; 

1687 > 

3jEffc£Pl£#: ^16fMH^; «®®^i»^«^^»( 1880 )i 

-“#t±*l^®®”(^)160O), 9££)&®{1680) ; -1 

^^®(1683); 2gi##a§tt(i697) ; H£»f 

ttlMlffil. 1695); ffi. 3:&® 

aft. $fr®. ®*jna. 

t&, 1695 ${KH+/n£, 

ftMSE^iffl±^b§#n, U&!k%2M 
^j, Ml, #3'JJi®M«ii^lBf 0 

“Mir wm «r 

*i680E^ ! J^was^p n o, 

• t^(1592-1678)fqtMW3,t ■ 1622— 

1677 ), Timfcm 

■ ft £2XABt$»ft 

&mm, 

MflVI.7a0rat ffeW^iSftlE#tS. Xf 

ja,ff||vi.7b)ffis: 

fife ® o m. 1 683^ & m t m 

ft. 

ft 0 
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0'JVI.7 


a. SSftNo .9 



■mm&im, m%mme 5tt), 

1662 - 1688 »ittfeW«i:, as^lilnj 
TtA^JWtfr#® Jxlf & 0 H&iia® 

mm m&, mj*mikmmi?mmx%Rmmmp{m\'n'%)* 

ffife 

n «&«-#£ istoj wft ^rthb- 5 t Af ij tgj w a 
m\, ff£±, 

MRU^m -mmmmmm **m\ “«jt 
@, g*±®s@j, ma «fiij/§», -an 
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VI .8 





God I cried, 


Plung’d 






etc. 


Plung’d 


in the 


con-fines 



^H3t6W^SlMl:SPW, j£SA±?Ki*#SA$JfflA^S; 

n-A7j<7fn?S*m Hffi, g 

R@JWflfil^i!lttW—&&-*! If AM7^faifiW?Et:, i£®M# &715 

ttbM«il/7vi.B) e 


ltfct$^VI.B 

iflS^: ((»4^;iPRr»r»n689)gEJ|^®r “HmHAf±Jr 
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a n 


“create”-i5j±); 

“forget” _t) 0 ft 

mx 

Whe 1 am laid in earth, 

May my wrongs create 
No trouble in thy breast; 

Remember me,but ah!forget my fate 
(words by Nahum Tate) 

®].i 


^- L b a '*=&=$, 

p - 

il„, 1, ■ =□ 


-j 


/ b g 0 =t=l-—^ 


P ~ 1-1 

—- s - 

-1 

-ere. — 

Le- 


fSMPf&o A®jEl£3mf*tBi$L «, 


wx 

mm\n±B. 

ilfKf/T''L'®^5L ; 

in, 

(m%: 


mmsimmi cim sis 

w*h, 

^js&cnm 

1S/B • BUffif • 1646^Ih—EH$r# 

$*&A»w/hig^jr##, mmmmmmno jeisa 
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\t-mm • b^j 

f^PP 

1632 ££A$Sfffcjp, 1687 $$fEI # 



«B(i6»): immmw*). tom 

(1686) 

SBBMBOiSP): «£tf(g±)>(1665). «*A1»(1670) 

BlteM*. ««&*»; &m 

smawnAft* 

ffiiURT&ili&a+pg. 

mm&mm\653)^ \656%, MaAimwtiii* 

f¥@Jftffi£(l657), 

(1661), &fs}¥(1662) 0 AA/A 

b mmmmmm, mwtJSAM&i?. A&, it 

MW, ffeA^ffg[j, iiffl 

SMMA$AS$Wtr#M),, BfiJWSMW«^Ti^ 0 £AA 
tt^AAAAAfnAAAm \tH%mm , mmLm, mj-mmm 

Mo ^EAifiltt), ffe 

mmmm%mM<£-$Lo mi, 

£&®gAw, mmm+mm±mwmm± 

mm, • M.mm^\m-\mmm^ ■ 

Mft-#0116(1657-1726). #wfjttw»ngi!i^ 

^atss, 

AA£#A3Jg£t, “jS^^S”, fc$gfiJAf]W» 0 

A AMIUH+^'p, MUM*# ^IIBWS ■ J$W= 0 

i668m&£TmMmm^mmmmm, mmmm 1626- 

i66i)^^ 

AA, AMmtftM, ffilt 
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(>£/L 

1683-f-&&fc*tf>fco 
jq*g)aM«4LS. £#- 



^ 1733 ^ 0 
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4. 

(1696). 


Mg% «$£M$» m^o wgt&£®» 

(Concerts royaux), £AS &£- 


%mK • ji*^ ^ Q ° p 

1668 $£7E$, 1733 5E7E^ 

Stft#*ftfi^225f : «lf^ft)>^-i-. 1-5£fl(1713); gHl : 6-12 
(1717) ; HEflft: 13 —194§ft(1722) : 20—27*§& (1730), «lf $ 

***»>( 1716) 

Irt/fs: «$$#£#«( 1722); «®£M$»(1724) : <(g£»(1726) ; 

‘TO^S&EBABiT (Lecons de tenebres) (#) 1715) ; QX 

t. £3ft 

mm-, «a 
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1713*. 


Cxuhcatwn dcs Clqrentals , ct des Sicjnej 



r'. 


>-j / l v i remots ,i»v 

•VV’/A - .' tunics ,•’ .. ‘.1 




^ Trnnl'ittttstteJtt'mc 



r- Lintfi'/ts. ^ 

/ N ^ \ 

«^V,?/»<•✓, ycur Huwtjuen las 
Xrffts jut c/ctvenf ettv /tees, 




Accent 




Rmmmmim, 

#*£±a&£:-®/hilift, TO, “lW\ #njfggf£ig 
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ft 



SM7®7, M'SiHAAM; 7i7tfcfi 

AMo 1683A*A7t^ 
mi—mmmn, ftfei 

^eh, &mmnr^ 

£'j£xw#iftAftffiic, w&®;&£7$jgijt&±. ime 
+£, ^fMM'J ««Sft»T^[®IMtJ^»(Hippolyte et Aricie)£E|lt©JI£i7f 
BA {M®mmmmm 0 a»p n piAg^jM^wfffe@j 0 m^ym 

7/UMJ, #5iJMt@JOT(opera-ballet, 'ZJl 

Sl764^tA+-^Affi0t, 
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Quelle plainte en ces lieux m’appelle? 

Hippolyte n’est plus 

11 n’est plus! 6 douleur mortelle! 

0 regrets superflus! 

Quel sort l’a fait tomber dans la nuit etemelle? 

Un monstre furieux, sorti du sein des flots. 

Vient de nous ravir ce heros. 

Non, sa mort est mon seul ouvrage. 

Dans les Enfers c’est par moi qu’il descend. 
Neptune de Thesee a era venger l’outrage. 

J’ai verse le sang innocent. 

Qu’ai-je fait? Quels remords! 

Ciel! J’entends le tonnerre. 

Quel bruit! quels tenibles eclats! 

Fuyons!oii me cacher? 

Je sens trembler la terre. 

Les Enfers s’ouvrent sous mes pas. 

Tous les dieux,conjures Pour me livrer la guerre, 
Arment leurs redoutables bras. 

Dieux cruels,vengeurs implacables! 

Suspendez un courroux qui me glace d’effroi! 
Ah! si vous etes equitables, 

Ne tonnez pas encore sur moi! 

La gloire d’un hdros que l’injustice opprime, 
Vous demande un juste secours. 

Laissez-moi rdveler a 1’auteur de ses jours 
Et son innocence et mon crime! 

0 remords superflus! Hippolyte n’est plus! 
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mX®, i#jPJfWM, Mf&7l£ffl7H£/jv§ft]- 

W*M^. 1733 

JB70pfWA, /h-tHHiE, if-ti, im%A «7^#$#®il»(The Well 
Tempered Keyboard), 

-tm&Tmmmm¥±$m, 

Ei^frfW—ftttle, AfnMSW^AWA^&l 
«- £Eiwtt %T$mmw.m im, ##gfw 

#r3^jE4&i+<t> 0 “¥W, £ “TOft” 

fc+fflf M^ffi AJKI&, ?J7 i7427i!7$A$Mf iS»A “48” ftjffrs, 

0AEj8Js3fcX^7$-g. &)®ft 

&£-®SXMiMjiK#£3T-S? 


JfttH*vi.E 

B&: (aMitMlli» No. 4 , G Ai$ 

m'MM¥, mm 

%-'MM%. $m, ±im, 

#“**(««): *JtP££|&a 

“/^tBJJtAiB], W—SUZ&mslBJWj&a: 
S^'Jiii r e^r^EiJlW^Ji^DAil 0 
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mt.^ 

&mm%%ntmm±n 0 3 -ms 


jib 

/imfip ^18^P, ^^Se±; %2Si\s^ft%^a 
±, i38/j\^ ( ft 

^^45/j^^b± : % 55 /j\^p, muifcW: ®6i/j\5. 

n 70-71 /jv^ S/ 5 ^^, t^Sfe±, iHHA. 


AI^IB if Art 

4^■ff 
( 1731 WM 5 .**..*# 

<{£A£j#XMusique de 
Table)-* **-**.(<£ 
±£i 4 » £ 4 Z 16 ntfcfc 
17-tf-fc«*-*M;it, £ 
•teM. 

A T kX ft ^ A ^ -f" $ i£ 

^fMr^] fi £,}***$£ 
-$„ ii— 

#vi) 


^7®AT-^fiJfP^, t£$fA7JSm m^Wm 
WfflcTO+ilfri'JTi®. MJsXSIl—'Mt^^/rl'L 'S£7iB. *£$£e 

0 t. =Prfr£tt. 

i^mm —ams£!E£fli£t& 3 &±i£&&&iiigii. 

g*$b 0 g#(mi 52 /jv^)TO 7 T-^SS, ±WmW^ 
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&ttfc@2J7G*TS„ £*fc1*(#207/j^)fc£fc#iafflvtfi 

m. 


$t w m, mm &* mwmm rm——mt 

c/j^s-ti:m !»« 

®MS^JiiE(£M^VI.F) 0 

m&m®, 

Ajfft—Si?^f£tra^3!iEA, “inrention”(^JS®)fn “smfonias”(HpP£ l J;S: 

mmmm vxmmmmm® 


J0flMt*VI.F 

G^ : «48tliTtfl^®^it» #-11(1722), 

S — iiEiMftA. , g 

^'t/MSMflTOitJSLftlii). £&flAJI, g-£$iltii (>££££$£), 
tTO. £3&tttfc*S$7&-$fl. JKftWH^JSSP- 

m*mm, %mm±* “*ssr. B **r. “mr. sEgflm^ 

gE^SA(^tt), S(ft**#t). B(ft3l#§iKf-)J®M 
A; W-tp*Mf-±MW, SskM^W-agfriSA 

(S)jSgUJi^il(Cl). “^:4 3 t”(A)^^tJi2(C2) 0 T*M^7±M§MIM, 

mS*PM££^±|B]#Eift 0 ±atM/M5-tSc. ^f 

. W0t£—f\pW$ 
#9 — 11/J\^ : S, # 13 — 14/J\t$'; B, #22 — 

26/Jvff). 
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29 
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#b 1 



u mm\ u &m\ 

“i mm\ “^”), 

itrfeE Bmmmmftti, 

m±, \nmmmmm®t^^ 

it^ngi*. %&mmmmm, 

mmit, % 
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{m»»aa&a. mmmimmnmmmm, ®M?e 

g 0 au723^6^^m, 

+t. \kyLm-mmm%* m\m^ 

J37MABMb]7A$o iAMAWMl728-1729A5rA7flKg-fl 

#l3PJ7 ffeAAHE*. 

Spat, EM£mKA 0 «fimfcl§J57A, 

H7££7-tm flfnl 

WsnM\k, JM, fcftWMW 

AAftIBH+AAAMM&AMAOT 

mm, m&z 

n, E#E7#f7®AMMfM££ffllftAMt^ ft^di7Hfr$iiU$$ft& 

^fe]#Afga(« i73o^ttsijiiiijm-^ATrA^-A^^fq^^^tiita), i 

MW Ei§xAfc7'ASM$A;SAfiJ 

I*U&, ffi—f “SH#A#jJ7ft” A—l - ‘‘^Af'JRMlI#®’’ Sfc£—Si®, fi 

*SAfM5, 

M»;tA^JAffA a nIte , £#j3l—&$ffl^*7$ffl7tt#M7FA 

A, “?£#” A “£H M II, 

mfttmmtmmmt, E»wswBia^a^AA?Gffl#KiKi&g* 
-^, «7rs##7 n 7, 

Mfe&JiffeiSftK ^fggSA 

E^W^^~'7SI } l!f i rfWfi5 ; 75^I^:^i : i@#,^JifeA' : e Attffl(musical socity, 
A£&ffl&Ti^ collegium musicum) 0 #£ 1729 W 

## 3fc W Jt tf IE£*§3C c i£?±0 ££ WiK#^ I 3 ^ Wi7m A #—£- A£ 

£fl®P#Jf, XH^lAMAfo EMff±?l7{MJi0fffi€'J^^,7®, A#A 

BA Jft 19250, EiWA»SM^ 
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^Sf- 

AMtRfto Ei^T^SWOTtt^tifrfl®— MfM^ffl 1 ^ MfH^^f 

$BM#mi1t(m f&±, i£H^tt#0£H^, AH 
mmm%m)^Mm&&-fem, Mt£*AT-A b NMrtiA, $ 

09M£5f5#ll& ■ ®mm ■ ElfWfflft^ll^fRl^l&iit^tk^Wt^tKWM. ft 
£&~f m±m IJ 1741^(1737—1739 1^1 It) , W $JT 

®%mtT, AAa^t^±ffl&#ihT^o 


tt£WiB®. Jlttfe, £1727^, ffeX^T (®®t», 
fl55H/Mtf£6), SiJTEiiltfft -f 

tMmhmt t tm, mmm^z, 

**.!!,#*&(*). * w^ni«o mg&nmmT^mimm, stAM#s»g 
m&m 1735 ), m j. &it##«iT, mm&&mm\, £A^§titt(&f«-sics. 
GM&. BimAm mm% 
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mmmmm%mm, m^k 

itimmp, 

^(£0!l 12b), 

stH*. 

w, m±mm 

*ffljj$<f#J5f6ljEWSS^(tS®®»ikT, ft 

it, lM£W£Bg, ffigtgalffiJt^SiJ7IS#, 

tJiisis, 

H5M^7-£HWf. 

(EiMf ftjfl+“7££Wf;7)fn-£&«£t§, R^££&7t{tf ftf 
&&BMPIW. tiiimk&r. +##j»ft-+£##, 'J?$uit%m%A^mM 

^WiXA^AM^^MAMfsA^^lA^, ffff^Blf 
Wi§iP^ifci5itWo SMflflJ, &#W£Pi&^j5fc 

ft VI .12 
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, m^mmmmzmi&m&q — mm &%$ 
%L±.mM, mmzm(% sot 
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m&m, 

mm, 

t-ts&aji t mwtmmmim, mmmmh, asttiif^r 
m$Arm, mm-mmm, m&t&m 

&mtPliii-Jam gSW»ftt, 

(0i]i3e) c mtf 

S^lM^fWTfrl£^A^^7£ft7Bf/7($Jl3f), 

m, M?tiiiii, mmm3\jt&mmm, 

1741 ^telPMlRHlkW-^ltE^ASm7-f frftifi (<Aft»£i#>><Goldberg 
Variations)(lM-^^g^^fH^'i||#^, 

MiMfMrA^HfflltU)o &iEMm Sat&Hfo-f m m®o mis 
«ltl^ft» BEfciHJK. at 

mm#-. a= 

t^iAo &-mmmmtmmmm^mtmmmmmm 
-7^—Kft, tiat®, n&mm, Ml«|l^ 
mMmmmm. 

£1741^, SWsKMtt 

3PStfi{i£g$Wt9MWJL7Aft • 3£flJ# ■ • Elio A^£/gWa- 

&mm, wimumm\±m%mm 

MMMbWII. {<^&Wit»(Musical Offering), ^ 

WHfinipiffi, m mm 

($JVI.14) 0 a^±jggjs$f§+OT$, ##JJt£±M^ 

£f£-ftk£tS, ffiis, ftjfMlk 
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£|JVI .14 



fflSM&WftltfU:, E$tfc@T7TOWill$&. A^£+Affi7S07^ft f&^?7 

-wiikfoz% m Wpo ^ 

*m$r w— 

-tm* ±^ 7 ^^ 7777 ^ 

®A)= Xti^gp^iS, ESK£17flBW±li($J 15a), 

n, ^mr 1 

m, 

HcfnW «B/Nj|»> Ei£ 1733 7 ^ 7 ) 2#531 

M($m $ii«^m), at 

“III' fn “£«£"„ MtAMKt^ft E 

Mi'S, 

®M 0 ES^f^tPpt^irA^^W^AftlftA, 

mwmmxznmwmmm, »Ei®fEt 

}mz $ 0 IIS*+ 

W “%M” ffiS, M»1 j1, 
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01VI .15 






“ grr m* 

jtt) 0 K0£0j^Ti75o^*^im 

msm-mi t. 

• &m%% ■ mmm®, mkmmmmmt^mmo m, 
%r&, -ft 


¥'Mfc 

















































¥¥: Baftjtttft 


mm, mmmmi- 

isifiafssi, *&, 

mmmmmmm&wmtmm£),£mmmmmm 
in, Mmmx%m® 

mmmr, 

mum mm, -v-tm, mm 

TmkxwLmm^mmm&o 


?F''- 


/ P 


±¥ 


1685 ^ 
1694 ^ 

1702 ^ 

1703 if 
1705 if 
1706-1709 

1710 if 

1711 $ 

1712 ^ 

1717 ^ 

1718 ^ 

1719 ^ 

1723 ^ 

1724 if 

1726 if 

1727 if 
1729 ^ 

1733 if 
1735 ip 
1737 ^ 

1739 ^ 

1742 ^ 
1752 if 
1759 ^ 


2^ 23 0^4^1 

£p&Sl§tSc£ft**nT¥53fM^ 

ffe&WJ % 

&. mi-mm ®, t®j 

t'&mm 

mmmimi mmzh mmm 
£mm, 

$Jft7 «;K±#*))o 

flJttTfcifiH 4Wffi#r5flQftB3E» 

f£ A £ ^ §■ /¥^ S ft e & & i£, At II it ffr ng ;H ^ i£ R $ H 

£i«J ((^ftjaf^ • «» 

A 3 tSH 

A^zMPi m mmi^} 

£ffe»£$SS-*&*ilgTS7tiiSgiJ. £j£M <<«¥*» 

* ^t®j§BB«c (£ MW #&^Ji ® ); 

iW)) fo «Wfe5IJA m&h 6^7^316^12 

£A»& 

^^)tns@j i%mmm) 

>tDiiij mzm fo-jt; 

4^13 0«¥« 
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fpiS • 1PnQ 

«H (40S^): {1705) . «sa ^1 7 17), «^J nt»r • sift) ( 1 724). 

«^im»(1725),«^^»i 1732 ),(«fl-#»n 73 5),«P 5 I^»»(17 3 5).«« 

jfPi@J(30^ir): «Hffi»f^ifl&f3E»( 1718 ). «Hi§m»( 17 33), CSEI5iii*iy» 
(1736). «fi£»(1739). <ISl65flA$£&>(1739), «9S#3E»U 742). «##» 
(1743). «M»>|1744). «1^J?jfti»{1745). «tA • ±*0(1747), 

(1749), «®£i*»(1752) 

#tt#***. Ilf «a##r#H*» ! 4f 

*g>(1.713) ; &T###*-<(A±$Plfc$» (Dixit Dominus, 1707) 

ioo ###*«*$*$#; HSl. -11. 

#&*: <*±#*>(1717); 6# Op.3(1734), 12# Op. 

6(1740), If dfiA)#S(1749) ; Mft, J?tt, Hi*# 

ziunli; 5R#«1i&. /)\tl^#a§& 

WB. te£t»M$|i]77ft> # 

• w#(1681 —1764)^^/lSo 1703 7, 

£144f), ffi 

Mj£J im BifcM!SiBI87. life 

Wi-SWJtfJ £1705 7*0±$?(«, JVMfflJnffe 

flftftm t. 

*#*Js*X*?m37WIPm 10^(71708 flbBg 

*OT78l&. 

Wi^lflfcJijftAf'J. £SLh, flb#:®— 

fife# 1706 77ffJ7$^». «l±fJ®a7H^WN-|Bl, $ 

fas 

HfcEiM¥, 7M£ifc7.&, , #f EtiPTf 

aiiit 

#sfj^7-a^ffl7^^A±*^weT«^wf^fia. 17077^77 

«^±$n«» (Dixit Dominus), vxntr^w, 

TO#7Ml^MlWi]: -fc&m7O7^*£0H£f&iF, - 
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^i709-i7io^^^MMKfo i m- 

mmtm, mmmmmx^m. 

m-m, ?»iAiR jmmmmmm, %*mmi mmxk 
mmm, ■ mmmimm, mmt, &mm 

mm, 

mmw-mmm-km, Btm, 
to mmmmixiRr-mmtim&k, &*w/L®*£gA, mmm 

fSJt«^WWiP«gTOl!cW^t (Elector) 0 I710$ftffjgc k$\ 
BA foAWiEJtfcBMftimm 

teat: 

%, tmMtmwww&o ^mnmwm s 

mm— m, mfemkmmmz> mxmkmmim, 

kMimw^±mj] a ^h M^mmniAiPM , nxw 

mmmwmmm^, frn 

sii7nm tm® 

TEkf&ty, —00, 

sisenio, m-mmmRftk-mm\mmzm, #ft&mtMA«: 

&¥XA¥«0£iJ&«, M.gTAftT-m 
m£m-mmmw&, tttmzm. 1712 m m% u -m^m 
bac toimzB, fifexmiijf^t. ini 

&GM& WAAIf® AifrSlfiM&tlJOT A , 
m, ^££&M3A ftrariawa wtfjTiLummMtii, mmm 
pk.mLk.mm immzm&m wsraiw mmkmm *&£»£ 

t~¥*, mm, 

lAWA^AAAlM, ®0$t£fj 
®^nrt/AAii'S:«IEAAiiltWtSo —mt 

1717#flTS iaf$$^, o i&H ((;Jc±A^)> 

^tHg : -g^FAi^, mrm , immm-, -mdaii, $irm 
0—iMG kffl, Afn^MSiJ: FADIffl 

£^AM#«fo±», MDA^if^w/j^pjffiAa 

si7XMT@fijM»TW#^ 0 &t&M%m&mm\mm%km^% 
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mmmm . 

mmw, 
mmmm . 

£^W^tt^n a pJi n t tCMA^±« 

jmmm, mmxmm'Sf-mmmmnwm, 

w-»*gij, iy^ttAiBrH»r^#*]bn®f3Effit, EAi£g§TOfrSAM^M 

^^ETPrTSWto M'i&Z^W}Mn± 

nfrt&io 

EBMM, {&^fttoti?M!E£, Mt\, 

ft iSTf^lWlilWIW, TO 


JEfcfJg^VI.G 

?«#: «TO-%SiI)>, “StSSiteH^fW' 

fit3E£$ti31ftffl@g tt,- $“#jlEA®S*J*»rWftes?n«5E7PiISaif. “£ 


Love in her eyes sits playing, 

And sheds delicious death; 

Love on her lips is straying, 

And warbling in her breath! 

Love on her breast sits panting, 
And swells with soft desire; 

No grace,no charm is wanting, 

To set the heart on Fire. 

Love in her eyes ... etc. 


sit 

mtmmit: 

%mmm* .„ 


^ft5:i(^EA^, ^rifumxv, 

1. BP, S-8B#--£3g-£&#fg£;£ 

*t-a o ^Dl#^i4AW(^7/js^)^7§| 

TWtefto «Rl#N3jnft$ 3E» ffrgfejf fl| 
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eae. m. —a*c5R*t±^^aaw«M. 

&m *m'm* mmmmm u %&* ±mmm^ — 
m-®$, wmt-. sg 

M. tit (toSMfcttiS). 


t^sp^^at^jsi, m&zmm 

# ht , m&T^mummmmA'm u m, wimi ”. 

nmmT- &H, tEmn^&iZ'p, jpa#^ 
^#TO*#;xStST*, '&mfc 


mqm, mm ^m -#£&&£&«;$£ 

&fif-t^£ws5S£±, toit, mxm& 

\mm^mmmmmxmM^±j-^tmM^miimMmM 
mmm* mmmm, j^rmsi “M 

mm, ^mmm” 

Royal Academy of Music, fS£P;*±ji£#f»#l$)-i?&OT#ij2ft 0 ^ 

MM U ¥M” AW$JjJ&ASj5fA 

— i747)®tE^^^gfj»ifWi:@Jo ItfeWTOJMA^lift i BW®;®ltfcf#7lwi# 

mj. st, & 

&23l&7t^o £ 1724ft 1725^, X%% 

£ «^fJntHf • »» n t. 

i^i, m 

8fc8J/l¥^£ftB*i5tf83$j&, -iiaMo 

I'lflA MAtfiiiiPB^Pm^MfnW'iflio £&» 

£-1"MM7l£;7Mfi£?FA-|£(A-B—A), 

4 «^fPt»r • tat)) 

(£«t, j$fe/E), 
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t a % k a. & m 

it. 1738 4, 
fttS- ' ♦Jfc*'] 
&*>**.#« fciSH»r 
ft. 


—f&^^ffii^^^AAfi'Jlf+^XS£= 

ffj^ifei#, ftfJ 

>j®±g($/0, jMH*o ft#X). #£E# fiPJ 

AIM'J, T^JftT 
A^feWfA^HiX ia £h^^i£7TaJ^$i^i$A^$Jl^ML I^JSftlA —Affl^W^A, 

^]E 0 ftKW, 

WifeSSRft A, 'SEMiftfaifeXHAA^J, gftX1iWl#($ivi. l6a)M¥&fiE# 
fWJPMoA f4AMAII7X^A#XWiifg, ft.%7S£iXEEMAA; $£ 
M0$Wftli7ftMJL7WltIi, itfe-AUg^L ftXgA^faftM^E^fiW 
tAtlo laM-fiftAtAlftMiJAtm 

ftBMA»ftmw^§isM u ptm^ 

rhrj-” 

JlX. o 

fitJ+A^i 2Ifl -*n| 

1 S» 8 

8 

RM9I 5 

mmm 3 

tt$!j® 3 

mmm 3 


Ao £t£iWPA»3-tf^ 

lAltfiJTffl^: XXftWMftf, flbJGSBtk 
fmic*Xft^«J!§A—l^ftAMW£&£ 

mmmm 

-a» mfem-mum-#tmTA 

#$©W, £&A£#'il'f WAWiig 

+a mmmnmmfi, Mim a^^e 
4$ftS&*§£: Sft^7^J5ftWK$) 0 

nmmmmmim *&£. 

MA^IASA^M, MX 

1 6c^g 



2 1 

1 1 

— 1 

2 1 
1 



194 sntifssfft&ffi 




























































ST** CfJfcWft 195 




$03 !$«, m»sm/77» 

mmmm, ?ii7iAia#^®w#ii, isatei-^ig^, -wamm 

mmmxm&m&mmmm® 
m-&, m, m&titmft, mikmmmm 

Rf, il!l^?&Ail!l|nHS«^7S^J16d) 0 

m, M/s-As^m m^mm 

wif^So 

«mm • m» &%%±m^'gmmm±.® 

#tAtJio mb. 

in• mimm, mmj^mmmmmm±m^±mm 

swws^DMA^^7raf»^(»7-f^ mmim)), mias£b« 
4 1923 7^-7, m7&A73iafgo 

m BJt»0;§J, ^4mA»IA®#^»BI't^A^7l7297Aff^o MMU 
T%mm%, #AMg<J&t7, MJ.Iftt3fE&«HRi*^^7tMP/fA#!ii. 7 

-%mm, fa/Ai733^'g7#7^#wswjfflo mmmimmmmnm 
nt>, st7ffiA^5jift^7o ^H7e^j#77^7+n 

Miffm —mm mmi> # mfc%m, 
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■ t *«*.»&*»# mmsmmmt*—, sx^ths 

‘f’ - WKB, M*M741iFie^*lfTa-®S. », ftegtTfflif#® 

r;! f x **»«*. 


o°pWHi, 1732 

¥, S^«@J(i7i8^)i^iE^WKfn^T4ffeSS[W-^t6^t 

— rnmmn —ep^gaw 

-rath, 

$WffeffcWA±$/ltiHfa£f|£±AM&—li/s, «Kffi®f^/joii^®)) i/iiifij 
W&*, fi&&7fc£ft£±/fft 0 

i733^£* Amiftf*j 












USA* 197 


mmMK * 1735 # 

mm, mj* 

smmtfmMfc* 

m, «mllia^», mm, 

w mmx&&M, 1740 ftxxmmwcftmi 

A, ®&l$A»(The cheerful man and the thoughtful man) 0 

, I»X®T-llltttffiifn a p, 

tid# ffl ji e^ n\m ft ffl s * m ■-mit o ^n fc mm a &m a m t e m 

mixxm, 

®&*. ws^#iiS[«iiw§, %m%T±mnm$&n, mm&mm 

mmm. 

1741 #, JS##Aitt:«-&7»fr 

#n a p. -*«# u g*fW iPAAMI&ftlW «$«», £-3PMigA# 

«#&». mmx^jio 

i742#2^ 13 0 «mm m-&m, m&%m, mx±mm 

ili “Mfff &A$MftXAi£&ftuaFm{M£ 

AfnW^'ffi. MMm, mftMM, teR&ffl'L'Mfli 

wmmmmmx 

(<$%&)) F&EiMXft 

«#«*>*:¥£, ftg#gW£i®foK. tm£l741ftKm>Jft£ffift a a a$AAM 

M, IEMA'iftR£$WiiW}0 o ■ ^AMSJIWAfHM^W 
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For the Lord God omnipotent reigneth 
The Kingdom of this world is become 
the Kingdom of Our Lord 
And of his Christ. 

And he shall reign for ever and ever 
King of Kings and Lord of Lords 
And he shall reign for ever and ever 
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m &n&m MMmnmm, m% >?\—m ® m\%*&'m.m it. 

m~, Mmumm&muto &&n an*®*, $ 

m%m. &#i£it±wm 
mmmn —i«^a, mmy-it, tmmg#—&&%&%$%%% 
xm mxmmm. 

% — ®i&itJi^#® A, 0A&# ft Aii-p : T- f&53t 

w^ftm m%-m, iiMt^s 

A—B A' —B' —A" M4b& : 8g$J%£ a 
#WA-B—A' , 

mzfs, mmmu^x, %mmmm m, mmm* 

ttftA, 

^WA^fklSM^lH], UW^M^M^J~^{\m-\m) c fifc$r$l#ift 

ra*#. 

IlfijSTiil, t4j#ft, WiJ 


^mn 
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1808 3 27 0 * 

•4^ 4 ft 

({4'1-tg- 

t*)„ e.fc#£ ■ #ft-y- 

#aa 

m^±(}iakk).m 

(Staat WienUJj 



in, fiS^p a nOp.71fHOp.74^-|E^M^^^^0l^pj^^ i jlAW^ 

M^JcffrftOp.33liUE, MBftIfTllltl. £+At!±^A+^ft ABg 
WMIM, fffltAf, 1790^2^$,Op.60ff 

f^p n BOp.71fflOp.74-|a, WH£Ji;M^n 

^Ao &#! “AAFfc" 

71^nOp.74^, ffeX^7Af^SWE»: 1797 «At (Op. 76), 1799 

ffl&9rafi#(Op.77)tf*WM'ir, $Jr& 1802—1803 ^|h]X 

^>74bS\ 

M, MiJl^cigKSW. fulfil Op. 76 

i^W^jhll'^.—.^jft, H ({J ; ^^|J:))(Emperor l s Hymn)±^^j—#g£|f ® 0 

^ffff, fJ/rTf&Sbtl&Pg 

^gfc^Tffe 


Jttftli^vn.B 

JS 1 ®: {C;fciH3£ifcMJ|» °P 7 6 .No.3 (1797) 

2 ffi/j\^i^. $m. 

#-W(Wfi)i ^ftA, c*i$ 











SS-fc* 


%-Mmm, ®p&t ffess^o ffn 

®-/J^HiHtt^^[BP*t^±}fi±. Jjl^Jiii). 

»E£*(/J'$ffti: IMS): C*i$ 0 

/J^ffft-E^&-/J' 

^Hio tel /M^Sift't , s^a’i!iSHSPi^(Ag. Bg, x0®jAg), 

^-S(^Jvi)MC^$fA'S^»GAl, SGA 
i^^Qiri'J7-t»Tft^(f l2/J^)ff-^HSc^^?J^(20^J^p±Jg), SSJsflpfrS® 
SlE—<&„ SX12't'/J\1?(^iSJf^^l ; i-S±: jAl#Jvi,x];tj5W—'ffSMfMftH 
M, ®Ml$ft±tP?c*ig ; JMMMiifrJSfcJMC Ai^tiJiJilo g^Jfc 

A 'J'i$, , SWf-^](R^8/j^)4*^jBi)|E/j\ti 

lM$±, JIft3£ft£I£(t&$fA7A*i$, ^;S*fSSWit 

*). HUs. &a£&X0$J7A/J\i@fl#^ttfti||-—SttE&&te&WH*$$AE 
'J'iWifD^# A/j\iH # 

XRffSJ7/MMlfl(ffiffJt*M£). 

c/hiH-c^ 
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wimww&m, wm%. 7&aia 0 

Wu. >km2%mi&-mmMm» im, 

m*m e-ah^, ^mm\m%wmm\rmmM — ±mmm% 

m, mmm, &xM)smm, m 

, mmt.m pi^x m m wam 

mm 

fH£dJ7&ifBTOf3$iI#, -fPJi 

£2))(1798), ^ «0^»(18O1), Ji 

IP, i|5«fcJt <(^JtftfE»o 

XtihAift, 

AW#^o ^ffi'iAiteS^T^fl^AlfnKMWfllf^ PTn^, £p “SA 

^n-ii^fflA^W^^'^The heavens are telling the glory of God),iig^P|^$ 

TH-§P^m^TAifeWiA, £ “iI, ^7A”(fi/5-Ai^EA-A'M]m A# 

7ATOM, TO±§¥»g?A S'WLflmS. ^“gp»^79li^ 
W^'JJi, ^, fcWn«#^^li®^fi^pt)^7WnS«£,» 

m, «6'Jti£>>iM7MlAiX® 
mmm «m xittffl&wM, Mf4i808^3^4t7^±wfijpi)*i5-^n o ao 

-¥£M£, M, igtf:B>J«1809 

¥5^31 0 O fIMtt/s, 


H*Ut# 


MtLWc .ffc7i756^£7Fft&£, fliiAMMMfiJA, FMAWA»+A7 

[Wl, MIWH&, S^HJMI&JIA^MA-A 

AEAfUA, WAffi:^7«+A7o ^L#Wf^f P MA7W, 

—JR@I, $#fl, Xogffl, 

?77Al*IW567^i£Af§ • XJi—SPSIF 

WA$HftlfAWt«A^AHAt, 

^AtA7^# “3ifi±TOMt£rAtMWAA”(^{tgB«) 0 jtk^ 
^3ilt^:tl'H^/7itA^®WA7: TO£fgg^miSBP6<)^A 

tihW, IBJAiteiA 
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• Mm 

1756 1£ 27 0£T#^i§ 

1761 ^ f^g^sgtU; im% 

£>SSJ£, *'!>» (1763,1765, 

E#; 1764-1765, \m) 

1770- 1773 t&J «A?f • ffife))(1772 ^^f;l) 

1773 ^ mtm-, ^JftTlf-fSfM^pSt* 

£W-J£±±feittftp 0 p, ^t7l§Sftp D pfa*^^g^E- 

1775- 1777 £$ftfP^f|ll'l®M^® 

1777 — 1778 ^tfrfn]H/g£. S.MM. ESS. &#—'MRft ; £E^tBJ5JcA 

1779 ^ 

i7si^ «@j«^^a»f»f)li(it^m); 

1782 ^ f^glj «/ 5 ’g , i^i|fe))(Die Entfuhrung aus dem Serail)ii*f|-tjji|*|_t, 

/i; smm ■ mum 

1783^ WAt&JSEM 

1784^ 

1784— 1786 ^ 12 f 

1786^ 5ft@l «^^)B^^|i|^L»(The Marriage of Figaro)^/^(tllil^) 

1787 ^ MMjfDXDon GiovanniI'A/ltWu^); gXSSJI&fttlif: 

1788^ £tiJ&*Sg£rtJRJR!lipi ^7*39. 40^41 

1790^ *ft@| ((^:A'L')>(Cosi fan tutte)-^|j(fttb£|*|) 

1791 ^ MJ<j®H»(The Magic Flute)(*|-tbirt), #]£;&>> (La 

Clemenza di Tito )&)*($$#$). 12^50®^^^ 


itmmm mmmmmmmmmmmw), & 
^w-i±s, \mmmmmm\zzii.-k.n, mm 

ffeR£+H£. 

^+---|-#:i&&!ttf&&ftq a n (t®j£« 
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• mm • 

M ((^^^m»(ldomeneo,1781),{(^^i^ii))(Dei Entfuhrung aus dem Seraill. 
1782). ((^j)P^^lii?L))(l-enozze di Figaro, 1786), ((031))(Don Giovanni, 1787), 
((&A'L'»(C°si fan tutte. 1790), ((Jtt&))(Die Zauberflote, 1791), ^f&ffttJ£))(La 
Clemenza di Tito, 1791) 

£B|S)ft: No.31, D*m£S*(1778) : No.35, D*i8 «n££*ft))(1782) ; No.36, C 
AiBftt&KW); No.38, DAiPHftfttt>0786) ; No.39, &EA$(1788) ; No. 
40, G/]vi$(1788) ; No.41. C Ai$ <(AJft#$(l788) 

1 No. 15, K450(1784) ; No. 17, GAi$, K453(1784) ; 

No. 18, p$BAiH. K456(1784) ; No.19, F Aid, K459(1784) ; No.20, D/jvijl, K466 
(1785); No.21, CAid. K467(1785) ; No.22, f|E Aid, K482(1785) ; No.23, A A 
K488( 1786) ; No.24, C/J\;$, K491 (1786) ; No.25, CAi^K503(1786) ; No.26, 
MnfcfDAiB. K537(1788) ; No.27, P$BAid, K595(1791 ) ; 5, 

(Sinfonia concertante), K364 (1779) ; AUtifr^ft. 

/j'&ft-((£T«ft)>. K239(1776), K250(1776) ; «/J\ 

^i))(Eine Kleine Nachtmusik). K525( 1787) ; jfAft (cassation), ff$ 

18f$lft-No.16, OPH»(1779 )j No.18. C7J\$(1783, A£$) : 
«$$ft))(1791. A£$) ; «&£. #^1(1773); mm, $g/Jv£tStt&ftp D q 
23f£ftHS0— (ftttE9Sff)( 1783 —1785)—GAid, <387, 

K421 ; ((7f^fO))(Dissonance), CAid, K465(1785) ; «0§±iEHfi^»( 1789 — 
1790); 6f&$St^-CAiJi, K515(1787) ; G/J\ifi. K516(1787) : 

■KffiHSH. $*0**, 

I7fnn§®; 0tft. Mft. 

0^p n o: 

pff^JWJ.c. ft ,11 ft m %% r ^ 

/§«i773^, mm&m® 
^fT+ 0, iftftfr 

mm, 

mho 

^-WJiAAiB9, K201 0 G/hig-ft, ftAtiUtm 
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iE»fnmra(P50), 

mm, m, ^nwmm 

mMmMK j*m*m. a 
A«- t mm#m, BJsmm 

mm&zfe, &a=r-t&PSM, &%mmm, mutmim®, * 

I w jla* a-« t, & 

mmm, 

8M$ $&%&, “& 

r, mm • mimmtzm 

$, SfgJU^^^tfiSf, s^fts^jRiiw. ems^i • 

MftA-AtETOiiM&JLAWitkA. {tfctWKE^^PJIRfiilA^EiWatgo 

muiit, ■ mmmm 

a , m ps^j . 

$m, mmMmmmmmx 

— %W,\t, lilS, {feXA^tt 

mm%m, his^i^ 



























Wffio ^?K27i, 

Uf^W. SiiA^lAb. 

1777 ^f, • MtlWit{ktf})l^ft 

2J 7*8*8, SITES?, IfflXitSJAHL &MM 

®l* &0Mft!i»W#£*t7 o Mfib 

WtMS^AflST^^. f&ffi 

^^W^A^^fnfllW^#(attack)Mg|f 0 ffc 

®F%x&£8$-^mmmBKmm.£mm®mmm--m£, 

ffeitw^^MwwiA, mmrnw&n, 
mim\ i78o^wA»0tfB], 











































228 mmmm 


m • 

(1789). 

** • m m. *=• 

/on*. 




&$lWt£^p a p 0 178077, mM£$ 

mftgfflimijft-m&j. mmmmm 
mumm, 

z-, -««ammii 

»f». 

£mmmtm$i, jia#&AspMP^±g: 0 n 

Mtu 

7& 

S««i. «ii^ftiJ3m m$Af>477 

u n^im.±Mj—M .mitwiswi” itw.MWsjws. 

jg^anrimEtjirt 

i “«ws±”, m®ft 

®- BSSX^THttft#®. «*ft7/7g^7, 

7H7MA. l782^m±M7^-^ifW^»@J «Jslr«» 0 

7ii, ^L#ftji*if^n c atSA7^SA't^^rai# 0 &Af ftj&7&3fffe 

0S#ftif A0ww(M7^^-^ 1m mtMtmmpk), 1ft# 
4tijfiiAffp a P ^ifiif, %Tm$gmm, » 

ItiH£&f£®±i§giJ7SrWM$, #J50JiSffi&&-#^nii6ra77lt^ -7ft 

lft#7JItH^itM3f-«^ - -77 

^-lfi^,7rai#K387^^-f(^jvn.7)^?f^A/J^S/77^PMfiJji-* 

JS&Attg, BI«l^-^^|^W^±H^iija, 377-7^^, {S7M 

S4±i^GA^±, MIM£SftE/Hij±, -7ftJ7^ffiWa 
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SBWINtl 


-&mA, m 


d a«+aa7), 

Am&hmm, jffrarn m 2 

i6Mi8/j^M^i^^wioAi^#{£i}i^dj, ^A) 0 &-m 

1 mmrmmA&mzA-. 

m, AmmTmmimmmmfrmmm-, -A^Tf*i'}A # 

MOp .20 No.5(£2i6K)W^$, 

mmmmmmn muss^A 

“jus?” tnmimkMmo(Am%, 


fi, mn&mmA mi -1783 mm^im c /w^M^a-a*^) 

-MATSA^di, mmAM.m, WAAt*PMA®-^M(# 
t#j¥AR£#, fifffflfafil^l.iilim, fMftJ^THf^AAnn, 

fr!j®Al£, KAifP^JlA^J^AlE, JAiA&talAHJnl 


mmmm±mm^^mmm^&mBrmAr.tmm^, 

triE«ine£5iJw, 

m, n 

gffeA, ftjJ.C.E 

S, #®ft@£±0Eai r fg&, f0JiKt^A#iifi]7# 

mmmTfa, ffetiM-j£, 

m^^mt 

±M{t 0 jtKi^BV£^i£ 

mmmum, mimm 
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Mm-. «#m^w»ft»(i786) > g-i, eis® 

I'j^A: $»»(**#) 

ilSKP/ri'Jt • 

. Effim*$ik7^*fcfc&ftfG*£Afa££. ffi& -$iJ3K#^ 

*Mj®J§ , £h*i7 L±i^„ 

mm #J iii ftytjH~±f| 0 rn 1 57/j\ 

T^EM^, ^57^g146/j^f^^, $ 147 2$ 222 

^ 70/ J'T4 ] tiJilW^Jiii^aiTOt7 , e^^lA; 2W$I" -a- 

X£fill(3?16/J\^)ttlJl, , £f6i|:£llgjl# 

tk^wtffl7a^-t^±i5, g-ats/s-xiM, M^#m^t!ifi*^(gi75/j\^) o 


MX 

m 



m 


Cosa sento! tosto andate, 

H&P&? 


E scacciate il seduttor. 


4 


ESMH 


In mal punto son qui giunto, 


16 

Perdonate,o mio signor. 

itMi®, S^AA„ 





Che ruina, me meschina! 

mut^, 


Son oppressa dal dolor. 


23 


fa*. BKm.m&mm 

) 

Ah gia svien la poverina! 

m, “T1$ft#*69S&#J7i 

43 

Come oh diolle batte il cor! 

AW, MGK«*nitkJ77t! 





Pian pianin su questo seggio. 


59 


&*»(£!!*) 


Dove sono! cosa veggio! 

f!OTM?E7f+X*? 

62 

Che insolenza,andate fuor. 




fa* 


Siamo qui per aiutarti, 

mPsmmm. 

70 

Non turbarti,oh mio tesor. 




P$B fiji : 

P$B ftlii; EIMUK^t-^iP 

fPSii) 


F $1 iii^^l^ffi 

F M*£$ ; StiHgWfc 


P$E f?iJiii,)±t^/jxTJ43^fa^^tt 
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Siamoquiperaiutarvi, 85 ^E-p$B ^ijii : 

E sicuro il vostro onor. 7 fStP = 

Ah del paggio quel che ho detto l^ilj. 

Era solo un mio sospetto! ! 

3W 

E un’insidia,unaperfidia, STEiJiif fOilill. 92 [5$ B 

Non credete all’ impostor. 

m 

Partapartaildamerino! S7' / J'tSS[5, 101 B $j i : 

&M5. EMMU 

Poverino! 104 

torn mm 

Poverino! 110 

Ma da me sorpreso ancor. „ 

EMU 

Come! Che! £&[Hi*? 116 

Datuacugina 

L’uscio ier trovai rinchiuso, , 

Picchio.m’apre Barbarina 121 & B 

Paurosa fuor dell’uso. SiK 7 H. E E UliitSifii, 

10 dal muso insospettito, jtfeJ&±HE= 

Guardo,cerco inogni sito, ll 3li£57Slftt7li, 

Ed alzando pian pianino @ IS M , f ! J, 

11 tappettoal tavolino 

Vedoilpaggio... SJSLSfi'fhUcSSPM! 129 PfB $Jii 

*«TSl*tt*) 139 }±ii: SiSiti X($| ii)ft] 

mi 

mm 

W, m3 

EffiSH(^) 

m, mmm 

m 

m7 p$b f?iji : mn 

mm 

Accader non puo di peggio; ^ ; 

Giusti dei! che mai sara! T ~? 

ESMH 168 p$B 

Cosi fan tutte le belle; £ffW Eft£Af|3—#. 

Non c’£ alcuna novitii! ! 

Ah del paggio quel che ho detto Si# \ I'ftiS. 

Era solo un mio sospetto! 175 P$B J*$EffiJU^I$W 


Ah! cosa veggio! 

Ah! crude stelle! 

Ah! meglio ancora! 

Onestissima signora! 
Or capisco come va! 































































234 ftlffiiSf 


^mmm* &z, a 

-tc^M##iK453, iA&Amm f £mmm%mR'Z 

tAMtiASMW, mm 

Am % 


JfiJtlt^VII. D 

nm-. *4530784) 

mm 

ffi£jRSf. ffiAA®. M£0^ 

£-/h£¥fl£=/h£¥. AS¥. *£¥. 

¥-**(tttfi): GAi$ 

Kekm\mw®(' -74/j\^r) ±g±ffi(flij i)-^£BPAIl£/MI¥±. 
EWfcEfnjRSf Iftftft, £«(>itiA®»£) 

SAT—'t'$^^ffif^illT±^(0ijii), M/^Af A^flPMItA 

$$A7l$EAiB. 

±®« ft $ $S A 67-£S A PA£ H± 0 3J 7 G Ai$ 0 

a$i^g(74—i70/j^) isw^¥tA, frmmimit&m. 

, 6l$A7— 1 t'lffW±M(fJiii)- 

AA&UA*A;l!it. m. AAfAmgfttm $ 

¥fci*&A7M*Eifift2tf|gS& 0 a3IAm£AfWA&±(&Ht£Af4n$ 
tf jAfrKDAiiOTWt^AilGA 

tA^fa£DAiJ3±WB£$i&$ 0 

+S(171 —226 /J\A) ^-^/jNWAPA±t(li^t&nA§'J6<l^PA^g 
ftttf4±), mR¥&^tM£±*£il±lU:72&^, At 

Af&A±1¥^, SJR83j±Jn3Sfl;&„ tA£i$±£f#^S. 7SiI0£j(2O3/A7) 
e at$(g mmm , #M^mA7ffiM®?'j±iji 0 

H5illft(277-349/J^) £|3A^ft7$Ji, AM 

¥^iA±tk^A, st^jiifp^jiiiffsii. ^m^mm, a 

E. ±S^£@e$± 0 ITOM$EAiJ?^$m MA 

t4£$*gft£y*- 

mnm&Emmm^T'TzmAAmmtkmxmm^m), 

Jg-*S(tT«): CAi^ 

®E^*(/J'tw&): AMAtt, GAi$ 
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K467(1785)fflK503 

( 1 786) W c tW . f #& »ii 

K466, C/jMjf, K491), q£ 

*w*t*w&— mmmnHtmmmAm-'t'm, 

#CT^I5£ 0 MMSM, 

«#JD^WJI4L» 1786^4t^fM, «)#$» S^gH^&ffr. 

, sfnrajs-TflfejEfifnw 
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, m'mmm^mm^xm\Wa « 
ft. st^ft. 

31. « 1787—CA$K515fHG/h$K516, /gft 1790- 1791 7 
X^TMto ftftmtLffSftftW—-HEI^KSisfaKSiet, ftfe&frjpJfflTEW 

AMft^n[A 

“S#, *§£ft-j£, 2AAyMf£f5I^ft^#ta 0 1 

in^A*mw«jitWG/hmw, SAftMT«wt#$ 0 A^ftfMffr* 

MmmimxmmpmmmmM.. 

ftfM^im 

Aii, ft 17864ft AT-iMftftMiAlR], I^T-f^l, ft 
1788£SX2f7Ht. *jsWtK550^K55lMMfi[fi#~-#, ^JJgG/J« 
CAiil, G/Mlijftj—f, 

illM^TftW^#'lit(^VE.9); ftllftjftiftft-f^(X)^JtTSft 


0lj VII .8 tfeft (Allegro) 



!»f, *f#4MMN']*. 
-f 1774ft<Ki— 

•# 

4-f f fc.JUtIRBU. 
If .SifrS &*<]£$. 
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ffjVI.9 


+*HMl! 

. {Allegro molto), 






| \i\ucgiu uiuiiu; 

P»W 




>rf«^ 


iLJj= 4 u 



EEffsff 



(<A«» Z 

ffiaj#j||$# 0 tfmhM, &^HS#K387^g&jBj&fti— 

#aA7W#W#B|SlM(sonata-type)&jt 0 Mifl# 

nj^'ac gfi^rts^Km m^mnmm, ?i£ 

Wo fifcASAA muSW, ^t&0tli£^74r~75Rft, {g&m 

«, WSSil. MJi^jia-A'fhA# 

S , fs&ii±—, H4L#7# ^ 

'fe£#4 , ftjft/§-ffll79l^, it 

ftwia 

fi—J&SJMftlJfcffll. TRXf&WiM 1791^9^tta^^'^tB 

«SM»-ittAt^Js, 'S^^fiJAinW^o -^ittlfflBA 

*). Hawaii m mm 

Wii, ^MHJII^A ffift 1 4* ftj £#), 

^12^5 0« O 

Mmmmmimzmzm, mm^mzmzm, t+- 

#$mT— bP&TA( school opera), 

m%~^xm\&wmm\)), JitA+a^atM/giW'AM'j^Wo mzm 
mm m mm, 

gtLmgKBumMitAztgto. mnEurn 
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TOM 


«f 

L»(1784)t^ 
j.B.zm 
fc##A *P.J.Irftg. 
£####*]£.(&- 
*#*4*,-f *&#**] 
JL/bt 

t^Tjrvn.C). 


$Jjt 0 «I?M^«*L» A, SftfcffeM 

• i* • H*L#0ri8& 

^^AftTO. £i^A±AMHbAt^ 

WW®(ffitAA^hAai®#5m)WP|g0HSAB o t^BPifAm0JTfM]W 

nm\m BWAA^«Wftt»£^ 
Sfn^l^B^iii, tiP^4iAAM»Ai^0MAfngEtAtW^lto 

nmm, as 

If TOAf^itHA H 

a^es&^j^iia), imm^Mmm j, mmmmwmmm, ttmtii 
mm(mmmw.c) c 
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mm-. m, 

wmMmkz*, mm\nm^ytx^o 

(gsiit ### jsstfttw) WAmnwmmm^M, s a-amima 
kmmmmmx^tL m 

mm, m «« s-spw 

@i, *a, 

A'lAXCosi fan tutte,1790)^-g(5AA^^g'»W«{I^t*MWSt®J o 

r- mm&m, m 

G • If JSi 4? %) 

»rfF^#ailttto 1784^1^5^, ‘iiL^Vf^k^kni, » @ffi]^@J ((SIS)) M 

k**mz*r*.. • mm 









iftof 

WL> 

1786-^4 fl 29 0 „ 
&$.t-s£S45i#*L 





m, mwmmr^ pmwpmmmmm, mmmmt, &z 

mm mmmum, ^m 

ugmmm-. seait, ¥m\mmm%L±m-p^, jt 

mn< &z 

mm ji-*pi®j(singspiei), 

& 

fcgftA-f^ • iflftjff • *9 • A(1739— 1799)fq— 

sa mm ■ ms • #«Ki728-i804). *mmm&mm, mmmn 

t ® 0 l-ffl^ltl^lltSil 'SfHMS^, SftM'MT 

(Charles Dibdin, 1745 — 1814)^#® • jftft|g(William Shield, 1748—1829)^Ac 

&£S@SA^S, 

iES, A#, . SSW 

Wft@J(Opta comlque)iP0tEitl|A'&PifA^AWilfA€S#, —JfSfc'EWfcS, fift 

i# A tl£A.E.M$®#fi(Gretry,1741 —1813), f&ftftfttMfe 
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mm®, 


fntm &#F.A.D.M£(Phindor, 

1726 - 1795 ), a 

deH'arte), M/g»r, 

&WS)gX ASX 7 , 'E 1$ ft A A$?J fl^ff/Bf4 • «f S,^ ^(Domenico Cimarosa, 1749 
-1801), III4M1, ^JsXSiJf^BJr 

«®#a»ai 

matrimonio segreto), 1792a®M^±?Ji 0 17X7H11A 

(Baldassare• Galuppi, 1706—1785), f&ASWJftlXf^ • A47^0Carlo Goldoni, 
1707— 27HA1i • &&jg 

(Niccolo Piccinni, 1728 — 1800), Affl^M «#-&$»( 1760, $ig3®S$$/J'ifc «ipfi 

$&» widths 

iSTfiftFia • Giovanni Paisiello, 1740—1816), f& 

<<gttTO9£»(Barber of Seville, 1783)$;fr#?j5$SI$J&i£, 

MII^, fcttlfctiiM&t&fflUgmW. —HSfnJiiWJ, £S, MSItfM 

—twirsiJ&fA icA^txxiJt^iciMfMm 

F&a • ft$lM/g(Luigi Boccherini), 1743 X it AAA A, 

agB4®^HgB4|0l»iji^(A^A^tAfiJ^I±W#a^^aWtl!5)i : ir#,# 

1765), API# 1768 At7E!^i@£ 

i?ff£SELt$?§7Wo fMBIA^fgm, l770X£Mtfi#A/S-$IAi$jft 

®£. fifc£TOFJ$&7fifeM££. 1785 

f7, tAlXllfiiia# • ttztiA 

Xftn a n 0 

#AiA f&A 1805 XAltto 

$#Xfbi$aagt, 

f4«/g*4 ■ »rAJ£f--#, ftiiHXt£f&WtMilf7 
SMKlBltXWm ^ftUuftgJt, tjJAMm t^XAWAa&o f4±^ 
fMiJft7-H^t^XSS#(A^AAMA/J^9, -tAit 
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sain* 






t%mM& o mmimm 

wiim**. issmimww^, imnmm , 
mmmm\mmm&im^ to, mmmmt^mmmM 
yim&m&mm (a$pp) m, im%mmit 

mmMmm&'zmmmz*', 

mmmmmmnz-, ^~mm\mm • #^1^(1757-i 83 i^ 

iw#, MawijGisM 

^ttiWS*?Fll-^n*(Muzio Clementi), 1 ft 1752 a&TO^, 

B^wa^s, mmm^TW, , 7 

Affl£±2MI£il. 1781^, jft«&*rt, 

mAAMix “^-aeaa rnmnuzm^mm 

\mmm^ #t7ift££«iA^B^TOm 

}Jk±wfJM. 1830 mmwiTmt, 

H65III 

^iT+htw, ism, 

-M ^W»±WE'L7Ais,^A7^A 0 JiJ n #(5E3Sn*W¥£, 

^jt). mmxm% u mzT 

£t£££, • n • mm u m\ aub^aaiijt 

mm. S#frWlStlA#7«AAfl]ffl7[wiWAADiftWt,A, mmmm 
mt&ifo&mik —7M*±£imhA, img#*#i£i±#Wfs^, m^zmi 

mm, mmmM. 

ift^TO 

mmm%mmi, im^m'mmtam, iftA^tswa^t^o 
mf&m&±mmm, mmxmitimm^m, n-Aum n 

^lftW|B]ift^ 0 Ift/UM^^H, IS^lftWaiailA^ASm^o lft£ 
C. G. AA(c. G. Neefe)^ f£fl. +H£B7fft$#7ffl?lfK^0WUR 
tfet, m%mxm#mtL&®mzmmmmm. i789a, simiat 
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1770 ip 
1792 £p 
1795ip 
1799 ^ 

1800—1802 ip 

1802 ip 

1803 ip 
1805 ip 

1806—1808 £ 

1812 ^ 

1813£ 

1814^ 

1818 ^ 

1820 —1823 ^ 
1823 ^ 

1825 —1826 
1827 ^ 


a^mt. i2£ i7sg>M 

C/J^A#3Wn|ft. Op.i3(init)))tB® 

n/rA«, 

io MMT 

h w m mmmm Rt 
w «iisii)} m 

Essfljm n*nmsm* 

^IlfltAVffiSWT 

“*W 

&& imm i» 

P^BAiHH—, Op. 106(“Hammerklavier” $x| 

3^ 26 01#^^ 


T^o 

MM-IM mM3\fe%LB, m 
^^^jfttH^ffAJ.G.Pf^^g^-^m^Albrechtsberger), — 

0HT, ^Jtt:i5)0t, Mftmm&iRmjt 

ffll'B], 'ftfeWfi;gMp a aitiMtt7: =fffl^H®^op.ijfnHf^#n§®op.2 0 

^ixmwmi], iim, sat w 

£i&SM93M£Jim, IE 
ffeSMtbJifcM, #14 “MT itfjF/E 
iMfijgiQtttfHvii. 10 ), -#M&S^T^&±itf$rW5Rifi!£— 

yjt&&tD3ii6'j ; gtt(22, 23/MJ) 

SMgAMitlr, 


244 


3^n|S)ft: No. 1,0**8(1800),. No.2,D*i$(1802); No.3. p$E*$(1803) : 

No.4, p$B**8(1806) : No.5. C/J\i$(1808) : No.6. «ffl@», F*$(1808),. No.7, 
A **8(1812), No.8. F**8(1812) : No.9. f£l!g), D/js^(1824) 

\frm-. 5f^^ttt-No.4, G**8(1806). No.5. «1$». &E*i8(1809) : 
immhm. D**8d 806) : m. /Mi¥. c**80804) 

«m*=»(Caiolan.1807), (gAft&#a)(Leonora). Nos.1. 2. 3 
(1805—1806) : #flj(Egmont,1810) 

m ((HffiMH)>(Fidelio,1805, (fi7*1806. 1814) 

£«**= 1819-1823) 

WWi 32f#P4^-No.8. iiSEtftf. C/J'iS. Op. 13(1799); No. 14. «£*)>. 
ftC/hi)|. Op.27 : No.2(1801); No.21. (Waldstein). 0**8. Op.53 

(1804); No.23, Appassionato). F/J\t 8(1805) ; No.26, ((£S'J»(Les adieox). 

i^E**^. Op.81a( 1810); No.29, ^^t^^H§^))(Hammerklavier), |S£B*iji, Op. 106 
(1818). Op.120(1823). $#®. 

/J'pp® (bagatelle) 

S&IBM: Op.18Nos.1 —6(1798 —1800),. Op.59 Nos.1—3. 

MK1806); Op.74, <S¥E)S1))(1809).. Op.95(1810),. Op. 127(1824) ; Op.132 
(1825),. Op 130(1826); Op. 133. ((*@$>>(1826).. Op. 131 (1826); Op. 135(1826) 
get**: $^H!3i-Op.97, «*<2»>(1811) ; &#£!#, $ 

-Op.24, ((#*>>(1801), Op.47. «£#*»( 1803) : f$gA 

lH 

n «&J£*$gA»(To the distant beloved). (1816),. ft 

-mmut 

{®£i796^* 

flSffeftftAWtelte-. «*» M&£»tAo«»» m'il 

w a a n i * 

u|«lffi, -#^7 1800^, —#^7 1802^, 

n «®t&» £h)Op. 10,No.3, 
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xm Atri® 
— mmmTtL), wop. 26 ^ 7-177 
mmi^'m-, m op. 27 , N 0 . 2 v.mm <m»ffi», 

“&*r Mm 

^-fil^ft^jtfiWMl770-1802)i ftfe$AW$(1803 —1812), j*-&f 

ftftt #Jg$U8l3—1827), a 

£ 1802^^, 7AM#Ai^7£#ri:w« 0 a^jj!£i7967, mm 
Mmwmn^-fr^MVAm^ jijxisooa, immmmmtsm^, atiR 
pjita^m, & 

mmm, m^%m w\ jq 

s^^jb, 

in, U'Sfi'M aaj*o®, atA# 

M±mAm&, te 1801 m 

MAAS/lWiKMSA/$cASfrAfni& ‘f?S 

7’”o ltk^^A[e1®{ngt±i5iiWlgA^iJ7t^AW^#, fett££g#iilE?&A6<] 

mmm&, a 

£18027, te«£AAilAA^7?llil#, 
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• sfc • jq 
1818-^+* • 



m, *it-ifc, 1^31 “KelMii 

MEdR", &#«$!«) 

JBSo &-*rM&C,\ 

rn, f»i!n8034«§®J m 



#&l$^Llj))(Christ on the Mount of Olives), 

%M 2 sm&n-& a 1804-1805 «^m#l»(ir$ mmm, tm 

mm, WRrmmmmmmmmm, s-^nMTwm m 

mm », %m i 803 ^ o m u m^ n 

(Bonaparte), mt 

mm, ^^t^pi»]ffl±^TT mmzm, % 

<«$«> wm 

ftfflji. tmmm u 7 t£. m m 

H))^j45^ 0 '£&w$-fcM±s—^ns, -^nf^xtuk 

MM££i$EA»fn$±, irenitw 

u m\ it^ta m 

mzt, ie&zjs, mmimm, 


j0tM*vn.E 

P|E*i». HESTON, mm Op.55(1803) 

2£K£, 2t^ff, 2£#*tf.2£*f 
3£®^, 2£/J\-§, 2^^^^ 

3T-/J\«igfnlirz/Mim *»¥£. 

*-**(»w4nwtt«): mm. ke*^ 

M*SP(1 — 146/Jvft) (explosive chord), j£#£*aSU:HtH 

ii). -t&fa±}£A-£S£m 

v), MSM, X- y HUrg-#A7-8JS&£fl. $J 5 g-g 

x. tias#jifTOS), mi®'. 

^ffg|5( 148 — 397 /J^) f-^$fAC/J\-^, jS^ACAiB, £&1, $| ii ^ 

ffrMSft±fTfPft^505W o #C/J\ 

m^lD/j^l, SB^-gg£m&£3|£$ifi£. £ffl7Wv(|E-i£«¥i& 
1$ffl70'Jift—M> t£)F^, BPfllvi ) 0 c 

F/J\E*nfcB/MHl£ijfeA*E. $SMXBifS'J«^iifa± : f7t^#* 0 m, & 
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-m *um ^mm, #A*am-ta 

^3R«E/hiH±fit)ST^fl|±a(^vii). £f:i3KSfg*l^tB. M/5(S A/jx^JiJS 

^xaj?i'JT0'Jvii 

%m, —gait. 

-tismgmmjwi, . 

WiJ?,BM398 551/j\^) 7 $J i, 1§}|#||3^i±lASf4ife$fAF A: 

TOJ i aiIM®-§±), 

M^(551 -691 yj^) rfng-£JI- 

’6WfWiffi&. 5fcHP$ D Ai)!, ^UCAiS. MffiSAF/Jujl, SMf?'J vii 3£i$i$;£iJ 

He££#fiJ7$ifa-imiftI®i&. £AIB$&£to. 

*tfl. m%*£wi. fif®ifesai7®|iii. 

mm . essa^. c;m^-ca^-c/Ju^ 
H=$ft(iSiitt, 7ft£Hft$) ; jflTWES&fl^A —B—a—b—a), $e 
Ai$ 







^^kmm^mnmmm^k^mmz-o s#3»fi#;i^M 
mmm . tmmmm 

^H^$^-ti^iiffl(scherzo) 0 n% 

id. 

$MA*AAm £i|fij££», 

mmwm . isgT^im #t fP#§rM£®. c/h 

rasgsatf®, m&m.\2a*m$i, mmmmm, mm% “#£# 
mit, 

mmmmmmmnim: mm. 
































%-tn ^AWM 251 






Bi^^^t^*M®#(fortissimo)^^jSA, mm i2c 0 mmmmm 










































ij? 
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1808^JO£«fc 
rr£."6# ■ S) 0)) 6^-f- 

9 


mm®Tm. cshm%c*n, mmmm-mmmm 

mm mm, -mmm®, -tf&t* 

KAW^^hws^ffi. rai$»ML gg#M«i 

Aii—, {£$&—■IR^W^^JERMflS: I, 
n, £/J'8S&, ffl, &mm t IV, SI; V, 

<t fc-S^MiS'K 

t”. ^izg^SEtfe^ri^xif 
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m» umm 

Amas § 

M-ft (MJS0OTft) 

ftAIiS^eMIt. 5 «»£»> -#, 3 OT «fflS» ^ 

A & „ jfeW 1806 ^ w Op. 59 W-ffl&jfc P3 fi#satl'0] 

%tp. mmm, 

ffl. £&-f+, WSfH]ffl«g»^tHtl#T^^tW5iJA 0 +, 

AM: lifiKiMitifflT-nAi/jx Em, imkmmmm 

mmmtfrfo). 

+-/jswa$, am^±, mmnm 

m#±s mftm&M, ^w&Jxkmu^±i^mr^ m, 

k&, 6^2-3/H?^, A^W^M(y)^#*JiW^WMi3cftn3d) 0 a 

mmm r Hkm-® . 

StKS#lM-«ii®ln-t#tM^^«S(Adagio molto e mesto)^ 

m*m m 

lttiSl#&£a§M#£±" W-fr^ftASMSiS^:. fi&MftliSfiWAhfPrS#, M 
MM* ^MArtiSM 

(appoggiotura-type)»ftlt(^Jvn.l4: “+” 

&&a, 5 ‘\m, 

mm, mm^#**®* 

mmmMZ-, mmm&$m 

raffi»i$A, mjm%mm^\m^, mmm &—aiMi 
zmm, mm%m, m&ft&m&i&jsmx . &#, 
m — mmmzm%%&m 

mmmm, m#nm — 

mm, -&^mmmmm, 

«^iS, m 

m, *@i 

1803^, -#c#l£&5ij 
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1814^, 

J3 f <#-& 

0 {®-WhtHA&\* 
&»(1815) 0 



t, m^mrmmm. um\mnm(m ■ m% ■ ft^± 

$\%%JlMM$-&tylW\y%0'heateT an der Wien)^— ^ffcgij,, 

&»a. mm±%$vA%, n 







256 mmtfktim 


“ftTOJ”(rescue opera), A7i&£± 

mx • m ■ mmwmifcm-i' w*. fiTJ.Njmefi-tsiftf, 

mm^tk u mm, &*%z£ n (umoTe 

on V amour conjugal). D3 £$& 1804 7$ 1805 7$ 

m ffffli» $toj$$j7 0 

Mile m 

SUrfiW^ 1 fill 

“ir. *ig, iait&fL£& 

mMk 0 

t—SM^ asA»pMAi£a¥t'(-s^M»^^^Tt^)om^^ : 

$«tom, &MMK, 

T*„ & l8i4«WAttHAIS®t^M, ffe-t&£±«&SP®®J. i*3»J7 

ic^jxia^-inM “w, m%mmm”(o 

namenlose Freud). 

mm^m, 

D±7fr$*§M, 

*> mxm^&mmm 

7, {lTOJWlt^A#ipajttMAAit?li7o 

((#t$MM» ±M3I$JIB Z-'M'g&RRjg&^lEX, £-7 
®S^*&^i|±^Afe|tEjiW±jE. *H7J£0J!WI, $ 

(i±, «3P$SM» 7®ff7 HiilE7$!i£ • ® • ffiffeJSEM. Affr£i80i 7 

Mmkxmim ■ mmmw-ff, mm 

'it 1 a. 7 

t£#, ^fnA'S^jtM^7g^A±)i^7^^WW#iU70?B o t«Tl, m 
^^M»'S7-iic5ij-f^7fife7S7^^^»AA, -& 



*-fc* 257 




xm&&Tmx*s 
mrnmmm, mmm-m 
mm-M, jsxmTi&immn%M&. mm'mn, mmm%% 

mx, 

®£is*j£*a 0 


1812^-4^——J! 

ja£#C&Aftl#ftifi£i8ftft& A3OTJ3IA3M, frUftOg 

am), ffffitt&aw/j'&wnfl, -imi, ^t®, «#vi#)> 

(Appassionata)^rtWf[f#5^#R4ft 0 £ 1808^, 

i 0 fifeepjfAsygswfi#, 

i8i2^i^/5Wifc¥-i;»Ai7i^'raw^c 1 9c, hamm^a, 
%zl, S^ftfLW^fr 

%, fWTFTffls o MMAA® 

ffl'fhA, A1815^, ffe^TE—ASA 

w«i®: ^w^^6Pitfe^^fifriii0A(3S¥At)wjLAAA o mmkm&mm 

m?mm, #-^frtni, ^mmm? a. mm. rnm^k, 14 
mmmm±^mxmm, t a, 

iTpffifPP#^®-1814 M1818 ^^7 AH', 1820Sl822^X^JH't- 

ft. mmi 

§A$ig&7AM^f^#®, BMEffeiiiJiR—"Mit* 

iafn»Ai$sra7SR-®n®±^ 0 



258 SiJffiSfflfJRJgHs 




*M)) 7, aammft&m, im-Kjgf: 

k, mnmmmmm*. m, mm-w, 

mmj A*m “him 

m n 


mm. MiPi^ n n ai-^-«M, 

*1817^, 

mm±. 

-^ffi^4tt5liti^TK ; £7BUd:ftt “iM”(1?!jvn. 15), gAAAMAllfM 

til, 

m, wt, vxmmm&zm^ 


0IJVII.15 

(Allegro tna non Lroppo) 



i i . B 


1 r 

1- 

m u a ~n i *, *• 11 l 

1 1 I* 4,-•..«-]-1- 

7m v T Ml m _7_*7 m ) 

trz 7 v fl 1—- 

mf. _t r i 

i t-1 


-LJi 



i^A-B-A^B'-A' - HA" l^fWJ 

&“7$89&&&-#-K, a-MKTHI 


aww). isjihs, 

wilier hh±, it 

o77®», 

w, ifis 1793 i. 

m u mz mmm.mm —t5fc{2££A^«A^±, mmmm 
Mf£7RE®± 0 Ml, iH7#W5JFM?f$-ig, -H&J§f£t£0!i “«, $ 
Mi, it$fi7^1»&H777ilfr 11, “77/7” ±®. M. 

mis, 

l7¥7frMEJfAS7»J I6b) 0 7Atitl “W, fl^WAfn, 
$«Mr WHfriHl “777” ±W77JiW7XfiTO7il!l7-K#iJ I6c) 0 
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0IJVII .16 


(Allegro assai) 




j j J J. 

^.-# r.- 



ja^4i824^^j®T^f 

ft. 

mm, vxmmmm. 

m £££ 1 e t# , a-^ 

jsmisumm t 

«£pi£pi»j®» waa 

tm, mm%&^.tmmn*%, m±. 

^§AOp.l32, Op.l30ftlOp.l3i(gM#ft^ftITOiE^M^^-tffWli® 

±, 'Efnw^ 

f^'lf^±wtt^^lij 0 l^Op.i32A/NjiES#^?fA(^vn.i7)MI: WAttP 

%ffl “utr », 

M-#AAm mm, m&m 
&f£r*«&®, AAA^w/simo 

A^mwffAmfi»Ao m#m-m 
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ff&IS 1 1^~tJSf 2 o &-&A 115$ft-t£1& 

|h^ 5HW &7m £i$7ft;*J-5&1fM$£. 

£Op.l30ftOp.l31 t, 7 ££«-^rM7£M tlll^S, Op.130, ££ 

±m%xxm, fc^-tra 

wtmmm, mm&zmmmmimm&, mmmm- 

ZJfm%m %i£X$W, # 

mmt 

Kfi^AKAm 0p.l3l£A7#4r, & 

J^££l826^$CTG$7M/5-ffflfi# 0 £&-¥WIA, fteWi£77^ 

ffe-^M7W^7^7fH 0 £&—#£}#, ft 

fW|H7, 

AA®MM5?E7, ^A^^ltiS, g 

1827^ 3 ^ , £— 

7M1W07M, ««$. mmmmjsmftmfe-R'mmjk, xn 

#-^ASiHt&6TOLtg[:&: fea^$]7S#-7fttft—^^fM^fM'Jit7 

— zm&±xmm* 



262 nmm&m 







“e^” fp *m” mmn, imxr - 

iMiwe imxr sw. 

m, m mmx. x 

m%±., , rtmmmm* & 

>MWA}£ 0 

xmimm\mmx, 

ai, 

xmm a m, 
p&mmmm, 

rim&±j£2* 

C SPBtWlEtgyWgm^fflT^*#^^^*, ®ii7+At*ESglttltSg 0 

iis-B^t®»at4^/atWB^t 0 & «j»&» +, 

m% “% n r\ “g&r n “sir, MP$£+Affi£ 

mm “Eii” 7£%. “^tA’ma'Efnws# 

wmimiL 

3\JXXM^XXXmiZX, 

ifiSSfr. M, gSc^M^# ■ S]## 

ii(1771 -1832)W iWMmh ?AM«^n a a, «^a D aWS 

mi'XZ, **> iSMI: J S M&®£+A1H: 

to 

jtf^ Mts, 

f& ■ ® ■ 1^1(1749- 1832) $J «#±$» %Mm±B%TW$%£ 
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mmmmmm±m, mm 

■ Afi(i746—1828), m ■ • ssf'j(i74i-i825mM • m 

X»(The Erlking)- m 

SI «§&!*¥>, <(M£p|b| 

m, ^ii(]w^i0±, “mmm” 

^tiaew^sw, mr~ 

«r m, — nmmm%%nnim, mils: 

mmmmit&mmMmmmmm* 

AUt£Affi*i.£, 1776{£-«&& 

1789 

^Mrm,Mfi-S7AWW7®fJ®^(»#PI«AWXrSA7fl^f4)fn^ftA 

nwi m, 

W, I «&ii£ii&®H-#ticl(£ftW “£#«” ^PIM#4Wfl 

ift)4 5 *A^Kl£^'iiilflitt,ME.^«—*E'Jif^7^A7A^ig^Jiiat 


*£*$#«#.«***> 

(1828). 
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mmmE% «^ffiin» & 

A»$;M ift-t. £ 

WMftj&tei®, mmm\\m!&%mm$imm$tA%, mmm\ 
ixmm, mm^kiimmmmmi^f-^mmijm 

£-, mmftMw.H.%m^'€M\m-\m), f}e iMJ^ “It'll' 

z% . 

AinwT-««AWii0 o ii±wi 

ffiASMt^iSi+ffiHWJxlf:, AAtttE£I^WTO»rWM#, Affiiftft 

I'MAifiM, MTF73$Wtf, HAMWOjlffiiMfiJA^,, M2J7+ 
Att^a, a§m# ^-^a mmmM, A^A^m^wAit 7£it 0 a 
SWflft-A7- AMM#(1774— 1840)^iB^rAifeW7ASM^A^W^nA ftfc 
$M^-7MMA, MX#!#, Lb 'MSWt?t^^(A0tWAi7t®ll*a) 

*W«MiS$r>!tftliI& «£lil£»M» H* • £&33#r(l770- 

1850, mmwx —#ft)^ji#tili^?!j AA A S A^foiWA I 

««£» M^M«t&7M^7AS2A nf07M 

JS^7A@^, maim «»A:iiiPJ7ffi»(Hebrides Overture), 

JAfitfeW ((^A^MW, fff W «#A5nM» fn^$T# 


(4->„ iia, -fj&r 

^(1808, #«£,&)„ * 
sK. 0 
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mxmmm. &sm, mimmm&mm 

m, mswki'P). m, 

a$, iwi 

&mm • “SftSAfW MttI 

x&iijt*, m mmmftmm-m& —$^1® 

fcawisM. 4 

5WI:@JWM^lIRfti7fliiiittfi<I-"t^®. ©6t±AM-m 
Afn#x$wfWp«A, Mga^iBw^. 

®2?®, e^A“^®”(noctumes)^^tPH, 

&mfflm'bmmxm&T~-$mmm. &Jimm%mxm 

mmmmm^j^-nrmm^mmm-. &*Mm. m 
Ib&Qm&ZM. M, , ^mimiA^&m 

—ftft'NS#i#3l&/e#£ • ttHIE, 

saw^jt— ^mmmmm —&M$tm#f£i?MAA®^M 
04 , sm^a, 

AWSftH. “&«to£*lETartist as hero”)S$IEJtJiXii-fftftW. fWTIEgM, 

W£££±*9]7^ttftM?Fi&, S^W$M#®A^^A^5-^hA®a 
ft. -fi'?l'iS^®^®^PA(3] 0 

nmzm 

ffcil'f—&ttoiH£j&, £fn$#ATHtA®M®®il?HAfo Ail, 

ft 

®sAT/sto —HEtAte^iiiw 

ftt-%®;t • M^K(1798-1863)Mffl$], 

m% mftm —winsa ^ft^mz&^mMitL^m^ of, 

mm£.m%mjkft%% 

ft^tfc 0 i MMUft&% ! kt ] c& ! &W.ft&Mxt$,®l 
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1873)»rft#..i*„ 
lit* A. 


mm 


mmmg, 

mmmmmmxj. 

-t “«w” m%wM 

W7MAWA& 

'ito m^fcnjfjmmmmmm 

^ ft (genre piece, 

t, t^AMlSAIStA ftA^Mt&rjss&KBsfaifrjs. 

[#s mmft K nw 

(Lied)]. • «#„ 

mmtmm u ±xmmxw.m\mxmm^mm&±x 

ugxx^mm&m, 

■ mm&M&$.Mmmx, “mmt&m%" Aa 

(mmm%m, «$±, iwMifiK^stit). imm-m 

&%iX, 

^HRHS, MOM, a-^A^^^W^atlpia^lT^iS^i 

%$Xo 

ffiWATOftkW, fiMtfegilftjiW^ 
51, #Mi£iiJ—AAitkfMW&L H^^{0##*B^'lt#T^fi i tixl i ^0^^ 

fl&£+-#H^±7j|£/ML 

mmM, 'ixmmmxm^ t&®s 

mmmt&m^-fcm • mmm* &nm%Mmmm*, mm 

ffeEg£f£®, ^ 
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- mm _____ 

1797 ^ 1 ft 31 0, 

1808 ^ 

1810 ^ |S££/tH ■ 

1814 ^ 

1815 ^ Afiftp°P, ttJMMftfPlI*; 7cJt«Jli» 

1816 ^ (Schubertiads) . B£|b] 

1818^ 1Gii£]§& • ^-^ATFiS# 

1818^ £g|iyrt^&0S. £A17ffA; «!£» tHJS 

1822 ^ c^m” mm %&■. r*^r mm 

1823^ flj&fijfi; « Stitt %& 

I824fp “AM”. «5E#^'£» 0*H, A/hiH0*B 
1825^ -Rft C;Mf|$Pfifl “A” 

1827$ £Ja££fc*L±8iA*§ 

1828$ &JSESH; ^ n £ i9 0«T*tiii$ 


BSJfc • Ml# tt° Q 

M: 3 »**ft-«Bltt*tt*»( 182 a). i*±m{ 1827). «A&Z$»( 1828 ) ; 

ft600f*fl|i«[ft~«»$Btt#lJ»»(1814) t IM3BX1815). «*i)(1815). 
«*Jftti«»(iai6). «Jf#^*»(1817). «t**»(1817). €«ftl(»1817) a 
«#E±ttMA>(***#ll. 1828) 

fg$. $Dft&-No.5. »BAiBd816). No.8. “$£$” B/J\fl(1822); No.9. 
“A” CA$I£] 1825 ) : ft® 

Sfcjfc: 15f&£Eg*^-Ay|vi$(1824), D/J>iS(1824), &&£ 

1#. C*$(1828) ; ^3JE£SB. «W£». AAi^(1819); **£. At. B^. 
2«/Jx«*. AM. flAM$AM(1824) ; 'J'MB 

21 f#B|ft-C/JxiS(1828). A *10828). ft B **{1828), {‘BB 
t" *}«£). C *10 822). Cft£ttft)(1828); gp&®. Hft : «A 

ZM). C *10824). F/J\iS. (OTft»(1828). Sfr® 

mi «R^*^«»f«wt4»(i822). mmmm23) 

mm-. *B»«»in823.) 






268 ftlffiffHfJKffiDi 


ii. m-tfmmm, mmrnmmm, 

mm&m, Misnm itmim-tm 

«#±«», mmm i a mm 

tJ%]o AA^BTfifeis^fW (<t#A^Wf&MW(Gretchen at the spinning - wheel)£ 

1815^, ■fA#mm&%-mmm. mmm, m». & 


^ VM - 1 (**W 


tJ-bfl-ffTT''R 

mm 

tr-M"4l 

■i i'i-i M 

%=F= 

- 

-r U f " -t- 


j^*sg 

HHfl 

H 

HW 

vi 

ijHug 

■S^S3 


'iG ' 

V# I 

\ i 

' 

^ 1 

S3T 1 j 

4 

c-fc«4 ■■ =i 

t 7=--—- ---■ 

±£=l 

=3 

■ 

4= 


4MJ5lWilUg, MR 

fj( 1759 - 1805 )®i#fft,g®®, 

«j* 3 e» \nmm(& 263 %), sji-t 

mfapmm-mmm, mmmmm, mmwmmk -w-m 

, &^ran*p® mvtimm.t nt®— iMim t 5 ^»» 
m 0 Afni^^gijstttt^^M'ito 

m\m%, MtetiigaDi^s 

7 , ^gAinjH£$ifcffiflfc£fi#W 3 fc 4 #g 9 & • m ■ UiB, 

0 si, 1817 7t m. 1 1$% 

m, , RmnmmKtmm# 










• >k • &£& 
(1804 — 1871 )^#, % 

«*■*«„ img# 4 a** 

& A $) jfeiS.'®' o %$ 
£JS £*4frtt 


$i, {SCTStim^fMoes^T AMi&mnms. 

£KM&A&^Mi£itW) 0 1817 #M-^^iR#, 

wa®, tL&mFn^~m&m%Am%-. Aftiiiw <®t£>>, asAgfe 

mt>, & “tsw^A” — 

wm%mmmmmmp — m^mtirntm^ 

'J?£», ««£», IS4^Ii^icltttffW- 

^fqpjHi, mm®.)), 

tiiifw **. as- 

tTfln^ffctftft^modtfied strophic)|fc®”(jH5‘|fc®S^ :; Fi#15'SH— 

'ffel^TiTA*W«, l^#fJag£ifffiWf 
#. ftfefftfc£ffitM#JlSitffi, fIM-®TOlfti#lf, HA-fffti—JEin 

mum — 


i818^a0?jm^/ 5, tA^it • t§«f±£-£h 

+ ¥ mmrmfk$tm. £a-at®*, as^bis. — 
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ifm, ■ 


WMMWim -SPMBIiS, flM^»fM#TAfnWa 

MtHiio mw.3;, mmmmzjmmm&KZ&mmm, m% 

— mm m^nm, mm 

itfsiififtiwi#, w«$vii#» 

mw. %mmr% 

t)£Mo 

Jpft&iS-^A, fElTM. 

mmzm • n • %&$. & 

«ia» mitm, mmmifc 

^Aiitg»fe#wt«, mmmimm&&mmm%p 0 mi* 

0 0 7, XR % 

& W^A3?^$f#1f&>) 0 &WR%lfi$t7*‘gg&, 

##&AWIF£, fl^J'lfSWAl:, —gfWflft 

1815^, 1816#f01817«®iiJ^M^g^I'i«^^^^ e 
.R^r+E'ff;®, 18197^7 A^Z+f, ffljttJgH^, ^K^75fiJ^+-t 0 
! l ^1MMjStife$A7fl7W6 | Jft7 l822^AWMba 
t” £H®» * ?»», Mifta&teg£+;if 

mm&, A*ftj|ffl, MM, &M1 

iiftsptSM'irti z^rmmmwm'%% — 

KMHWAMoS-ra^tW^lAM-AlHl- 

w±is£$. t&ff skmrmzmmm. 

2a), iltj5&%jfc(fittikjftf&£$ii£jfa “$n± 

M, SI2IWM-tr±»||^ 
A^AMA*ftt^^WGAiJI)o 

ft#Wm6(£$J2c) 0 
^mm, ^iBiwN^f, MB.at 
itt, 

ffcffi «M£AE» MM'SWJFAiPAfiil 


















































































































































273 


®m$n 


wmtoaud). mm)) 7 , upg^mMm 

IclftttWo -figHtffift#7£«&#(Adagio), tmh, IE±®i-&j£lW 
mm, MM?t®±IM4^»W±M^J2e), MJL£*Wtfc±S(0!l2f)|^# 

m* 

mm mmm&mg ) 0 a#±»«, 

?*&Mfcam mmm, mRmmmxffim, 

PfatW,, * W-*00 I A&t fi5«I «fib 


1822^0^, ffe«^-sp^#jgf^w rA^fisr £»« 0 

Mis, , iEttzw&mmmjfikffi&Tf; 

w» : nmwxmm^p^, ^js««wk*, 
#ffi'Sinw±®S5&s±. “^m^Kar 

(symphonic argument), M 

^Jff Af^iPn ?Hcfl]^S]iIK 4 1 M® 0 o W 

#A^-) • i7HM|jffc£fi(Anselm Hiittenbrenner, Hife 

—$$£)^*iLfi]i8654f, ttM-mtn 

m, ^f&^AgB^A0ffSiJilSWp a n^W o 

^mmmM, 0^1822 
t%, fijs^AfiMi*#^ 

*3c-jt£^)^£7ftkftj£lfto (1823—1828^) 

iMira# r*^jr sm» 'it±pjffiw 


1823 0 j£—77#J, 01K7 

m r«#” Mffl», mmmjimmmjmm^^m, 

XA^7-MJWMWjEM «&&ft&MFierabras) 0 

A#fj±m 
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— mm.fr, um\ 

#7&¥T4^$J±lc#nn^&S;ffi «HIjM£#£»(Die shone Miillerin), &£k— 

mm*, ifA(& 

mm%)%iik&: m$\m, f>JS^«Atfra, mmm, m$\% 

-n aw+ 7«, i# Aimt, sf.iff ajfci?E*. m-mw $m*mmPh 

AA—MAS$h«li!A*£S— 

mmmmmm-mmmm ■ \t%mfrmm, 18247 ?^®^*$ 

m, &%-m aaa$w» m&, mimm zm-k&mmmmi-A 
t£ a w wft wff m : t mu 11 iot w „ mm &&ra 

m -s%Amn, -iid/w, A/Mitwfit^i, 
w a 'EwsBs^4>^jaw±j®w^#ft. d/nh 
If, ttlMMi, 'BPW A 

mm, 

&mc*, 

rnmmmo 

u e# 7A£» sitif 

f#w» 0 tra&a, mw&, mm 

nmmi'mmmmm,mmmTm.mM,mmmmmp 

^±, m-\r*frffic m-mwm-mm, a-t 

x®gj7JFAM±@, WMAfnt, # 

iAZK««i824#t]^w= i mmnmmm 

m&o tMiRi^sMMw, 'm.mmm-o mm&m, «i8257M®jii 

-mji wia tcmr, 

Wt»£Xtfr4Fjt&7. m, mi£fr& £J£fMA$Ltt, m.m^fr^m\* 
!825 ^i:AWA^B4l'B]{ifemf±M4iJSaW 0 XM£S~e? 4»7 ffe^ibT 



#|JVHI. 3 






b. 

#- 







ffefiJsM&l*ffiAM£ii&ft, nqft «“A” CA«^ft>>(imtAIIAf, t0t 
w^At, £p*±, 

&$Af. &Ji-f ASitt£m 

4^aw^fnssa±, mm* 

rtMWIf A, M^A*W£(a : f'fl&W CA^tC £nflft»), i£#WXJ£iflttjgg# 
WM^SP*. Mfnfi 

— m&mr 

&f £»flftWftffi&*A 0 M rMltti ®MW , 
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ifo mm swaaw— xmzm®. 

mm&mwm, m $t as» m 


*mm, ax^eifia^iiffiiKi-ifPM. mi^mrmmm 

smaAK, Mii-i 
m, 

1825^10^, mmmm^m, 1826^17 iim, 
ffrs, ftfnM7a«HAAA—^ 

7 m &-mmm±.T^rm, mjmmmm-tmmm 
mm, 3 S»*t. mmmmmmm 

#«o 

^&#1827^0f^W±^#.Si^«®«^m(Wintrreise)^^#: 


It0 o tffl&DItitl# «HMWji^)> • AIjW, ffeAl 

xwx, nmAR^mw, 3t6«Ha#Mg$u 

m wt pm , a-*iiMi>^A»$iiAA mm&mftmm 

WsM: wamss'fiwtm 

M\ £*A»$;®fl5WWMt!iW, ¥Wa£iftMPfn7SWffl^o AW 

«+#&«&«— mwm& 

i^zm iw«®jt£ i&2i%®%m(mmmim&m$ : mi±.m 
A:®^), £W7$;®5rWww$cA,, 4a¥¥^u»A^fB], i&'gtm&Mif 

{ai4{J3wifw®, 

tto mtvtm i ®%mmw.M& 1827 i828 mx^m, gWBAinM- 

f, Wa®MAW1#M3IA&g 0 2ISfffl?Iii, 

fMiM.@$ 0 f&ffi'Efflll^tiJJK, MlA&A«gPA®>>fn ((WSfa]» 0 

“ft—&—AW&a^WA^aiWTBA aw# 

^^WATpimwtAc ^^m\%m.mi a 
W05»*£-&®£A «A^a*)», «#7Wf$r®£« 0 a^AM 
aA«WAlrA&£, A£WS$ft6PW0#$Am£7Wa —^.tm 

isa, ant$ 
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f-Z-m —M&*, Mtflf, M&tfP/&»|lft$^ttiKj£i:M. £i828^jr*j3Jf 

imwi-mm® «c*«£i;tfi>> mmnmm, ttM 

mmmim^mmm. , mmm&m 

mm. w, trmm, m#t 

%mmpm var& a m . a ) 

-±t 

mftmmvA®pm$~~miT&~mm> mmAa^tm^, 
%~sbm±, tmpi$m~-xm±., mw\ 

fljVIII.4 

a. 




278 ajfittSSf 


D956(1828) 

2JE/HI#, 2ffiAJi# 

H^StCAE 

^nfeSfjptE^Ta. &w-tifrft. ^itw±fi(0>jii)ai3i—$fcjt£Mffi!A»^£ 

Aft £&t^i£i'j 7-7^1-1 

-7i^ft±WHf5i77t7^ft£ 

wmmm) 

EffSP (155-266 yjvff) ^4±5M^Jii(^x)^Jv[#y)^Hifn* 0 

-SAS'JAAiH. fl-F/Mfl. fl-C/MH, Mis 

mc±mmv±w. #iaffc/j^s^®5ijEA^ 0 m-am, s?-a 

ftfcS. - > h-K-feftS(M^F/j\iSiiJEATflW-S)^fa-S±BPMAAiH5iJDAiS« 
t^^$fAD7ju^. #JEjjo>MW;A 47I¥«1*$ft. = 
&#fti$J£i6Bt# %— 7il^, yftHfinW>5Aftj^$$iI®if 

%-X.mW, fc$0ii]7CAiB ; W£fcdiaft»Elfttifi. 1I»KM7m 7 

mmm . 

HS&SH267-414/MS) M^&WEA 

ffi£W55-#iiJS2j±m TO$MWi'J7FAiJi3 0 

i sift ft w min 7 
l^lio 7Jl*zilfatt&$feAATH±fl : i&. #AtARIJ5ft-f£ffi0i'j7ii$CA 
ijfo 

4*^(414-445715) WB&®fttft&7T*. 

£M±fswm>mwmmmmnm 0 

E&&, eae-e/ms-eae 

Iz^Kliti, ji4K): Egft, CAi$-F/ju$-CAij3 
*0**(WS)s UnSiftS. CAi^ 
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^ ib 


i, m azzm #vnt* 

ft#7#&Mff1i?iMfcfcm &-&HM 
M, XjS#f 7iffi£^ftF/J^ 0 {§(**) 

«w£#m £%&w±t mmm* 

M£H6#Mlti*-£ 0 1828^10/7 

m, «ia^7i7£m 

MSiJ7ftA_tWA3i7 «±, ffeg&f 

^7: 1828^ll^ 19 0fMt7S7 

— “assist#ISiUM#^ 
ti” —fi^tamwAfnMts^iAiRiij, 
£M^£li±fl|£i£fi] 7 3E#MB , faitf££ %±atEftfct 


mnmmmm, ^l#^4j.n.sj^(j.n. 
Hummei, 1778-1837), zmmml%mmmJmtmm$}m^ & 

• fi&t^Louis Spohr, 1784—1859), 

m^mmrn, mmm~^%m»m&m a). 

70n • m ■ ^j^(Carl Maria Von WeberJnge^fiJ^T-lig^*)!—^f- 

MfLfiMgTBMJBM&ttLMg&ft' ^imvmmMt, Mini 

n-*w, 

{%-tmp, -¥iAsX^$7fifeWflHgpra ( 

#X#3R 0 £pftiS&7-£fc^2IIf£7X7tfj—SHsffHj^l^, 18077A$rffljjfl#m§X 

fB^1810^t^7-7« 

-ffeX^X^Ao ffeto£S&& 

oP^IS^i2(^SMf ®JiJ^— rP^HW-h &M 

flffiTO, H)E^ [£MA^t : fnXf^7-lS3IA&@^#®, Mfl&W#®; 
@J <(WJ • Pp^»(Abu Hassan^fiJyAiOI], ^ftfe-^— 
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-tfc • EM • 3M6 ft™ 

1786 $£7lf£g; 1826 $&1tHFffc!& 

TO: ««3Mt¥»(1821). «KM$^»(1823), «JUfcftl(1826) 
f£$ : WirtHTOIIil 181-0, 1812); Mf#-tfMi(1811) ; 

(1811); «t^#®»(1821); i?i 

£®*&: Mf5S;Jftft(1818. 1819); 6fJ*i§i§ 

m &: ««iw(ibi9); % m , m 

si*j* «ft 


Hi. 


laiffliai, mmm 

mm, 

flbiE*4ft#W»aj^-S|flRil «$$lt¥»(Der Freischiits), &MW+Att£ 

-+¥ft+93^J&#£-¥M±i*. &&-fcgAM;fc5&. ^6S»#71822^#] 
»i9Tfi±tr^«®Jo *xzfexmm±n . 

I^WTOM^tt. ^*A&MTO «M£ftMEuryanthe)»7*AM£ 

mmmm, i823^a, mmmmmmkiPsjjJimmm). * 

&m % — mfot&mm m-£.mm — mmm %, t&m 
w#?*hmr9j @ B7pjn?gAA7. mmm m&ateWL 
ei, sum#*. 

T^o i&fcBfcl«T-^. 71826^2^^7. itfe 

w$rTO «hto> &»# 


W1f<5iLT7l826^6j!At. 


#£TO*±£t4mMm mmwmkmti, 

mm ). «*#im £7»it—w4-Agfjr±tWTO. 

-TO^7?im±A^ffiw*s#ffi: wmm, -mmmm.m 
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282 SUtfftfflSjRIg* 



#-f-» 18224&ft*U 
4; • J, 

■ £ 




3M^ 0 

-^ 0 *TM^, ftfn^liJTg^WA^ 


/A 

n 


^®Wnf«, ®A#I«SAf AAffiM'lt 

mum^mm. 


W^A^AtXtfrAW 
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M^ftfeAffiW Afs, £ m-itim t 1 nrf^5cSlff WlA itfWt w i 

'tiAiR, § BW2Afa|±£&jfW;£-tAfffio 

“^^"(“consumption”, Al$)mnAl$A-#ft). tfiJA#T • flfg/J^AS 

f&^1809^ft£^MW^S$W4AtJIW2ft±ASEgI, ti^WW 

£®Wtff, fife£+r£B^7Af 

Wf^ifno fife 

Sf»j^»f • n»fr» ^0 

1809^^^; 1847^f^tbfi 

fS^: £nfi®-No.3. «$$*»( 1842), No.4, «ig^J»(1833), No.5, <{£ 

tfeg5c¥»(1832) : -«#S^Z^)>(1826),((^^^ffi^i;ft)}(1828). 

«»^MJSSa»(X#^ft^lij/l», 1830ft. 1832jfiT),((g^.^^))(i839) : 

$¥fe^®-No. 1, G/J\fl(1831), No.2, D/j\$(1837), E/J\ 

^(1844) : 12 ft 

liflig'J: «lf*f»(1836), «Wflj3E»(1846) 

AM(1825) ; 6t£$0S^ : 2f^£l^ ; IR^EiSt *}g3£it 

tPPeAf 1 ': 8# «^t»( 1829 — 1845); 

j*Jgi*. g£t. tut. $lt 

«fl ±$£B![8J »JgiJK$ 

WAMJfcfl, ^A^TT^WAilu IRIW^SI 

• ift§tfc0176O-1842)M«#t£ 

£So 

«7?±fg» vHiJW^ 0 Wiiii®, 

$±ifrEW(<f4M£t>> gPA$@J 

5a), ^^EffeliSfTW'hJt^, ^&MlrfibMl(0S5b), “^tuT I£WsM($j5c) 



284 mmitmis 


VI. 5 
a. 


(Allegro di mol to) 


Ai ft. 






r\ 


fe«[: 


<C\ 


#]fe* 
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PJ m SMIMf A AlHft m , Ifff If M WISr 3®J ft *3f-xtiff ® A($l 5d) 0 
Ilf f^iSlGtl!ffif§[> AteAl^M^ , [Ai£i271^ ; ift3Efr!jfS : ff 

ittlA 

W^Wtt#®:fll^@(Singakadeinie)TO^ 0 W&U, nUtt^SETJ.S.Gjg 
W-aPle-f, —wi, 

f&B, ej»WM*$#®a£7. 

m, mmmmx, f££i829f, $ 

uijM, 

t, mama, mm\m%mzYj\tmn.{mm 

ftT'mm\Aftmtn t Mm) i : mmmu ^A«f«j 

M, &MX$i, fibl^#i5T7ftW^. &JlftMZff%itk&ft;%M—&ftii!,&i%7 : §- 

mu. 

*Bs&—AA£#Kif f A—S&iiWMji'f Jfftf oif^fj: $1 c 

m. 6a 3t« f m& ^7jc^, w E(x)^-ft mm 1 a#jsjf&- f xm w a 

#A#fiJ7^fAffittW-$#, iPWAI^f0A»AI^W«, %&mt 

£tA7Ei^f£j0, IfWM 0 

{B^g@®/j?Uft £A, 1833f##$-|£if jffirfjft 



















286 iflffiftlSfftffift 


0ljvil .6 



«Afe?UA£$A», l$/sW¥73UJI7-Al¥ 

tlStil^T-»lgiJ mum, «1836 

$• &t-f£fi!iM «tAfiJ£pfi[iii», 'e^7 1832^@j^tA^i@A^A, XT#. 

BJ^WAS, -St^lf»W, 2nf;fgfq?|g#; 0 

/J'TOUvm. 7a), fi#MA$l^±Pjr SO A t £ 

AffPra^±^MStWt#±M&ft7SPItg|MAWi^o 

», £j®^x*j®®sj£#£#wjsM&, 

mmmm as -»», m&m-w 



tK±, ffi—tAf W#$TSI#M^^dJ, $#/J^fpg 

&i£—st 
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1835#:, nHE^ft^^^tt^«^t(Gewandhaus)f %7Mm, &-» 

* a 7 E#ttt mmmw ak w t &w 

mm «cah 3 m “A”» i 839 #^m 

mm-m “flj&iw, ^ETEs?ijts-smwf#p n Po &-mwe+¥ 
iW, »*±friMg>£T, ffe£te#®aT-&m 0»t±i£#S& 
MMM2A. M$A7a&£*a#MM£, ffcSffeW ((Iflfcfl 

jmmmm%m&, mmm ma^r, smibi, ms. 

irm^m^mm^m, mmmmmm — 

«l^^J3E»(Elijah) 0 £ 

1846w,wsv^_t, nmm&T£~mm&iti#mgxi$#j. 

78, Mtk&tt&MtikWfctOizIjM'P'bo l843#^&aMEMMlH^ftW 

mTBMnm, 

%Ammmm&mmmmm, £a-#&+, m 

■to £a —nm 
%mmmmm, &m7M7&%kmz±mn8fm 

aM^witw#®, »ti5±w*i^a : #mb£aaw/vm?4a it^Aj 

ffiSE£$^MEgP^ffi®$£|S]Jl#fc 

itt tti^If»:)))o MJB, 

^W^fA,^M4iS^(l837^B-^ifW^!l3E^ftMW^:jL^|—ftfcgB- 
E«S¥BtEft$sM—mim), 7a, 
#t¥^^lWaP#?tSflg5Eg^iSLT, 

f7k»TAaf6ttWftA. 1847#:#, «M-aAHaMT0Ais, tUrlMM 

a^KA, ft^T-imsm, 
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ff « 


mm. 


mxmx£M:-®.x¥m, . mi* 

M£^--t:£A&g. ffe£SJi“{&"f5j$l*l]f£f, 1810^ftttS^Bjffe^iE 

ASM 

WiMo Afn^iiM*■ #ft(Jean 
Paul^iTK ih-^6P^AJ.P.F.M##(Richter,1763—1825 )W/JhA^ 0 1827 

i±^fnA 

%m±. a-stw, fM'jf^r-^^ft^^ft, 



£¥ 

1810 ^ 

e^e 

1828 if 


1829 ff 

f f£M# • «|^53ffl¥ : AStlA^ 

1830^ 


1831 $ 

i±ws7tw 

1832 ^ 


1834 ^ 

» «Sr&*fci£», 

1835 S 

«03i£1$»; 

1837-1839S 

%% A££$$ M m M tU M tp tFr. $ £ 

aiasittftfisig 

1840^ 

e&awi§£i£&£*; 

«SA£&» #i5l50f^M 

1841 ^ 


1842 

If 1*1* 

1843 if 

ipii 

1844 ^ 


1846 if 


1850 ^ 

fMM «&it»$i» &mtm >n,- 
**&na 

1852 ^ 


1853 % 


1854 ^ 


1856 Ip 

-—--- 
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9m • #a 

—ia*Wlfl|J|4JSKi840).<#Ai38ilO84O).«^ft*i». 

Op.24(1840), Op.39 : £ 275 f Sffefti&ftS. 

««*« Op.1(1830); «$$», Op.2(1831); «*£ES* 

fl». Op.6(1837) ; «55*fi5». Op.9(1837); «£0&&53fl). Op.12(1835); «*$ff 
f». Op. 15(1838); Op.26(1840); Op.68(1848) 3 

(1835, 1838. 1853) 

ffcfflttt Xfift -Mo. 1, «#>, »B*$(1841), No.2, C*$(1846). No. 

3 mm. P$E*$(1850). No.4. D/MB(1841, 1851 f*&) ; A/J\ 

«d845); 

£1(1853) 

m%: ®¥S«P*E*$(1842) : fH?Hl*HE*il(1842). 

(1842); $$=**. 

«*J: «&*ftfc»(1850) 

*M*. 1^^^1(1843); C#±OTW«*1(1853) 

3WBB*: «ft*®*»(1849) 

*13(1785- 1873)^$^. ^m^tAmicm^mL(Claia) 0 

mu, 

mimm-mm, i83o^ 

m, 

B, E, G, G)£ 1832^1'pltti:, 5*NS3&fl!l 

"±S" ft A, S, C, H^KiS^iPA, EbCEs], 
C, B, ^Ab [As}, C, B, J&$1VHI.8) 0 Asch(fflff)£$##MW—‘t'/J''#, 

■ n ■ mn, 

04VH.8 



A 8 E G G ASCH As C H 




290 anjmffiifcjns 


l834«egfrJA7 «fftA£ 

S»(“Neue Zeitschrift fur Musik”, 0 —jUAUfiWA, 

&, £?f ^SMAMi^StflAo $ 

^A««Ato itmmm «caisi “A”» me&tw 

tiwt£ Aid, MMAAa^AAtAA^WS 

^mm±im-. a t 

ffitt4^”(Euserbius)$ “^ftMffi’XFlorestanXfeih ■ Atl&^A), i£ 

w • ©^"(Master Raro, A 0 

Jfli, WM, 

-So rn^T?)) a, 

T*)) A, Sllf7MAl^(commedia dell l art)^fea^|^fAP ! (Pierrot)fqa.^ 


0IJV1II.9 




■■■1 




I^V Mi^M MM 


HM 



lIMMiMiMIBi 



MBM 

iMtf - 


r mi^b^S 

i^M 






SmSSSSBBSB^B 

g 

MW 


Hi 

SSBiSBBBS 
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KHS(Arleguin), “*P7\ 

Ml(tt^W^), u m n ft 

^—A^[^S^ATA*IEWZAM^CTXA^PA»TA^4^WffSA^lAfn 
mw’ Kmmm'iikZM — wm, &#$/#AM7®WAA^i?f&g 

fct, ^^ii-f^p a p^^-'tt^^4ji^A0, -«ffi#;7» w 

5Jn&#$ 173S-£, MM3TOI7itfift^^/i 0 

pp, £H <(A7^^$|®))(Davidsbundlertaze), — .^. A-HAM^f 

Hit W A#/^ fe^/f ^ W ^Oi® ® {(K]fSiS))(Kreisleriana)ft 

«#71iH». fS;i{M7^±$7ftfeM 

ii—jff^Afe#^ 0 J^STfWf^M^o HAf^WKfflia^ft^BTfilA^A 
7«, iWSfWiiEtm. $ffi, l837 4*^fife^ff^t47ARItA 

—SBtfa], SfllHA «Dri7£:7)> gflftljttMfiP, 

183975a, 

UJ 184079aHt^S®AAi4AlIIMSBtSA)5, ffefn7*§ 

7^1. 


4£ ^ A4i-ii„ 4?. 
#L« lid 850) 0 





292 


1939J mmk\ 

±. urn, t.\tkmmm^ m&iritm. 

'i'^ft.'fe.K/L^lfclK^iederkreis” 

mmrnmrnmmm, mm^, mm, mm, mm “mzk 

wmkmm w, t 

• ^1(1797—1856)^]i#ifft^ (<i#AA^)>(Dichterleibe) 0 f&Xt^Jlii 

mkz&) vm A^#Ami*itm & 

£««to {Mtm mM 

jxmkffitft, mu 

n^wgMVtmn ti&ism T'SMsm ts , &h , a 

^e&gjt, m»jvxmmMmmB' me, amib 

mm&mm&mmtfim, m mkz& 


JfttH^VIII.B 

ft*: ((^A»»(1841)“^Hii&<Ji^ 

MIC 

Im wunderschonen Monat Mai, 
als alle Knospen sprangen, 
da ist in meinem Herzen 
die Liebe aufgefangen. 

Im wunderschonen Monat Mai, 
als alle Vogel sangen, 
da hab’ich ihr gestanden 
mein Sehnen und Verlangen. 

(#saft • ftigiftiQ) 

MM, £?£ttf£&JSTOft£M-F/j\E 0 AM 

“wunderschon” 

“Herzen” 

“ da ist ”(^AM)S'J “aufgefangen”() £$ |d] _h ^ $J t&MW%Si , 3?!7tf*1fl 

mmmm. 


#* 

■0E iRUBfl trlUR 
MftM, 

•SIkHuMjEl^, 
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m\ 



Lie - be auf - ge - fang - en. 


-mvm, ^ i84i^ 

mm-mm. mis 

W(fil^, fBtffl %%& &W®—iSS##— min% #$s$it W 
il#(^jVffl.iOa)^tE'E^l^irWtm(^JlOb) 0 IHiSflft 

1845^^65. 

Mjf^sag a^jssttWK^T, 

£ l842^MAlft~^MW#$$|B], ffc^iPiTSrtM^. \m'P 

41843^, M^ifijT'&W^, 4h% l#±W> 

^S'JTJiW, llffS.4iS > hS^g$TS##^'±WJ!fiat. 

ffJfclSJJWt&KiiTE^. tefi—, £^P|®, SWilR, JL 
mmm, smbssst «frt«s» mmift, imm 
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0 |J VIII. 10 


a. Allegro 



§ mn. , {bism^k, s 

ffl» 7{&mmx%mmm*FJr mm®, 

ibm$&T{kvmtfs-n%vm, tAicfna»$ratD/jN«pfl®— &=?&& 

^\^\mi.^wM~mmi^ 
xwmi, « 

1852^11853^88110, 

—fIfifeW1iJi^ffi^l|5giIT, 

£ 1854m 2M, ffe£ 

£fS#^SffeX$TMm £-®?S 

^W^4l856^7^fi^Tf&W#. MM 

IMlS+m 
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»aftn«i5Pi^w«i«±jsc 

, +A#£AifswK$±A,iis 

mm-tio mm\, mTmm^imm^mmT^mm, mm, 
mm , mm — mmMm\mmmmm«m : &x 

M®m ililiAAMM, RMWIS, fS-H. 

m, mmmmm^mm, m&<, m, mm 

«w*iw, mmsemsb, mmm 
«airowitkii), nmm±mm^ — &mmmmm, 

mm&nmm, ingaiw®? wrm w a— 

M(Gaspare Spontini, 1774— 1851), A^Ji 
^Sl±i4WWf4^ ■ ®liiJilA(Giacomo Meyerbeer, 1791 —1864), 

+AW*^affiWAffl#t4m0Af o 


% n 


&,$ t-M*. 1838 
#**: V.&frJLfr 
7u 






SSiiSA- ^^5WA^^P^±«aA, ffe^i787^* 





aj. «±^^wa0A m 

fAi r^mm t Af^a wmm, 

s $&#4i mm wt & 

IttttA AAiSt T, AfM$J AiAW£A 

WnfoTt)W«£)5, t-£;tiPJiJ7&- 
£. I829^ffei&igjffiflc, t)5Ai£0Ti:tm 

jtm. 

™.ll)E^S/Tifil#WM^A^aW«^ 
Aft, £W&tffk#5fc£^xt 



legatissimo 
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• m m 


•WWfcfti =M^ft-C/Jvi^Op.4(1828), ftB/HflQp,35(1839). B/jv$Op. 

58(1844) : -G/Ju$ Op. 23(1835), F Op. 38(1839), 

Op.47(1841), F/jv^Op.52(1842); 24fffi||ft, Op 28(1839). «£j*gfiP*|feA ff 
C/jv^Op.66(1835),. {jjfflft}, JfF^iflOp.60(1846) ; 

ft, tfiftft. %>)&. ®Hft, 

$¥Mft-No. IE /J\$j( 1 830). No.2F/J\$ 

(1830); mn 

(1831) , 

lfi¥HS#(1829) ; ^«^n§ft(1846) 

m 

i83o^, jm&m, 
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lijllflttWiil, H^iP#TO^^W^^iS«SW51ffl, Ml 

m±, fttj-^ww 

&#$*#&*£=+&. re, *gim# 

nmmmzmmmm®, m^mmmm, $m s 

IP $ ^fn t A*'J WJft ft ftM fij M(V. Bellini), 1 t & IAMPM m fij/gft* 

nn&mmiRTnmm&•&■&£, mm. 

&%&%% Ao nia^sa^iiTSife. 

MM-XtlfA, 

Wfc/i&tfxt&$}T%j?j£, 


KR&jfiW.c 

8$: ^ffiHrNo.45, Op.67 No.2(1849) 

= GyJ\fl # , il 

#»aH£/MS*tt*za*=tt± 1 

±- ; , £WM$'te£*z*DJir=jfi±fl f SMWM0iJi^#iiJ„ 

jt-iftd—16/jx^t) ■sftirz® 

*JW3E/MJftRB£-S*|. G /]*$, 

HzSd7—32 /J\tf§J7%%AiBPIB ±„ M&'n], 

%— fcHMTsftHE/M^gj&flB AiW. PI A AiSiyH&G AiiBW—^TfiW^iSo $& 

BUs^lT 33—40 /|n^ 

4*¥WJSWft^W-tJlWIE«W^#i5ii4i)5l|6). 

na*-a(4i -tt/\^)5w-m%±m. 
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mm, nnm-. 

-mmmmm&m*, mmmmmmmmmgzmm, 

u m\ flfcfcm# 

m WfS*±W±BE^4E^iH±W), 

JSP5, PM&fc&m&fiM0W&iA‘C'MXW. 

es# u m n «m, m& 

• $ft$g(John Field, 1782-1837)A#fe 0 

ftmmmjt&ftmnmm, mmm 

immmm. mmmmmm, m %$ 

mmmMAMmmm, m-mmm-mm, mrm 
aM&B&mpw&ftz±#-mnm, mmmw, 

EAAA&m ib#j§ 0 

^(^y«M[±iTM 0 m is^iAaSo £*##, m&ts awt 

1838—1839^^,10]^^^, 

tit'l7ft^7&£mh MIA 

M, MniHfcJs 

zzjfttemzmm, 1839^10 

^MnEfiJE^, Ml'lMtM, AU84l|iJi846^W^MA]te 

fn»**Fi&*W j>tt#]g. &H£##«llfcMtt£l847^ 

¥W1M$»ST^£, mr^%U, #^TAf^l5:(i837^^t*ii)M 
i», m%mmLk%&&mm, mmmmM, mkimm, 
«&=> mmmmrm-i'^mnm ■ mmm, im%A, 

#®iJE^, #£M849^10££ 

—tsg&M 



m^, ?iHixtft, mmmmm^t.-^ wi^tr 

IR^f—-ifoJ.^ 

^kmm'A&mvmmmm-. ^in mm&xm-, m* B/mw-t 

ffi ffi]-§-'EW^I'^$' (outer movement)XMzKtb—# 

tillBIryii^h 
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K. Czemy)fn^^iJM(A .Salieri)^g , 74E+-f£ Bt^fiTftfeWf flfc 


#, itfTSffffi:, A»A fife7£faEIIMA^ftl2AfM-ftfeMJW££$ 


l83l^tDjf7«^?I#^W^jgjEW'SI##, 27i>gJ$Af$#AffilftW$/g/g 0 fife 
fEffiil&fflgftfe A Mf^&^M^iFn oflfe-iiffifs^fifat A t GrT ^ 

!2WT«fc@JW±®^ftOTffi , SAnJAffl 

M »Jr&iAtiW&£MftjfcmMm^ft&mft\ft 0 if 7+Atftf£Xf 7ft, fMff 4& 

^M^A^SAWA, xftfrAW^WtXA, 18347 

fffeiiij7ffiK-A A^If ■ &i*r, fifefn»^7-M'lf A, A 

8t#£ 0 ft Eg^-At^IRfA IsA, Ml Aft lit—fij E^jg£7#i&H&<j# 






18117 !O^ 22 04i4 : F^tWffitEWiT 

1821 7 >}®\w, 

1 822 7 

1823 7 e$; ftf&MSflSft 

1826 7 

1827-18307 smn-^mmzmm, 

18317 W^/t/b^/J7I^ji^^ftfe|§77)^iJ6f)Ept, #A'Lm£« 

tsmftfcmm 
1833 7 7g$£T£it; 

18357 £HftlC#i& 7f0i!AAI3iI-&7^(M]£7HA7£) 

1839 7 mi&mMtLmmzi&mm: 

18447 7f0ifAA7A 

18477 77;§ft • 

1848 -i857 7 am^^*^j&; ima 

1858 7 nmmmu 

18617 $^-5, 

1865 7 }§fitSg£SR; 

1869 - 1885 7 *£7^3. asw^&«af±f0i 
1886 7 1^ 31 0*7^#*# 
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f£ 0 ° 

t£^p D p:<<$±fg£D!S|ft>>(1854) : «{§T$nfift»( 1856) ; «£ofli$—«* >>(1849. 
£$£186*), w tHfi”(1854) : «£]»;£$»( 1857) ; «(£«&#»{ 1858) ; 
ft No. 1. ftE*tt(1849}, No.2, A*$(1849), OE±*J(1849) 

«Si5^>lft»(1851) ; «fi£fr*»3*(1836! ; (<M££»3*(1837—1877) ; 
«£lftAf)>(1850) ; (B/JxtHHl«Al(1853); «#S3l#rft[iff ft». No. 2(1881) ; «60 
3^JSSft». &*ft. &3ft ; ^*WK^ftp a p(Ei=. miM. 

t?m nmm 

{5W*£Sfc*>{1862). <9fMlt>(1867). {$£) 

«® W£Htt 

I'sISiJgi MfffAAT;tA*iJ, 1839 

¥5& 

2^4:1$$;®, min ({JLffeSffiJf#^^)), fP «£$r#l£@ 

7jc^J^^)) e 017 ftfc 

))(Years of Pilgrimage)^—Aim7 0 

in “tir —ftA-H'&itfti, ak^ma, fi 

%A #J A Alt li W „ 

ffPji^^#{W#A£S10iil#AjlfFWIHik o ftfe£i839 

-i947^fH]^ArS W&&6A1TO 

MdbW^B^P 

^=* 0 BifiJ^WS^JrS'ftWgltfPAfnWSto 1844^ 

#_M.£l847^-fr&Jfr • II-i#||ffl^iii£ 

ffWS'lf A^o 1842 Ait EI£S 

, fife^S^IPM, SAAi^JfrAi, fit^y— 
7E&ftfc2Se67A^@JI^(A$#H A$AAAA/^@, AtlEitAAtt!®), 

m^mm^mm^s «&*#». t7,m, m 

l^'Jfto A—1'^JiAfuMf ^^n[n|ft 0 £ 

Dl«Iifli5^:1Stg|IA^i5p^A^Anp^SW, MiP «ift*f!f#» 

i%m ^ijife^w-spisjgjwa^ muzm 

-«il, SM7[WlW±^ft» n a DMgW*AA® 

—mm «f^i@ii m a, 

AiAUtAft^. 

£A#r#l854A7t$ift «$±£g£n|6]ft» y ( &&WM&$\T$t-&mn 0 z 
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1876 jf- 3 
7] 25 a Bolond Istdkf% 


LISZT ds a N6E, 


/ < • 

^'• / // i''r:‘^£/ : yy 

M f* 1 ' i .J& «' ^ 


x 'mmw% 




' "*#»• ' tti^'f’ 






A 

f/WMm. 





itwmm 


s»/ 


KF 





) RISKS' 












#j|£—“#±^”(Faust), HZJh$A “^M#”(Grechen), 
“'tf^P®rffi^HlSr”(mephistopheles)- 

>1®"(three character studies after Goethe) 0 {IJIt^ftftliH:, 0A$#1'±J§ft£h 

305-308 m )*$iift&&, mm ftMAti. 
m 14£-£gg±#li7S-£. $J 

^ji4b, i4e# 



304 fflffififflfcSS* 


01) VI .14 

b. HSflWt 



m “wr “«#r 

mmw m^rnmmm* n±mmmmmmm%o 

mm 1852 

&-&£g*±-5SHflft£ r«t” % 

&— mm&mTm&±ikmm® 0 1858##=¥ 

femm%Tm,mm, «7 WA v ±i^«^^3t:*^j!iwta©^7o 
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—rfpi«7 

mxm&o mmmm-km% 

■ n • mmm, 

in, m&im^mmmx, mmn 

mm-, n 

-i. iwi^xs—a^wirMwififij, Aiiwt 
&&&%o itnm, ^ ia&s 

ft £2-. 


-ttiIt(Hector Berlioz)&£^®£h 0 
&7^3^7n n pim&&t, MJi—fiLSllStfft, tAwwt&A# 

@M6U. 

7 IMA to-f$ft Wi££ft£P-7Sl/^# A Wh I82l^tt Ef A 7Ef4#$, 
% M A$Ji?£iJfn7 m/5, \fc&n [Utz:t N&M 

7^#^»Rjg)o HTrMi □ Wit, Mjfift* WRm , M*t&t 
fW7'4tM^>IE^i;fiJi8247, ffll^tfjE£ftftg$&ig 
-»t®fn-©IM^p a p 0 BPfftifcft, ft-A 

&®iMo Mum. SB t, {&%.m$M£}?r±.tf)tmx, JMMlA^flA «CPI, 

l826^MSA7EI|#i£^, gftf 
Ml £M% 7—g W^p°p t-f )7 A («$ ft f ij», MS! 

^1827^, M*eiw7ffl^ii^a}w immm 

mm —• 

fMittfei te 47SP7ltW^'(#o WDIMtM, ftlE^MMWlg 

®l®^'tfMMM^!jf^7MII ((^7®■![«] ®))(Symphonie fantastique) 0 

$li±, • l;£M^3^SM7^MW&f % 

f&sttePf# • 3M—»7Mt 0 

> Nfc£. 
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1803 # 

12^11 

1821 — 1 824 ^ 

Kit • 

1826 ^ 


1827 # 

SEWT «£»*#» MSHtb. #Sf3?±fcbSE»*ll# 



1830 # 

m immm 

1831 # 


1833 # 

• *®3|g*S 

1834 — 1840 # 

&£«$&«. izmsikmm. 



1841 # 


1842 # 


1844 # 




1846 # 

se*±*. 

1848 # 

x-x&mmmm#. 

1852 # 


1854 # 


1856 — 1858 # 

m ((m&A)) ®m 

1863 # 

«e*±* m$&#*A» n~m. mmnm-, 

1862 # 

«tbH«ffl»rfP*/Si6^» 

1864 # 

Sllft 

1869 # 

3^8 Bjgtt^e^ 




m\: mmx}, (1858). «fcbHftl#r5*/Ei££» 

(1862) 

ta* s zm — <immMmo) : . i$m 

^*1^X1839). C*%iifttt$iftti»084a). (Mf!i^|8i)(1828); (($%£} 
(1831); «f^ffiftUXI844) 

«(SSI*>(1849); (« 

»**X1854). 

ItffMtt. «#*m>(1832) ; <$±ftft&flX1B46) 

WMKIMMlffBU «£££!$&£&»( 1829); (IftX1841) 


“m. sviinmzisiij^^nr xzmm- 


—tmmi 
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m-^n&±, mm, r 




Adagio 



























































MtifA(0yi5b), Mxffls&diS!. 

ftm a7?iJ7'I#aw±h 

($j i5c), %.m$\Tmmnp. a 

mmw a«±i, mu ah 

m±WM, I5d). “i 

S'AAJ Bit’’(Dies irae), 

=fm-wmTmmiHo 

£&f «£JH£nflft» tM7A, Mtets-A^A^, 

m, M-^SA{lfeW^p n nmAAiT^MA,t, 0r 
&£^7-##££g#§^£Mff^MteW$iS). £f &£J§, fiA 

iiSEt, m 

WA$fA*W^,M/igA—fim/sAA0MTAi:Ai£lH]T^^ o »ATt 
M'W-w> maw mm, Mg% mmm m ^^p a pfn- 

f itftimt*mf SAi! ftfefEA^ff A* 1 

1832 $£$$!& [II IJEf, A^±#tf7#AAiIA «£7®£»> Ml'jm 
m, £3NMM# • MUWA&AMSH 

JWi w#i fl A AS# A ft+ft A 7 0 &—A1A 

Amt.-mim& 

tmm I, £*<$1071840$, SAifi:Ij57, AiilttltTft 

ft, AH7M7m$l^t}t£i+ 0 tflgfflgt M 

^Jlt Sm#n n pS7a-0t$ : Sffl&MJgtft, 

# «f£M ■ vb$fcW> fffW^ft «^A&#AfiJ», ^AfBffi/gJg 

mA«$#^(i834), t@J <(7A£tt ■ W/g», ft 

M$7T$; ((ffl^tMA^lft)) 

(Grande Messe des Morts, ^ ((^Mfcft))),, 

AW : siS 1I 7^WA@oia"tA^i(ft5A+A7^ : s^+AAffi^ : ^^A-5iJa7 
tfc£Miafe, ij5f£gAAHffiAAiMnfl, 

t0tiH@ftm 7iiis*^A#Agji«ww^, a 
^SAM, iRftigBJ, XfHfhlf, lit ‘Wg’WiXtHfti. 

/JAt^AHmsOt, lAAIfMIA 

&Mft H p7l837ft_t^, Hz:$m ((AA^ft • Wife)) £Etf*±?Jtii 
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mm — &&mz- mnn* 

vin.D). 

(Grande symphonie funebre et triomphale), (£JJI7l0iI3£:WLIr7;7(fiift'l# #L 

{I'EjifA “tfirCoration”) 

& w^sp^ift *¥ a w-gr . mm Wp°p5: n , r 

-f MJ£»W>o ^±tfcMW«-l[3SM«5&t#, ■ 

*tm, ■ mm. &-^ a mtmmw^mm^jj 


EtJI^VIII.D 

ttiiai: m «^^a^i?)>(i843) 

-£-K$(^-3tK$. -£$Stt), zt5R#t(t-S:3R*t, -£&Bt). -£$ 
*f. z£*t. -%/\^. ~%m^r. 

%.m, a. =m. m 

*- $m. mw, $±m 

«1*W1*«—HS4R—SiafeWlfcK. A^ 

ffl^T#iBft®/J'*a(18/J\^), §j7ft±ft(19-77 

T'X. £*f 

fr$fl#ft£J*-&l-#^imft*it. tt-^Stftl^gp. ft 

-t**%£-±fiii?&ft§i&l&ft?im 

Mtf£| 5(78 — 158, 168 — 255 /j\^) gr$ftt—±11. iS 

ft&£] m iii i amsflni§t»ft'j'«¥± m ii). at mmmm mmi e 

AiSft3?z±l(#iJiv) : qffA^a-±*Bg»IS. 

wfiftwaiv*»fiiift3ig^±g. &-i^spss-^. Kitft 

!W3g256-343 /jx±) Ptift^#(>±t/J^I#P^l^ft, 

ftMEt). ft7-«Wft£f£, *JfctA7F*iB. a-S^$fcEbAt^i-K 
itBP517*£Sf ±M) ft-t^ft, ttftft■=tstmt m 

So amt-ta-Kft»rS. $i$f®^&@£ij7£ft±^A*ij^ 

Hasp (344 - 355 /J\^) ftflJlfcl iv£±ifl± $-#!$&„ 

(356—446 /M$) S'fStSSffiiW-SliiSaivSillliftaattftRft 

ms. £K^±xn/bf'j$ii, 5tMP$EA^^, attmsijAAa. 
^W*ftat*llft5SaW*ftaiR^+iii'J7»tftit3R| 11 
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fli 



mmm*, %xm 

mimmrfti, mm±\tm «^ k £», 

»jiE&^as#p a n , 

s^mt, 

ma^mm jt 7 aHa, t^e \m 

ifflf , AftfcM 

■ ■f®H„ ffefn(%M#i§^i842^M^t^^^^ii^|!| c 
B^E. ((M 

t))(Nuits d'ete)^^t®@fi^o «X$» 

mmm. mm&mftv&mm&xftft. iB«A, maum 

&-/&£l846¥£M®JM 0 £flifM¥t, ifcE 
f&#!$Wll$ Willi ))^^T^nP£^f^i5n: — A$FiWillif$S^})(La damnation 
de Faust)$j “i^AAWteijTo &#HmWlT^PlGA « 

“W±B» ^AA^*” tW-SWiS. MMA- 
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{{1846 ^-^-3- 

*£>.+*N£tfJUfrfc 

flfuka, 

#&**$##:»#* 

U6-, 

4&|:*U^ 0 it#* 
It o 



ttiI»S «#±H» «^*A«f» mMM, fa 

mmm^m 

^'ji5it 0 ^-»— mmmmA-tmmmmmmiMmmm 

mm, %~mvx 

aft M#(Marguerite, $gi§Gretchen %> ^)A *f»£'» MJaaV/T Air i; If MM AM 

mm, £®»M±WJvni.i6a)Bff«W)i^W^WISSS 

mp, Ufl«#rtiS, AMftSTffiil&mft, 

m «#±ig» mmnmwm 



P doUe td espressivo 



*3**: «fi! 


tf:, 

mmmtmammm, m m±m iiM/77MfriA *t mm® 

3A7, *6iI&IE£ffcft -a® 
ta^WJ^Lti M^TOJffliiliJT^^, ^-M-ftfe^f^PJ^SSU-ASMii^fr 

am ■ mm mmmi. 
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f$-¥ ■ mm -&mmmm\ 

m, ((&m%m)) mkmmmm&. 1854^ 

m amm 1 -$ 

&-*!&* smmm^ Att^pjAMA&m^iw 

«), $awi@j «ifWi^i, 

mmm^T* — m%m 

wnmwK zmimm, mmm. 
nmmrn, wj^-tiM«iw, mmr 

w«u, -sps«n^±tk3EW «a*a#» mm 

(B'eatrice et Benedict), fflfl&SBMMJi “ffllfA^JAWimW’, 3-*BP^|g$g 

^ Wfti£At^AW5l73^W «#WA»o mSfc 

tk®c ^ 1856-1858^|'H]^EWMiJ^T't:(^1859^4 

wsittm mLmmnm^xm, j&a 
fig#wj^3it$T±*, 'exMsjf'tfiij^o aswj 
«iAAA£, AJ&R±^TS:i5Hf(“#^AftjiAS”), M-3P#(“1#&«Pg 

1879^&MSP#W&W 

At&JTMtijl, $j§£l890^;&^±};££H'»e H^SM^pSPJ 1957 A 71# 

«#»A» Ifc'SW**, Sft 

#r^WAAgfEA3&m fiAAffitMWis, 
fn»fimm m~m, M#iA^iPi»TAPj7iaAs, 
^Mlf^M^AA^i&AS^&AIkAlfra— Js*M 1^77, SA^IPI 
»®i£#£«*;S:A#'J, «apS®4T^^^^«iiSTp 0 

, fcnnm^M 

AWii^Ao SMPJ*lAMStl#PJ±fIo 

SEP-l&MIf^EA 18547, IM£E718627 0 fl&X-^-{iB£±77 

, mW0& T7#$WAit, WgB^ast^ 

WflMilA, ££fatA±M#PJ7?i£o 1866—186771X1, M&JMLfeJUKMi 
—^®5j»b^+^^, ^ai869 
AAffio 2fMit^W*AW^ii^4A^ffiS#±rA7tAW^aAo £17^7 
®, WAtb«#s^ 0 

AtlAit, H&7SA7 • 

^TOCSsan Franck, 1822 — 1890, AA7|fl7l$fctfijB7lA7, S7lA7ft&7ffi 
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mm 


K% ■ ^(Charles Gounod, 1818- 1893), 

n«m {fe»$£Tm mmwmmmm m± 

gAmswm mmms • mm «-m» ms#. «-m» & i875^±t 

«»&«), mm, tAMwsm^wwfAm, 
m, »»iim t&mtmsftMTmmg&Xo 

^H^EKKJacques Offenbach, 

1819-1890), mrmmxm, *?ijEt)5HA?MA±{Mwm mm, 

TSBWTOJffl “EII^WJiHBouffes Parisiens), {fe±M{I'hW$2lfc©l, nitwit 

{few WjitWII&M E«»ttM0li2l) i£ffll{{fe{§tW»fR«W 
ftpz*, &mmnim . <<«A#Wi&>>>({feAtw 

■ m$%m 825-1899), \mm 

{fefi^W^ffc^JJ^ <(®4g»(Die Fledermaus, 1874) 0 ilSSKWAt 

• PM ^(Arthur Sullivan, 1842-1900), {fe^ W.S.^{fif# [W.S.Gilbert, 
£Hi#A, @J«(1836-1916)-«] Wm 

“zmnm&m. 

i9i££WS:Aflt£&g;£±*«^j5^ 

i: ^^^^^(Rossini), &?6&±j5(#ftW$3#BP 19tttlB30^{tIlj40 
^{A, S:IIIf l J/S(Bellini)ftl^ig^^(Donizetti) ! Verdi) 0 

iPSIS^- ^MW-4fi-t^AWJ5ll^#W4S[¥, *i£ &t-iS®$tWifeA. 

{fe£l792^fi^ H {few# 

A^ricw, mo^, {fe&um« 

WM^m^wxnm, MiMWiOT, mm, ~^#w{£n°n$ 

^S.W^#,$tK{fe^7A^±^7{feWASt@Jm^»(La pietra del paragone), 

0$J$/g^3A^TM*$Jo E&lftPJlSB^jJW+AAi!^, 

81 . 

4tMrt{fe5t$T{feW3l—((4!3SSiS)HTancredi) 0 ^StWMSffftl 

M j iti:E^j£{joff'itfPM{twjxii&0f{t# o g 
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1792 #4TMFf. 1868^^1 

WJ: C£3&JHiHt8i3). «t^?'J^$H/F5.^»(l8i3), <<g*tfiMl£«>> 
(1816). «&*&#){ 1817j. r «*®^H»(1823). «|0lttll»(t|28). <(MJ* • 1 
fc»(1829) 

£*£«*: «ftr/J'»#fi»(1864) ; C£W«)n841) ; Mi 
ISfSjif#. Ct*tt#»(-1fi35J. $£$. £P|& 

&&0SH 


a«aui#s£@tas?, fajsmwfc. kumm-mx^m, u 

£ 1813-1814TM, (ft 

T„ 1815m 

^fiW^»AS5lliWMo (ft 

tA, m-mmi-® 
“Tnr wwjo mmm&mmm, itmmimmmm, m 
a*8ta&fc«wttOT mm\mmnm M'JI£*-m@Jo 

*mm <mm twA^ffiRi. «m^#4 
i784«Astft*if ^*?&#£. w iESMtt*ii a»^w, immu-. 
twi816^w^^b^—*&±M i#7t5mr£— 

«m mm, mmmmmmmmmtcmmmmzm 

fta. mmmmt, ‘zm&mmmmm. m 

Ta, m*%mx 

mi*#—iisaaM^wM»w^,ii*iiHa[^W3ftisw“^"‘[f 
a, mu m, a ana* 

$Efcm&xmmT%&,%m&*mmnx%,mm u mm u mter 

song”), tTlMTO»«Mdi, &m~mm (Freddo ed 

immobile), mxmmm~m, --»*#££*$- 

TM5&2J a B@ 

mm, —j©mh-t, 

m «^tt(t)xcenerentoia) 0 AjsMftr, mmAmmuAmrm^ 
WGJft. -MTJ§^(OtheUo*|f|ftm -MT^TA&Urmida*^ 

w«@j, -ms mm TSM(Moses)^»mw^tWo 
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F&7L75 f 

*'J % #. ^ ^ if. a 

to && 1867 -f- 7 fl 
4 0 dll «2U*3 *#.) 
(Le Hanneton) 0 


((iS^^AfSKSemiramide, 1823, 

^0ia»riT{tfeWii^o mmmfc 

g&, 

1^0 

1822^, aM»»WM-M 

AAMS^f— 

1823^H/E*TE Sfnffelf:, 
#Ai824A£gEiA MffTEtMIiAf'J 
TOJKK, £«Mir§swMMW 

WJc 

Br& o MMAlSBAiWtAfiJi^p7M 
$)£in, MATiMif E^A, llll&ltMT 
-#3i^tAfiJi^fn*A^JAP5AWa^E, MAAiTO^hf, IWiTO®*. M 

B, 1WJ «HM^f|)>(Le Comte Ory, 1828), ((m • 1 

^»(Guillaume, 1829), TOWWllWi§®JA$, ^-^ftWAiAIETOJ, 

m®, 

wnfuiim, tmAifrjM mm 7mh it 

SATOI#Am,MA$i££ 

@1. ttE%*gTT-mt£ittWm\f%%PM^Jl7- ASSfMWtfiJ, Ml, Afr 
ihgSffiAWMiAAJI: “iier DM?{tkE^TAi:WS.l, A 
fif«i«S'Sfn±®, Hife, iiiio a*, 

ASHfl^iRu ISGIttT-lifl^tfa], ^^ii^ttl#jg3E(1837—1855), M^S 
WA»0t|altt«7AA#, A^AHJfiJTE^ , 

• mmfoo 1846 

mi®, mnmm&im, 

m, K^mm(m-mmp%m, mz% u mmw (“sms of oid 

Age”), -M1868 AM, HAfMtttMEWM, AinffMMWAlfMM, 

mfc~^mjm7.mm,^mm3Lm7Mommmm 

Wit Ms'S 0 

ti, %fmX¥ 

m am ■ m» tmmmimmzx 

W±€, fS£WllTOAl£±MJiAlBWo ?IM£A«THtA7MtA*«J, 
fi wffipj ram ^isiiiiii. 

A ■ m ipjjg (Vincenzo Bellini, 1801 —1835, A A A WAS: A A 

^R^&WAf5iffi;li)A|ff|, ■ ^/^^(Gaetano Donizetti)A;I—{JzAASjft 


H**sM\« 
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Wftm mm®, 

mgm+m, ^lEtAfjtiWATMiAWf^BtWo ftimAtAf] 
mm^mm-mxMmmmm. AtAftifwtis 
A®^(J.S.Mayr,1763~ 1845m^JTft^W^fflgAWJWAWK 0 gfc 

a«M*m 

mm, 

W+AA, aA»f&tAfiJ^rU^T+--WJo ftfetoW 

0 it, mm i83o^#^ aa» • i#ii!(^s?fijAtw#A)^tg'JSAA±^ 
MmmMTm&M* mmmMmzg, \&mmu 

iiA»^|BllPJi4tAfiJdb*a o Al835^E,tAW0^|aA±^E^,^Al838 
Aft®ffi®»(Lucia di Lammermoor), »WJ 1835 

A&fJfiScft, fiEAftfeMffWfl^o ftfeSfj «2gf@»(La 

Favorite)i840^^Ewi^±?tBt^iijAiffi; m^, mmmmmmz 

— MSSTt^KDon Pasquale), 1fef£^Aft W0WPJT&AA#l'# t > fife 

BggST^^MWJ^gW-AAIAHWmofIJiflfeWMAa®^®Aftf, 

aa is48 

ftfef®ftA§ l Jf£ffcP|||?J§ 

A&if, vftkmffcm ffoR. ^0/g-#, 

^Wo flfe^WJMSgiJttAffitk^S^MiaT-A, WfSMAAW“Ao £ftfe^A 

«SMW)>(L'Elisir D'amore,1832AWAAA)A, IfAW^ii “M 
MTMm"(A furtive tear)fEKlMM«T«giJ'ttt^A 0 {SM, ±£Jt£Xt 

am, 

fiftHfcJgd «^®5E • #T0®#»(Mary Stuart, 1835)AM 

■$. %mm ai ^ waupi , & ji~m 

KA#AAt/»7ftfefnx^jSWAa^S, 

WtM*, “tiT A A 

m, m^mz^rm^zA, »±tfeAKtms, &&&-&% 

Ml«&£ftfe, ^A^W«Tll[f#f5AWMA« 0 


(Giuseppe Verdi) ft |gg ASM ■ S)^^(Richard Wagner), flfefflWMte, A'S, 

A±m, mmmti, mmm^mmmmmmm, iis 


Sl#«S^WM?A±ftS7S^AfkW73 0 

immsm— mxmi 
m\ a—^ m\ . 
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mm ■ 1813^ 10^ mmAmtmmmm. 

w, +Am fi 

mm, 0*e/@&A^m xrnmmimmmm, ^m, 

g$TXX^>1tX 0 1/5$ 1835$0ESftiifiTW^tAIW, 

MMX$, 

»#xx, 

a®, 

1839^, imm&E>£m-tm±m%-mT'm, 

$o S-XW/5^¥, «Mm$))(Oberto)^±TAX»TAfi/f:@J^^ 

■fifeWT— p35@lf^^:—fi&W^ltfo MX^jJL, l$f;l:#X®4E£, ii 

&XlffXft®gg$?iJ 7 -AM ((Mi)) ± 

M$?/giS[(Nebuchanezzar, AXt1J605—562$ (ft Elite SII— 

WJ ((^$f4))(Nabucco)$1842XM±H^H^ ; (#gAfi!c?/j 0 &$$, 

ift£ 4 X 4 bI 7 Mift$A#Ji$X\ $£XfSPJ 7 i&littli. 

3*04, ‘MI^’ fft04«PJ7: /ig^XAM 

m&Am, 


mm- 

JfiftJB $$ 

1813 $ 

10£ 9 0^0 0E$$ESftP(7£lftPiS$!] 

1832 $ 

$$$#3 

1835 $ 

$J5|^RR# • El!$£pii 

1839 $ 

$$$ : $p Q p «HI*ft» «+ft#@j|£±)S ; 

MA&75EA; X'tEWW$^ 

1842 ^ 

fiijft «^$^»( « AlitKX M ) 7 m S li$# 

1847—1849 $ £E§£ 

1851 $ 

mm (X£ «#£}>-#>±) $M/S»rf ;1 

1853 $ 

mm im$A} gift «&#£» «/g«}it 

1859 ^ 

^ASfW • 

1860$ 

3SAi*£ 

1867 $ 

©Ift <(JtA)&»f» $E^f/H 

1871 $ 

g'Jft «H$&» $$^f ;1 

1874$ 

«£$®» 

1887 $ 

mm amw)) 

1893 $ 

®Jf4 ((/i$Sfr±BA)) $$$"§[/H 

1901 $ 

1 ^ 27 
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+ ¥ 


mn • m% ft* 

mu «njaft»n 839 ), (mmmi). ««e>0 847 ). ««*ft»(i 85 i). 

«»^A»(1853). «^«(1853), <(ffiffil^»M855). «ffl* • *-ffga» 
0857). 1859), {(Jf^)#»r»(1867). CRfti£» 

(1871). Oi#P»(1887), 

«»gft»(»874). <<Elf£tM>>(1889-1897) 

MM0h m 

f3$Bft*»(1873) 


swi, mfemmmmmfc, zmmmr- 

rat 

(Macbeth, 

&-m, ^eAAX'A^f«¥±w»(0it)o mmk 

* “ m " -mm, mfcmmtemmttmm, mm 

gdjw^i6*twt^, mmmmmim.n). 

£ mw t, -mmmmx/k 

— mmmm — 

M;S“t&i!FlrfnA{kl£^3£—“SAi6§l]”(Risorgimento)4 

&mnmmxT, i^iwwARt. 

MWW«4at0tSlfR]ttW: «W*ft»(Rigolfitto,X^«#E», 1851W) 
m mttZHU traviata, 1853 tftt MtP^V.lft«j/M*S5(li, 3Tt«*7 

ftfeifl^spag^^^ggffw^Efn. fliig m 

»$»J, BMIRgtMh*, AiPASMW^ifWo 

«i®m$A»(Il trovator)^ (<£#£>>(#m;iM “i^tJl££&<j£A”)tls]-t 
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m. am i#A» mmxzmwm, mmm&mxmmti'm 
m)) % awmm m 

«ma», ®m 

mmwmmmnmR 

m-*M#Am mmmmn, mmimm, m 

18474HM1X&EMS, ttRKX 

&£&£-£. &~mm ,«]»». 

*t*t. mmmmmm'j:, — 

illlf I859^*gif e )§ 

ffiH-T, SAA^isWiftA, 

@I*M±A&A#A&*-Al£fti&g|, MAMIUlviAW&BIli, &$s,, 

MSffilMs»(Un ballo in maschera), MS£til3£ 

^T-tastMto sa^wma *mmv ®x 

«W£ft» ^-&eawmj, ««$ax ««£» 

SWjm IftXSAWiS. 

SlflR@J, £E$£7H$£Jg, &*f£ n a o OTM«))(The Sicilian Vespers)A 

IMWatsl. «1857A«?TTE^„ Ail, ^EtAtg'JffMM 
J?^AI^WS|b]„ 1857 ((SHI • t^A?SS)>(Simon,Boccanegra)il:~ 

mmmtmo ii^wj ±mx\ mz 

M&W&1858 (iSIS^A Masked Ball), £7'£HA£A 

AA$*£gf^tAt • %nm)v&n®„ J&fcM&'g&mmMJiTBM, fife 

±Mo ii"amtW^H«g'J^1862AllWS±MW «^iiWA#»(La forza 

del destino) a Sf:~§j5AMAfIAf ilP^WWJo - 

jst . mmn 

m <SW£+#$bA#t«ft. 

i860AtA 




1851-^3 nu 0 S¥iPS^5E^, m'Pm 

i^i^o 1874 ffe5fc£ifejaAT±«. 

*mu86o^m ^mAAsae^ffiAMmTo Autm/s, m\m 


&AJL#rt & to#] fit* 
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1867 ^££#-;i; 
&«$A fc 

#r> %-m& ff. sb 



(Don Carlos), g^7A($OT73®±WA 


324 


mxm%, tmm, 
mmmmmmmw . £S£»jm7 
7, £-t«MA7w “Ai” m, 

7 , wm^mmm.0 bj+wai&ws 
wiS££MA: 

flkA^»^»EKgi^»SS^A, ft 

m'mm-m?m< zmmmm® 
I w m mm m , mm y -m a , - 
a-rtg* g, rewt® 

4*^tA±, #&MM7SB: ^»AWS?S4l867^ 

1814^££I:*ffl±ftt, »7A#W 

»M#*h?E7iir&7 WtffitiAAS^fSJtWWIPtJPl^ta 

Mm-, mum. amum m umm^ 

frWffrPn. §ift iPnt^ «PST-fK^», ftgiJ^E 1871^W±ii'MJflig7Aftff^±'{S, 

wj® iwn xt iy 7 s^-% tit&w 3s, a 7 &&# it® 

—MASfcAiftAJL 7iiM!jJg<Jtflt {(AM) @l+|fft 

®'p, m±mmm\ a&, #ifcmTm&nrm 

^amwwMAws*. ittmfiwm±MMMM£&, 
xmim-'Nm$±ttJffio mm)) iA^^W7»^e®jwsaATOJWt 
Afij$frdja4Afn®t. 

jawm fisi873«AfijtA®Ma^^ • t&/g*t7 0 

&7 ^sws^^n®. nj 

SJBf§+4H&S. m &f£ 

mm , mmm. 

$ ¥ t^tlic^^A^®^W^’iiffl±7^]-§-o smsis 

IWfi^ifiS. IfLftSfcS-'Hfcflfl. &&$M$SI&jI 7, 
m, &l880^£BII&#«P^f&£» WSPJftTO&flb. WflfeB^ifiA+^o fSS 
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Km 


mmfmmo ffiEjEMSf4ftMfr«/77M 
®±mmw »(otheiio)«-^*fijw mm . m t 

mma^mKing Lear-mm himsmm. m mm, w 

■ Wft(Arrigo Boito,1842-1918)^JHT-t «H&£» #«J 
m*m trtm&mmv] . 4i884-i88sm nmMMi, # 
4 i887«±tm-^&«^h^, m, mm)) tor* 

mmTj&knmmmmm, mmtmm 

i^WHfc^r. «U&£» *4-S“0£MifcffiTset piece”), 

ma, wMMe(gc^e)WifWMts^dii, 

mt nut, 

188947 

«'i£^»T^»(Falstaff)4l893^$n®W±||^, 4mt, £ 

■5 «IUf£» m —m Hf«, 

*. *£. «Him M «$£ft#r 

i£7 “W 6W5WF, 

ffl, —&$g/hto3& ttf Wit ^ MIR# 1 , tPXiJPnt: 

7 1897^$, 1897$4^74*^* 

m, 1901 m «M*to teaw^iba 


HXH • Eft^Richard Wagner)ji{4^^04^Sft^^J^BMy^ffi^, IS 

®l. MM£7t747t, MJIS3E7f«, «Si&£72*. ffeWEAS^ 
Jj, fftMm «£7AfnWm £ 

iffiii. t*tWfft, If 7 

X-MfeWt#, 

SfcJiflbW^A. 

Kmim^5^22n^mm. mmmnmmm-^. 
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iAKW • tiPMJL??«^mtMRTWo n 

mmm , mmm £ mzm , 

xfenKMg^itfcifpiKig^ffi), mm 


3Xft‘Ett#l £$ 

1813$ 

5^ 22 0tii$^tk ! tl 

1830 ^ 


1831 $ 


1834 $ 


1836 ^ 

5HH» ■ t^spgjf 

1837 $ 


1839 $ 

&m, 

1842-1843 if 

mt amm m mmmx} jtmmxmm-, # 

1848 

*s±. m 

1849 $ 

%Mm± 

1850 $ 

a ft <***#» ±*(B8); SlS; «M 

mifft; mftwmnzm 

1861 $ 

((It#)) ftfri7*£E$±>lt 

1864$ 

ffiii • ^ ■ tk&ft&liM? 

1865 $ 

@Jft ££/gjI±/1t 

1866 $ 


1868 $ 

ummmm) it*/gn±a 

1870$ 


1871 $ 

^nwpmm-Fam^ 

1874$ 

%& mm) m 

1876$ 

n$pm-x%&i5. mmKftm i «^» 

«£**» S33PM#* 

1882 $ 

©lit «Wl£ft» 

1883$ 

2^13BliS«/g»f 
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ait • w.m 

» C*«tt*t»n836). <*JBft)(1842). M»ttt”A»(1843). 1%*$) 
(1845. &&*1861). flJWMfc>(1850), (ttM*r&5Pt$8)(1865), ((m 
®««¥»(1868) ; «/gffi*«W}|5f»(‘876). «*8ft*£»(1869). {«#» 
(1870). (*&ft£g)(1876). «A#ttt&>(1876) i «iteffi£ft»(1882) 
tat*: (^*i»«w(ii7oi ( «i^iSftft)xi87i). 

(1876) 

tft: «A^$8¥»( 1857-1858) 

£flg® 

1832^^, (SMI* 

8f#T'&. 1883 &PTOJ «{[Jj^:»(Die Feen)^®‘fefe^j®, {IHUJlft 

mB&mtnvxiM, ab±#[w^-*ap«:JKjifi!!ia^w «aftwn^»(Das Lieb- 

esverbot), SjHSfg^±tt3Efi<)-aPlil^J®W, 1836^flb£3fctnn£7i£@ll8 
ariti. iiaPTOJR'^7—&, -E^M.1843^l^3f£— 

mmm — 

1836 7 

B^i837^$Jift#{feiy£—7MA3BM 
&m.Rzx. 7a, m 

£n, ^»xigiii7fl!i«i#a. immmgmmm, immzm, 

^e* > # 

<(M#f» FnE.^7 «$±fgJ7ffi»o M 

i§-^7—*A))(Der fliegende Hollander)^)®!A 

«@JK^57a-JWA, 

if®). £S$Ii!7iftJ§#7, ftfctE «£&&» £^tf ^rf^TOJK, ft&g, 7 
&& 1842 A Km $ JF 7 IS JR$HK. W+M4SIII, $#£*$57 

-7^^, ±M7 «&$Wffi^A». «M$» $j$- 

ffiAR^^swHMW, m mi&m~A)) M&mg, {anas 

—SP7>i:'tt77W#^A^«W?S±^fig,M-7 
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fists 

Kmm^mmrmmmm, m 
Ttmsm, f4t*AM«W?iJ7«, ^fifegBAASMASM/L 
mmmmMjm. 

&--W%W'nl&&]M¥: i*-fiMftfeSS££i®, AAiiiiAtbf^ 

ABif^Jf&^tS, MI.pJlA®fSflkWiaiRAfbc 

AAwaMtfifaim --gB»x*, mm 

i'ikMill »(Tanhauser, 1845)% (<^Mf#ffO>(Lohengrin, 1847) 0 Mtfif)A#^"%AA 
$E7 »$$$;—«^ lAMfO}, 
haa— fa ijtASfj&A, A^AtAWS'it^nA^sSc 

AMM, ^AWEP^^f£±M^tli« 0 A^M*tAtPttA«m A 

tlfflijAiitStSWS^tP|^^^^ o 

AWtf% MM 1849 Alii ftkS^Affi±A#M±®f$, flAP* 

■t®itt7ratm immmmxmmm, m 

jpA^MiBAA^Ao lii^lhflkMa^t—AAA„ 7AMiJ7ES, itldSiS 

5iJ74^1MiAiS&fjAgA7AA7^M-a^# 0 AM7 e&AIt 

SyW£#$r^P&£?r7M$3AWS#. AA&—IrI®, fttl850A^7-gpa^Wi : 

^ «^@J A TAS'J »(“Opera and Drama”)- fflji7WtSA^giJWA#.WEA 0 K 

m^rnr® fat, jiaa, m^ams*, im, atew«*, Mt 

sfflfijfB-isfflaj±A^7^MMgefa^wtAfan^SiMii 0 -^ffaji 

«AAW2AfaOP)}(The Artwork of the Future), 

«tAMWEAf#tt>>(Judaism in Music), SMMS^AXMPIAMiiMAllMo 

+ ^ +AtSfBA+AfAWA^B^f0], M^ttBARM# 

MtAm faMfikffiteiajA^ftAffiMMW, SASmRA. SE-TPaUt 
tfn 0S#W«#iAAA7^l|t^^miliai#igaA*Aj&iljWtgiJt^ o 
StOWSSfi^fca^ftMIS^^EMiSfey, MJi/sAfMBXMAAAf ASfMS 

fAiMt/nAlKASftlf!] ((AttWH^KGotterdammerung)^ 
«tf&$MIIXSiegfried) 0 fM, ftkitl^M «&#W!fg» ffl «7f£$MfI» AM 
W&&i£&W3a—$#lft$H3P®;Jg!l «AJ£#»(Die Walkiire), gjg, ftfcA%7:S 

§P «^MWIt^»(Das Rheingold) 0 fik^iiHnPlfcgijBA $ 
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mm, 

mm 


is. 

mm «?Mif£» w^-»(i853^^)hj 

«jg{fi#M»> m\mm, 

MiriS-^^^^K^KTristan und Isolde)^] 

(Mastersingers of Nuremberg), 1857—1859 <(#M^ifiA'f7^Kl§>) jl 

• mmmwmmm#s. m 

iw), mm mm Mm «#mm» warn*, * mmm\mmm m 

ettiTS, t imm% 



&3t ((1M&)) 

mi, is^ssc 

5mm#?. &-m mmmmn, 

m, A+Mmjmmmm 0 ^aAA¥A^w*i^wwjiE^ij^g 

BS^^Tsik, 


i864^wwbi^, ^nis^i*, \m&imm, 

7H/gn„ 

-mm. muit, ^nmm ■ $ • 

MmkmjfZfe, MTiswt-t. tAT, 

&■ mm 

1864^*^IfMTo ((ffMMA^ 

Mm)) m-MttmBi, mmmwm%mm. 
Kmimmx. mm^Ammm'mmmmmmmm^mm 

6 ft®, (<#M$r:fiW3t^>> _tS, fig^ifr^fftflWiM^ 

1866^15, {1X.&7P577 

5&m, im^T ww, 1868^6^ 

i£tl£i£jgmf?f, -WiW-Sa 
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m a . 




1872^ 0 1870 

1866 ^*#), 

M—ami, iS^ffeP^W^t^MfnWHt 
£^JE®#*ll!toHiH. ®E5t$7<<M>WI£H 

$, imxihiijt «&jb mm±%, mm 

W§PB7 1860^1870 ¥M£H/gH±® 0 % 

K^P £l872^|U^#jS:f„ 

ZW, «W» 

Sit^^g, f0f«7j] o £Ji£ 1874^ii& 

ifMt l#^C % 

«W» 

1876^1^1^-13^^^^. £2A±, 'Eg-fcME, 

'EM—&3fc*t. XIEttilfifiiii^ffii]®®^, &Btf, 

H$fr#MJ, -^PleA^A «MH£&»(Parsifal)M “^WHgiJ” 0 
£ffl7Mfc0#a], UJ 1882^^^-#^— -ffl&mxft iSM»lf7, -A 

^i£ffl7tS£04l%;tA3WTo «#Bti^» £ 1882^3£#&f£^_h$7 
filCo &¥WlXftT-'t'K$Zj5, {tSfiJtAfJ#:#, ffe^^S^{R|!|jfD®a^ 

A#. dlAl'AM, ii fcM§3£$$T# l I l ^iHtfc, g±i&A£7^j—“RIP 
f£” “(Wr IS®;i£ftAm ff&A 

-IMJSt 

“^&$gf(music drama)^71AW£Mo 
'K iA&;l4L# Wlr A A "MM , MILS®—Sftft |t£— SPTOJ §P^ 

7B^BJfilM±®(already-heard theme)® AS^gJ^W^AA, ^(4^'(f|c^ 

—mm mm)) ^m\mm< 

4 mm)) zn, 4fit}c«sw« 

iB. ®® u 7.7-^M”(Leitmotif)AA®^^7^^@J4jSAA 



© “RlPfe” IS(gondola)JirtJg|ffii5fif±lW:ffW-“# i l l JSj!B'— ^ii a 
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—a, m, m, m, mw 

*sm $mm? —j*l ««», 

mm& — ^mmmmmm-.m^mmm^ vxmmmm 

&t&, m,m%m.mmm w±®. im" % 

^iK^iATOn^Hitwai:. WA, %m—m 

mNm&mmtmmmmm — 
m^mbido,mmmm^mmts~-m)m~rMiHm^m 

o TOftnffc, 

mmit. mmimimm u m m&” mm® 

vin.19a), I9b) 0 ±# 

m, nmbmmm, mn, ± 

iPSA^*£nitW£#£0, £ 

°J £. oj VXm&&2MW%& . 

—^WP^VIIl.20^:— 

tsM^jvin. is mm^m , t«AWi^M 0 

*«w» u m\%mm%Mm7wmmiitim&mM($ 
fc±'m&MM y t'M&iffiBmi ! B)< -mm- 

SP®$J^#7t-|£: «^t§M1f^)> ^ftB^iSJfjgMA-^W, «£^#» fR ((M^M 

^)) fSAA'hPA IBS— 


ft VI. 18 

a. £Rtt&i£ 
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0IJVIII .19 

a. *8 



ne a 


wm 




i 


¥ 


m 


P: 


'* ■*■ 


* * 


J5- • 




- ■• » r > *• •• —* 


*r~* 


*—r 


(*«*), 


0IJVW .20 


ftaitt 


#rr J-J7|- # 

r=fi 

* #= >• 

Nr 

r#^».— h4~^n t 

%. j M 

** </MW) l “" - 

UJ 

A Lj 1 - 

■ 

*5#|18dfct& 

!4= 

"‘"Lf"^ — P- 


» » 4 «^#» *, it# 

^.i^fiCWota^iDjfifeW^cJL^c^tt^ffe^-^K^BrunnhildeHi^ «H1i$jff3£» 

-M “«” -^(riddle scene), £4^7 AM£ 
£l»lf; £ ((M^lgO) »^itra(Norns, 

mmjmmmw, mm-xmmmmmm, 

tw. mmmmmmmmmm^mmz-- 

85 «|Ff&#M|g» fP fSJi 

«fa^» ^%-Wi^^tXnMMMM., HA 

mRmmmmikznz, 

mm-. 

mmm, 

wm. §^M^0^tffwiiki±#w^w o m&wm 

t24istt, mRnxmm-wxmmmmmm 

$w, mm # 

m-zsmmmm, mm^mmimm^m, wiififfT 
















gA* 333 


f 1876-g&#?M?# 

i+o 



a, m# m . 

EiifnJIJLWftAAiM-S^A^S 
itsm&Mm w, ^t-, cthe^ 
tt£w&^ 0 fi %itm®m*, *mmm%mn&, m&mmg 
m^six«Titi. 'sesra^, &m&\ck£ 
ji$tfi.tii»i® *, -&*%%.&, same's 

UMtm'mmm , «£, «w-wi^i» mwwwmsta^ 

* — mm&mm7&, mm%mmmtt) mw 

'17 . H*m M&A-# 

mmm, nmmmm mmm, # 

asm 

#111, «^ium mmm, mm'i%, &»^AfnB#My 


334 Mmmmm 


BtfMi^vin.E 

Km-. «#M»ffi^*^«»(1865) 

tHfft3*&m, 2*jR*f, £H1. 2*#*fc, 3£*f, 4*111 

■§. 3*/Jv§. 3*^. Em 

ST-'J'ft^. 

IWI^i^i) B2> , efcEttH££4H& 

Mai^ n a n ^±i^s—3t»ttffnx^a^s^„ 

m^ji. *&7!(tM»f±iw^*^«S3fti#AMffii:fii. ±»£*ft 

/MS 

1-17 ^JiWM^lSl; £ 14-15m 

fa±#S(16 — 17/MS) 

17-42 mMZMmja. 

^(^jiii) 0 m&m*g. $%wm^('hi532)±ft>£afr$]x 

42-62 tWB'J^-±l(^Jv, 

lffiiXtiiIJi!S«f±o m ®Ijii 
-54/MS), te, 

*S±, SiJii 

—Hr*]&<]«$ <62 >MS). 

63-73 - 

#5&^siB^aa 0 

74-83 *&¥±l$|iifti9E&fc#±. $J5£*f£&±Wl, 0|iJt- 

umm&, ^^-^«j)P7afcfliwaSi *^w*ibit^83 

'MSAo 

84-no s/j^±Q^j7^jiiw-®^-®f. mm.. 

#«tJivW-®^. ?E^if^3Stf±Bir?'JMi±t. ***#$ 
±iHt7a^wi2iiz(96-98/MS), 

A7M„ 









&u„ u m* wa, mRmmmkmmwmmm, 

A'lX AzIfiAN'Sl^^A#^(Mastersinger)fr?JJ2il|i|^,— 0 jg:§|$j$; 

—f^ffi&AtlliE Hr££UM ■ f^gJftHans Sachs), 

Ac -t&g, ffrgA 

WtfcffiHMft, tT&T&fWttl&MM&Aintig, teM&MiFXffrttM#—ZA 

((%& f£fi£S|£A» ®Bg <<1$M$r:iS^#^Af§>> jJA£&j&l]*A9f:)f, 

iff£«nnrft, t&Ammmti, t&mm 

&, MMJt 7-®f$ A*t£MA», in# 
a«ffiwtE^»r, rtm awatim 
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ft&fWI (#& 
1865 

+&*£,**>* + . 4- 
■ 4 • 

-f&fcj&rif fc&J?** 
-J-3 fc*Mr£ff] !$>:*# 



ajgmgft&ftiftgf&m t#£M# 

mm. 


%mz% mmmmrmmmTmimAmmmmm, m &u±& 

i^i, «, w^tfsaiTfieA^ww— 

“AA^J J a^”(the music of the future)!!—'t— 

AS, ffll$nJL13fciif| TOAAf&MilAXHansel und Gretel)W^®#^iH^T3£ 
(Engelbert Humperdink) 0 -jMK'M • SS^^jSKRichard Strauss)—#, KffeAfflii 

i3 | $ I lft]S1&^ASW7n:i*, ARft^fife'fnSfffS-^JiS'n S BW'h 1 ^io 

SSAnPAf^ft ITOII] “ AMAA”A#AftMn MS, fl^ ft (Jules Massenet) 

mmmmu 

B&t. -ffieftffiSMS't’ftnMfo • SAS(Hugo Wolf), -S^3MAffiM£A ■ ft 
#Rifl(Anton Bruckner)«, 

■ A Ji(® IX Johannes Brahms), SS^jgitfeAA- 

^$AA4i£0-WMTOStffriBffih JH£ 
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mm -^4s»fi833^TO^, mm 

mmm$, mmjfmmmm^^ 

w, at 

m-mm, mm, lssow^^j/hit^ 

umnm • tfttfjg(Eduard Remenyi)« 0 , WcMH 

■ £*JPJ##I( Joseph Joachim , 1831 — 1907), # 

»SfrBjfM^isj, mmfrzmmmmm — m&mm , mm 

, mMm$, mmm 

tin 






1833 ^ 

1848 if 
1850 

1853 ^ 

1854 

1857 ^ 

1859 ^ 

1860 if 
1863 ^ 

1864—1871 $ 

1872 — 1875 ^ 

1876 ^ 

1877 — 1879 ^ 
1879 ^ 

1881 if 
1883 if 
1885 ^ 

1891 ^ 

1897 ^ 


5£ 7 0±^£ 

EfhM (#j$A®£), 

?eixS; 

“§rt ft” mt 

m%m-. *p£A£. m 

mmm t; %$l «^Ki?0j¥S)) 

£j££0£P|ijfl 

AJIXfit • #^S^^T-EiJ^T0M H a B 

4£ 3 Si 



338 SlJflHIlBfffffit 


wmmm, 

^$MWf£p D Po &'£ft&®&*}mW.2l)ffi7fi: jJ£± 

mm. 


0IJVW .21 



i£#ltWM€AA@, SMfe£#r#, ft 

SiJrWllf. 

“6, &HA #gft;££^£ 

ffeW «¥^±S$#i)) 

to at^#®ftT$t-$tAtrw^it 

BWIRttfflISr#, SWftiS 

At T~# tnfiMfP ft£ Wi-tto 

%ko iMM%m-wfc, *jMm,m, 

tA#fiJ&'b?Rfe 0 *£±, ii!l&&ZM*Agm?mM$mm1$&fiZ. 

m 1863t^^(Singakademie)&<)^ 

#“$• a#, 

t^igo mim&%&vm&xm-^jgo mt-s 

mxfc. 

•tJESWi I ^,fS|tTtl872— 1875^Ms]^$7$t^ 
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•*&»#? 

£§£$: £n&®-No. 1, C/J\«(1876) f No.2. D*$(1877), No.3. F 

(1883), No.4, E/J\-$jj(1885) ; -No.1, D/J\^(1858), No.2. ftB 

*«(188.1) : /J\*S*ft||*{1878); /jNS^^Wf^*(1887) : 

(1880); «^@|^(fe»(1881) : «£$&/S$*A»{1873) ; /jx&fS 

irt*: 2£$£fcA*|£(1860 > 1865); 2f$**£**(1882, 1890),. 3f$$e9 

1*-C/jNi^. A/hiB(1873), 8$B*$(1876) ; F(1864).. 3f 

^¥0St(1861. 1862. 1875); 3£ffl¥ = M(1854. 1882, 1886) ; : t£££ 
M(1891); /hft$£ngft 

- No.1. C^ar(1853). No.2, Jf F/J\$§(1852), No.3. F/J\ 

^(1853); stm tttt: Mm —{wrhua) 

(1874, 1877); «^JSFjR|||A)(1852 — 1869) 

(m$$4A)(l868). (M£SttA>(1869) 

«ft: <BfJ“JMfcA)(1869). 180£fgffe#E83 

witiw. mm 

ftA m ja, ^^M«x^ a a n 
wE.g#*Hw 

«D/Jv$fBW^A>> 3P# 0 Wt®, ftfe^E 1864 

—-s—fl 
4i860jfiii874^(S]ffi^Mt^^fflibit, siaaj&ia 

«£££/B3E#ffi»(St Antony Variations). 

£A-MFttJ§», «»*®3cHlffl»(German 

ftl865^#^*t^AXiEt:JSTji*.aiPf^A^AJ!fc^^AJiiLlS—1867^ 

1869$±ft7±3PM'b > NR*t. 

mm . ^-^wpesst, m±. 

m^m, a “^WAfn^pjM” %-&%%% 

t—ftfclDA7^a*S^J 0 W-Sj»- 

— i&m o <!*§$£* 
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ms, 

%Mo . %%&%%&%-& u %w 

wsHusip^w—tm^£»&^7 u mm 
-mm. *mnmm'A*m* \%m 

^mfmmm, ^ffiT*swtrM^a«]xi^w±M(^jviD.22) 0 m& 
twfi, ^±m^m\^^h:nmmmmm, .^re^am sji 


||J71876^, MlftA-fi—Si. 

mmm , wt lsss^^t^f^ttww, 

M, SA^t^5iJ4£AnA'0t{iB^AA^»ci&l®#^^^to 

ft A-A 

&-£#, l£/A 

SA.MlftJt, M£#f£&g&&±®ijgSA« 0 Win, SfnTOSfA £*R 

g3t&£&K. MSMUg 

Rgms&mmm, 

®. —i§t73MW¥A, 

ittM-t A WtiJ£AA-^ £A- 
S. fif&gfeTOfttt# “ifiiffi” &£„ MStS# 

“|Hl#ft" “igiilT, iSIS^IW^*|65 

t&MtUxA, itliniAFtjo “iti®®” 


01] VW .22 

[Moderato] How j ove _ j y are ^y dwell 
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«, n±mm, ^i7«^jMPjm 

tmm, —nwni j&mw&, s$p£ 

ffi{S+#jmffi|vin23) 0 

&IW.23 


Allegro non troppo 



j7#gW(w %& 7 &— {£i&, @ AS±H AJ3£-%■%$M W3£ 
itt, m 

&t&±m tamm^mmr^- 

WS«&. 

t\ 4^tj5Lhdiaiws^, 

&% -£ B fi ® 1878 [^ -m&mmmmn m 

£-^A, trwM, “# 

»#W±, 

iS & 7 W W^B a p. 

W7£ Jl/Nf£ Affl&W& lAt-WiES - i2rlg£ if ££ 
*-:$Jl&3i t t , &&&BM«j£+A). 'KW^ifJi^Sf • ^ • Jfcfc. g&W7ft&$9r 

W#ffift|1881# 0 a—SPf^ift^JlflbMa—1883^^$ 7 
i885$%MT%i!9$m, mm% 
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ttH^VIII.F 

t&JWr: «C/JviHU-S«fl». Op.68(1876), 

2£jR*f. 2£*f, 

2£®-^. 2£/J\-§. 

£-. £z/MSf^E, 4^*1. *S¥&. 

£*ijs#±fn££&£*i!frfij5-±s. 

SUSiig@($G/j'i)5±]^. W&7±*$±rfn&ft, 3ii$^JiWY±fit|jf=^±g o 

(38 — 1 90 /j^) x fa Y (M'J ii PSr 

— 

M3^i*B#83li°i£::±a—?fi^JiE,^t^tiliX'.^f^tiJY(l?ijv), 
te*XM#£&(£fc*Y, *f£X)„ 0rttf*4*g£jgi&. 

, £g|£i£ 

£t4mfffa®7M>m gMtiisziYtingi)^ 

*MSHrS. 

( mftta, mim&mmiF ). 

$tffnlM189 339/jx^S") — PA:£H, 't'^ 

%fcmE££Ejjv£m. #£$SAF/j«ii 
ifeff®7- T> ax-^?lA7-*S^3R 

fi£&tt£0§iJ7CyME#WT*, 

Milo, mm^mm. mu 

-tM^i^x’^pAft®^, x 2 £jg*p), 7l^fn0iiJ7. 

s»(339—458/J\4?) £&ttftiE8&^I7, l.S.S?Jf£S 

mi. |H|fltmz±M^f4WCA^iilii(l, 

£1(458-511 /jvft) WW^fcaf. 

$£1£fiftifi. ffi±l3feWji—fl^SX’j;, £/j\g 

m. t£«1*T3fc(£WMeno Allegro. 

rifi®Ji7JBU/M$, £*£3*7^10 ttetflWISS. &#&-£$£*$-•t 
C*ifSftifa£± 0 

»=**(fBttW/WWR), »A*in. hMS 
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iS 



#vi 


(«») 




“«F-^f«”(passacaiia) 0 mmmm&mm 

W0t®M8SW»ft^^^rt(®^J24c)aa o SP$i»# 

mmm\, 

^4fri&^:S l J^iHlE ; s^4 1 W ; Bi ] lRl#^:(pattern of notes)g)f^Jt6ilfna 

afi-f'Ml 

—-ffc^l859-1860^^fiU^-f®^ 

#o m%*mwkmm$i.mvL. t 

^Misa^a#-^^ mmm, 

£-&», a*, £- 

nm^mmm^jmo at 

tmwsifiw, m&ny. 

5&m. m%s, &m 

j5-f«W^ftl'R]fiai888^, ffe&gE 1890^jifcT-t&&5:S#. ftfi* 
M, ■ #&&ft|g(Richanl Miihlfeld)^i5f 

s#s, mnmm^m^m^m^m, axs-M 
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0IJVH.24 
a. Allegro 



“±M-%$#”(theme-and-variation)^$if&tl¥-'y£^{!il, 
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\m%mj 

rnmm-. &&, mn u nm” s& *m®" zmmmm 

<&, -mmotisw, urnn^-M 

&®Efrjfm®. \m%mjm% «Kf^tt®»(Four 

Serious Songs)^—-A?££5iUtii^W$®, i£Ef |£®1HS|tt$, TO 

fit#**, 5 «lt^^l®» -#, g 

«0lftf®» §»«Si5®^p n oo 

TWWiA-|jligf]|#ttll|!^, HIST 

mxkxmm, i896m®±im fs^m 
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mm 


, -mxmmi i9io-i913$m±*&i$;l¥— 

ttt 

rnmn, mmmmm7mmmmi%Kmmm 
mn(im^mmm,mmn^m3\Kmmm^zm^mmj^ awt 

^w. £*$*, 

ft. fiMSAffiHEiiii • mmm^.mm~^mxmm a 

mtiTm, #^j6MtJSi§wwm. m, 

mm, twigawm wmi^mmmmmkmmm&m 

mw&m 

i®mmm&%, mmmmm 
=f%%m% a±ww, &s^j* wwr^aw %t&. 
ftmftm*(m*mi83o%f8 l %£B, &km mi $&%£%, wm& 

1871^/a^^B. ta^gawif^TirWiS^, m 

ass&i2A2i&=fflffis, a^mh, 

AAKAft£W£fflW®ii]igffi 0 um, 

— WR-‘fe£%$)A&}%W!&. ^SSfife 

fi#R8frJgMAn*, 

Mgffii ^®Ufn—^IMW, MMffikfflMijl, HfeftkffrMffiW&££%£— 
m&mm — mrmm, —ffitusta 

&> JsfimzmmgULmM. mx^kibi 

m, m-wiw-m, fMm««f@^aw(^tAf:jw) [ t j ®cjf^ 0 
4t^l£^|gS#£ltf&AWI£^, il^M1 3 &(Grieg)|f^'|t—PKi|^AKfB]s L ^Wf^ 
®£* &i9mzk, nwmmmn, Aibenizh 

(Granados)fq®M^(Turina)1it|5WWA^TOM]^±W#^ 0 

R^stiRWisw^RTKiHi mmAmmmi nsa m., 

Xtt. ffi&igl^iAK&g, tk^^i^Mait^kMsKMrK^, WM&M 
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St K Af? H l^S : ft® tin S^tfijifo S^M 

S^3fE^it}Ba-^3S^;WK^5ti. $na, £ 
sfASA^tena®, {ix£#^# 0 

$T • M% ■ 3c#t!?A]£(Louis Moreau Gottschalk, 1829— 1869)PMTUBlAfPH 
S^Silt^M, {is—• ^j£if A(Edward 
MacDowell 1860-1908) |ft-1 ££ A ». 

(Rimsky-korsakov)l^HSE3 : &{ll{*fll1?^^T-f«B|li^iffi[ai»(Spamsh Caprice) 
#BHfiS| ftl—nPBi^AAIIAWftiRi ((^SSS ; ^))(Sheherazade) 0 i?ft®^Bg;)£ 

$J#n S(Debussy), l889^EI?WWSS#nifiJW^®igffi 

itminmmwm^), Minims 

temir — 

^fiwifift, ttiaU^ ■ iKllf(Paul Gauguin, 1848 —1903)#ifAA#$?'JTMlS 0 

mmmmm “®egr\ {0^stw^fi^{n#^#4ra#^» o 

%W$r H&(Claude Monet , 1840-1926)fnAAid ■ (Camille Pissarro, 1830 

-i903)^ibt, mmmmnmiwm, mvmmnm^, hS/ahma 

W«, H®KWM^-I^(Gusteave 
Moreau, 1826 — 1898)#ii|^4fli#A^©Ji(Stephane Mallarme, 1842— 1898)$j|£. 

m, ^mmm^\mMm^jmm^mmmi apv^rni<ii d-un 

faune), a#, 

£&M,Ai££n{6J${rffig&PJ£*W&5£gfti[ Bft*L£(1799—1850)fq£ 

$(1840—1902), Eftft£gAUia±A^; te £lM5B£±Ato£'J#A, ffi£$nJ|gJ| 
M£±AW:SAAMltWAo ABA4Ll£l^{IWAMA»TigA- 

Sa^iUC (Gustave Courbet, 1819-1877), EA$i£££XA£iAAlA£iL 

1AM, «AH)> mmm%£ 

X, »T-Af A±f ftmmM 1 ?, tt^frftMtgMAHAfflfiA 
M—&M££X'M, MMM%$MtlT~M}l$.ME£X&W¥'£ffio l^AA(SA4iJif 
AVirtisrno),af'SM[&]AEm>EaSS^tA®xm^^(®tfAIiJ'{{:ii®B4i 
WBim Hitk*w®^t, mx, 

WAt§J(grand Opera)A^^lfli(gp®^|iEttW)^lL^^^a$igji^^t#ffi 

stew-m a$±Axwj^a^A4T?s0®^D^i, mmmmmmu 

/g • ^iAJQ(Giovanni Verga, 1840- 1922)l^AA'EffliiWtA4'Jtg'Jft®f 0 

%-^mWMXm%±Xm%mm ■ 3®rAE(Pietro Mascagni, 1863 
— 1945), {ft® (<Affif:t>>(Cavalleria rusticana)A{]B{iWiii^T-AffiffiM^^{ : t 

s^HMm msm# ■ m-tmiRu&siero 

Leoncavallo, 1858-1919)W^tr«®|ffl*tr*W^tt|PW«:l!l ((iMPagliacci, 
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m mm *, me Mz:xmm% 

mm)) wiigifimMws^, mmmxmm, m 
t^i'j mmmmmm®, mmmmmmm&mtt, immmm 

^J^^^fri^^-S^E^^Gustave Charpentier, 1860 
1956)1$ maM»(Louise,1900) o M£fiTO(Jan4eek)«J-#«8J, 

m, mm-mwm, 

<(3^H»(Salome, 1905), «i£$3£lt&» 

&\zuxzArnmKn%^xmm^mmnmi5wmmm»m 

l^^(0scar Wilde)N#WW#. 

#■ $&#1$(Sigiriand Freud, 1856—1939 -&7 

.a&«Mis-£AA£»^ m, MRTmmmmmmmx 

Wlfl&AIAo mXXW& XX, #,^s7 <(®?llti))(Rosenkavallier), -pPMii 18 

mmmmm stii jh u §\z 

A ii^J “M^HX” • E3E^^(Aubrey Beardsley, 1872—1898)£ft 

Ac3I&7 -$37C#z!]AWz!lA(an art that plays with 

art)„ 

MIW ffi±m % 

%m%mmwi%±3&mm^WLm-x> mxmmm 

l$72!Bfttt1ttf■ M7(Mikhail Glinka, 1804-1857)Wfho n p 

mmm&ZLjm. mmmnmx 

*^I865«»rl4^^^W«,Sl867^iItW»W®^ft®ilJ7{S 

. ££h iM7A;I*$r# • S^^F®rS(Modest Mussorsky,1839— 
1881), XM 1 E&g?iJA(Mily Balakirev, 1837 — 1910), EtitL ■ l$f#rg-£l# 
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f4A(1844—1908), MMlljA • M^T(Alexander Borodin, 1833—1887)fq®f# • % 
$AI$rS(Pyotr Tchaikovsky, 1840-1893)Aft3t®#f ■t 

m■ &m■ mmmmmr 

^^MT1844-l848^fi]^Wif^-f^a^E»m^ • M*JS1 

mm*%. te&s, 

A^#^^g(i85o-i859) 0 #5'j«i854«#^*ttS!iHj, m 

s m$. , , mm 

A • #^^fiS(Anton Rubinstein, 1829—1894) 0 

^mnz wam : , m tfi 

" 40 W 

(1866)»XififflTOTf|!i4W/aSJ:Wf^ft4S. 1867-1868 »A#tSA& 
aE&s?!i*m “AAffl” 

MWS-Wf4A, • /g#*(C'esar Cui,1835—1918) 

M, iSHWftlfAIA Sfc-g*feS±MffiflJ« “SA0” rfn»A 

®am a imw, 

^fflo ((f^'mXVoyevoda, 1869)^^1, 

?lJ^6<J«^^))(Oprichik,1874)fq <(|^ES:^a»(Vakula the Smith, 1876) E7f A 

mm. «mm> m mm» ummmm, m «&ei;&&» *?£« 

AMlfttSTOJAF^ ((BffMa • HM&»(Eugene Onegin)f0 «H#|>Mj5»(The 
Queen of Spades);tg$±?Jf®$Jg. M, M EM^AMT^WA-^-P-® 

MM «<^»A 

»t> ^iUT®))(1869) 0 

((MA/SW^—^frAKFrancesca da Rimini, ffifBTffttH'Jf^, 
1876), <<tASMManfred,ig^f£$i#£iJft, 1885)4n «^©@#))(Hamlet, 

\tmm\m, 1888 )*, xsewm «(^«^Afip+> £isu?ffl»£ 

pi dam)* mm « 

I^fife^A^I'J®^ife^a“PS[|S#W , (apotheose,Ai : ^Atl0f^tet^t*:-#3) 
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^ 

1840# 5£ 7 

1850— 1859 # %m<MykW¥m>) 

1859— 1863 # 

1863-1865# ■ t«*I 

1866 # *-xnfliftf»m 

1868# #E|i»5'J^SK^*litftt(£Aa)^iR.iI^^PA^ 

->m 

1870-1874# pRm&fc3LXft&. ^ijSMJ, IRSlTAffitt&it 
1875# 

1876# mmm-tm® 

1877# ssizfcu • mmm t, gufitt##;* 

1878 # «gi?g$pi«, wj mmfc • mm. i/m*® 

HM; mszmm. n 

«ss&g?'jA<n£t 

1885# m 

1888-1889 # 

1890# »B& • n ■ 

feAwmrn® 

i89i# &m 

1893# mm. ii£6a*(g$?) 


«J@J: «^*»(186a),«*tt#»(1873).«#Eftl(1874).«ttlIEIia>(1876). 

• H;!£»( 1879). «°,att»(Mazeppa. 1884). «!$l£»(The Queen of 
Spades, 1890) 

US'l: (Aj£#)»(Swan Lake. 1877), ((BfUAXThe Sleeping Beauty, 1890). 

K Nutcracker, 1892) 

ffS*: Xflftft-No.l, "^Sttiaa". G /J\$)( 1866) ; No.2. C/Jx 

«(1872) : No.3. DAi^(1875) : No.4, F/jx$(1878) : No.5. E/jnfl 

(1888) ; No.6. “«ft\ B/J^(1893) ; (ftftl ^^0(6)*»(1885) ; 

»B/Jx«(1875) : /J4¥ftJMfa(1878); (a*Ett**tt#rfr)(1876»; 

(1888); ffft- «£®tt#*jptJ(1869), «1812 J*ft»|1880); 

(i860),, m. 

«$£W@O1890); $s=m 

a***. *««. mm 
m 
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1892-f-^i-feff* 

(#&* 

7) m. . 



iItWSWn H n 0 744, «^t®:AAlPt» MA 

ffiAff HWil&W «OT£if3fi» 


7 u /Nt^»?” mm, «=^o^i»(“Poiish”)At7#^ 0 u 

££*£$&*), «f-IHW^®» M-M@J 

W#»£WAA«—WAff 1-rtt- 

t±JS, £1M±fD 

mMT'XZ&itm-fflmi «A« 

*ftA3]5tf “A$g” 

AMWt&ffist SJi-^tt^WtiStlf-, «ISHA» ft 

«$$A7» *, ^AlHliiJTa^t#. 


m, 4IIWIM, »AMlftTO£P7jiMm xtlfflMWl^fife 





«(H-fMM ■ HS4» *±Al v iftpg#m£BA US 
£*§&7£*fi!iMA, fiJgfcXISf&ifeftTSff. ^4A}ftSgg7£&M»1fI:, 

Bt(Ufti877^7^ 18 0 O ^i!7-tA»B4raffl7MfiWifli*7Wj:^, m 

a^wiom 


£;aH©@jamm ^f4A4frS'it^±wM'i, 
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47 

ffiaia^r«^±WHjg^ 0 gf4*»r;S«fc#t£ 

±l^t/l(motto theme),^M^H}S—^nfi®Ji^—W 

^+^t£= mm- 

IX.A). 


EtH/fux.A 

^11: F/J^^HS«fi|®Op.36(1fi77-1878), #-$$ 

2 2j5R#t. 2££ff 

4ti^. 2j/j\^. 3 3:^. a-§, %.%m£%m&n*iim : &n. a. hs&) 

n-'Mim iz^am *nm Aii^*a. ftAa?& 

£Fsap#%affl&-ti5£ttm 

317(1—26/Jvfr) ±^^tA(fJi)^l-^WAfn^it!ita, /J'-^WAf^iP 

waft. 

(H27—193;j\^) a-±jffi£/]\ffi5^n AS^ffl W4>ii# WHUft 1 

^w^aipwisi^; tmum®. rA. itff#ipwmkm s«*a±ajb. 

, MJ5lH8m&M£gM%tt}%. %Js. fftAf^lfollzm WP$ 

AI/hiSffi^JlMWAiSlAt 1 ^. il*lii7r2ltt*m£&l, JS-±S£i£*f 

fclStVfitifiE-'teSmSg: .^'ii-#5ijaj7ffit. atttfc&ABAiH# 

P/fi'JT^iJiv, -t*iffi|iii(x)W*H^Jii^^l4as^tk. aft. &-&. 

±nffsij^p-^^g$tt±ii).'. 

MW(f 193-283;j\1?) ±lf*^$£/J\-S§-±P|1i|&, 

aTOiiWtt-trA^a?FTO; s-s^s 

$01 IS&MA7. 

SH$(283-355/j^) Ifi^D/Jujl, # 

4\£M7, Tl-iJg294/J^, Af&ESffeABafe^Efliii. ifMEH£ll 
^■± 0 ffioasif^ijii 

0'J iii til# F A^(WMfi'B AiS-httiSL. 

M^{355 — 422 A) |Hl|yii-#, iillAlfltL-#, EH 

7—twa-±fiAiifiiiwsaift. itksijia38i /jv^jjigjp'ft, f-±®ft±#4)] 
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a. &-jfc*&it±ys$. 

HSPAjt »B/jvii 

#). 

*H**(tt«): mm, 


Andantt sostmuto 

w^. At -3 3 3 3 



&§£HHA£gAJ5, i^MiSA 

rw, HM^~tTO^Jl7K«^TA 0 
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m-£, a 

ww, mmm 

m. mmgmm, wurjgjg -m&*, m 

#7$t@J «M7£ft3E»(Sylvia), • HfijT^Leo Delibes, 1836 —1891 )k^UM^ 

7(Josif K0tek,1855-1885)WP&#, #&£^7MlD 

1878^4^, mmmmm, a 

• $£AA&Mm m m^mm tpmjzm&T- 

&£7J5-^M$t), &M, fife 

mm*. ^7-SGI*M&M7fi$igfl > mj£ 
Maid of Orleans, 1879)fq<(^Mtfi»(Mazeppa, 

i884)M^st «*&&» MmAmmt 

®*&%mm*m, mmmmmmm'mm*k&%±ikft g 

B, F/J^ 

‘ft®. a^WE/J^E^lfl®(1888)E^^^3|5f F/J^pgftffij|ft||, 

flr^n&Sftt&f&AjnWBi^—«B§HA» 7*1^^ 

§ * g£W7#«£7. ffettB/hM^A5fig®(i893)?s3ijftiftK7a-js, 

lltfeA ffiif 3PM4 5 , #f4A#T 

J®7-7ffi±M£lR&*, ffi£P8A-#7^SfcWra«. »A»rSWAf#g^ 

1893^10^ 28 0, HA1§, 
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mm* 


mmm 


mmmm. i£#«g^£js£, mmm, mmm%., -nm 

AIWA. 

mMm&mmwn, m^mmmtmmMm^m, a a 
ttmmmM', mm “sa®” wftfflgmijiamsgifPAm mnwm 


m\- E&mwz&zmgim^m-w, mt, mmm^mum 

a :, wii-OTAi^t 

&m. mn 

AA^KKhovanshchina), ((^^#:Hrl:»(Sorochintsy Fair)#] «#AAiA»(Prince 
igor) 0 

&WEA(M«, #JAMMAAiAA£« 

mmMttE&MWk, fijji867^, 

tAtw • 

MI^ACVladimir Stasov)^^j-fef|']A “?SAHffl”(The Mighty Handful), j^jSf 

£Ml^Sliii3SLftWB>f#l: EfeS^JA't'JfPTMl'fWAAfe^MA^-IR^® 

«W©^»(Islamey, 1869)^nt^^((Jf AfeKTamala, 1858), HII^tT^I 
«P1#l^»(Sadko,1867)fn «£i*^» «(Antar,1868)Mtfc@J «Mf4A&m(The 
Maid of Pskov , 1872);tS^T'fi l Jfhm^^®(1876)^iSitT«^AAiA))(Prince 
Igor, 1869JF#FfA)®A ftUftSrS'WT «§SM$r • Atti£A»(Boris Godunov, 
1872), 

A1R4T <(MM»r • Att^A» 

mti —1839^3 % 21 0 ihA4f4 

M &1857 

(Dargomizhsky, 1813-1869), fg#HA& A AM, 

twffiati $-awia, -*m, bp 1859 

Wffift). ^P^iAa^ftfeAAT^i^AthAl-A*^ «tSM$r ■ AMA» 

(( M )!&zsKPictures at an Exhibition, 1874)tkA$AAS.Tik—JDf,, llAffeA 

ifiia-aiiwaEeiJssttM^^Aw, 
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f^qp, <(£ARf&£ffi#fi>>(Interrnezzo symphonique in modo 

classico, 1861 ), 

MftW^&J95&W5l|£. 1861 — 1862^, |IMT-f5fii- 

% <(»$» mm ■ £tti££» ®T- 

0t|s]NM^®)®W-^'5h 1861 ^ttllt 

MI5l865^£tt£DXg, twill. 

1866*7, 

Sitt, 

mi m 

mmzmn, «WJLg»(Nursery, 

i87o), mm^mm • mm\m^mtmmm 

MAX H »(Suniess)^q n&XMm X - OTftAMM-'fflWfll*; MKZKm 
(1877). 

«$l*))(Marriage)if^TII-», 

X-«T^£A«i¥, BP1®£ft£l§B»rS 

jj, gpj§« mm • mj j, mm mm m\mm, m 

mm)) {ictwm 

ttmmm m, mm • —«m 


mm-mtim 

f^aP 

1839 £T$5!l}*. 1881^X1^#! 



KM: ((^^®»(1866). «!6M»r • ttt^(1869. 1872. 1873ftiT). «*77 t* 
^>>(1880). «*^ftifct»(1880) 

((^IlIlZ.^)) (Night on the Bare Moutain, 1867) 


*t: pfcm —«wjl^»(1870). ((bi^as))(1874), iw±mh nm 

ti^)50f-«l|z|» 

m$: m -<(Si!j£#)>(1874) ; ((*m^^|B7tft»(1861. 1867ESS) 

£R|ft 
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J&r • 


19BIX.1 W!#JM 

:&Mffl7™tA, /h“££§toAIiH3 

(Eb-F-Gb-Ab-Bbb-a- CCD -D), &-fe#TO 

# “&'i” - 

Mto®iWM^7&Hfr&. S;fcS-#W{S 
^ffl£ftMSRft; te £->Nfife 0 MB, 
a & , ii7 &'14 a^jw to & to J&fe, to 

lil|ij?to/h_mt«ifli, ^^(W)#toH)iiJ^ji^to 

tJS7?JM±feAMie„ 

• rStttifrA)), i*nPiAe#j£A7—fift^^ilA^tol^Mto^@J^®5[fi 

flflix.i 

[Meno mosso] 



fe= 

rey* • ■ tsa- rey,, , za_ . 
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#i£ 0 M,ro, 

m^a, mmmmm «wjig» wm*, m, Miwt £mf§a); 
&sm&f m 3\mmmmmm±%mmmm^ 0 

tn-x-^xmjm^kmm, mmmm 

m, m&mmmzmmmmmm&mjimnm*, 
&m mm ■ xmk)) mzn, «sa 

m% mm, mmmm is 

mimkmm «^lija 

!&£». 6amt, «g 

mmrnmm^, aEAtiiMsetis: 

^ia&So 

mx^mimmmpmm, 1879 

mnf^ 

mm . 

mm%2 j %^%mmimmT “eah” mm^), fiiiiKw®ji!i:@ 

<#^5f» 0 3E#f73F#M&3rim /g-sa®iTS 




“SAB” • MMS-f4i s f4AWSP7 • m?, ftfeff] 

<(tlP 4 A£ 

W»«7«3?ft&gfnS6£TJ^I^Wi£m fB«fifelM*@'J, mm)) 

(Snow Maiden ,1881),^ji «^X§»(Golden Cockerel, 1907), fjjiflfeff 

mmm g & ®£»j , fs^ ins i aajkw^h&iims- rm e 

-tm m 

mmmmm, mm 

“l^& mm ■ Atti£A» &M&WA, Wlto 7tl7aM#W 

M**wiewtA'mfnsij*E7s mmm&in(<mm:m 

(Sheherazade, 1888)fn «ffi#f^|$®iffi®))(Spanish Caprice, 1887)WE^tfeJiJPjtfc. fife 

«iMi, mmis® i9i3aaM, 



isMi^mmm, “sah”^ 

fsmmr d^I/JnW. EaS^iJA)sAW^Afni^-4bA»miW 

inWhftffl • fiJ3E^A(Anatoly Lyadov, 1855— 1914)#]*^ • fiMfAg 
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mnmzi 


A(Sergey Lyapunov, 1859-1924), M^4A$T*W^4i§7t ■ ig»A(Sergey 

Taneyev,1856-1915)UiJl£«f4t^l^iilfM#-#ffi^0^W^e^±XW^J 

• &$^/Bi£*(Sergey 

Rachmaninov, 1873— 1943)fn Mffi iLl^ ■ Alexander Scriabin, 1872 — 

1915)WtMftH. 

^SffSc 7&, MM}iS^jgiiA4U$ttl^$b£t 

W1899-1904 

#))(Poem of Ecstasy, 1908),«^^«|ff,^^i#)}(Prometheus,Poem of Fire, 1910) o 

/N8W»±f |f|Bt, &i^)gi£A, M 

mm ■ \ 

^7s47£#^itfft£S, 0 ffeftgAMSWTI-C/NE 

M#ffigp^$7ftk¥ik»-47 {SS-£$i 

SffW3447 SAII-A^®4i897^i-|A'ltfiWiIlilA!tjfA^, iiji90i#iijf^di 

tfeiAiAwtMM®, 

*^04(1904-1906), m, 

$MTOJTO704t ffe£®JR£!Ul{M | Jf77{ft7! 
£-£iftffi(1907)f[l£Bfif£ «»»(The Isle of Dead,1909) o 

1909^7, mmmmrn, m 

iS* <(igili$7®))(Etudes-tableaux ,1911-1917), i£4f{tMl*l§IIHi# 

AJtfg • «#^»(The Bells, 1913), VAR%%lE&&^tom 

f-nHgf7iPB 0 ^itM't^p a aA,M^f4Alfrl^^fA^/7A^#^7lffSt£^ 
mm • 3 ctt«A» a-#, mjmm&nmm, hmb, mmm 

f4f££# ^ A A^Eirlf W. 

0^*4 A#rS-?-£ftfe&—ft AZfftfflfc&m $S± X f jfcffi ft 7&j£ 0 

mi*PZJs, At7'l7IH^^, 5L±tilP7miam^@7iM7Ac 

6+A»^7iffi7i!, sms, % 
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mm • ^ 

i873 ni£?mm i943%?mmm 

*5£&« fl-F/jv$(1891), No.2. C;J\iH(1901], No.3, D/J\ 

iB (1909). No. 4, G/J\iH (1926) ; ®—No. 1; D/|vtJ|( 1895), No. 2, E/Jx® 1907), 

No.3.A/h«(1936); «5Efi»(1909) ; 1934) ; 

1940) 

#3^®: Hn§ft—No.1, D/J\tS( 1907), No.2, P£B/J\fl(1913), Op.23 

(1903), Op.32(1910),. Cftagr'^A), Op.33(1911), Op.39(1917),. 

%mM 193D 

£!: • 3EM*»faW4Uil(i9i6j;' «#^)>(1913) 

m\: «WJf4))(1892). <(M^/g^^^Mt)>(1905) 

S£®: Op.34, No. 14(1912) 

**g^H§®(1901) ; 

imm, mwm%, twm 

TfltSteffiWlRlItt: «#©fiJ±®^#®»(Corelli Variations, 1931), ® 

«WI&IBjg±^5E^®))(Pagamni Rhapsody, 1934), HH3£P|nl®(1936)fn 
«$ D I»IHfflKSymphonic Dances, 1940), 

fWSMflfTtfcl^THt, «£pfof|®)) t, 

8P4h fifft £n«£p|n]|f®»#j 

^±jg, 

W-iS£S. JttJg, mmfc i£A#&tft® 0 1943^, QiMl&TRftMftfaXinBi, 

fo, m~, mmm&a • m 

Mfrf4(Stanislaw Moniuszko, 1819-1872)frJE 7-$ mmimm ,«««(& 

^“^»(Halka,1848)fP «l*i^»(Haunted manor, 1865), M&Wif&tEffi.-.riZ-tMo 9s 

-mmmmftmmwfr • #fi£A«fr®(Karol Szymanowski, 1882- 
1937), ffeg#r£M3Egto£iflffi;k, 

Wfd, ■ Jt^9l^(Ferenc Erkel, 1810—1893)?f-gijT—-tHBtJBU, f&ftj 
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®;®l ■ S»(Bank Ban, 1861)^— 

h 19 tt^e ^ of i, MR-mR a 

wmMM 

IfrU^P J3I6M# • $rftif!P(Bedrich Smetana)^ 1824 

i858^t^g , aaja£ 

AffWffMHffpfti#, 18617, ffe®fijft£ 

Brandenburgers in Bohemia) 0 

*7f^BtAm&&$1i, mmmtk 

mmmmMTM<j 

«ftmfrM>>(The Bartered Bride), 

^xm n a n «i±^W'(t-4apf mm s 4 j mf#t5i0*w^iS o 

A^fikA^TMWJ «iifiJ^»(Dalibor,1868^±iI)ffi «S7£)>(Libuge) 0 £#1 
5iji88i^±^, 

«tt^J$ECW(Vltava), 

'MIWilHIM, SrUlSlIPSefXil’^'t^iifi^ff^sew^W^T^: f 

ligll, mmttP: M: ix. 2A), 
uj.2b, 

foR Mffffi), 7]C'ff[ljA6i®®ll, H/g, 

^Jit;|WJB7, Hflli§3|I#M^WS#SA7S l J#^A “®W4fS"(From my Life) 

WE7«£ras#(i876), MiM7-^i0tiian^Ai§ii m rat 

Sa^, A7o - 

mjmmmwm u m^ n m#. mmzmmmmm, was^ 
xwtswM'fM. tt**70fc7 u mmmmmw mm 

^HffiWAW^fM^4$0fJr®atA4WSfE0ffT®rot^f7f®^0'KS,^ 

i8844^A7ltW4^ 0 AfiMK® 

tWtt£P7ftfeo 
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«n»igm Emxmm, • m&%. man 

4*-L', nm#2osfm$\T&mm%), gp£«&w»r 


_56*x-«[35W 

9^8BiU^rta*^»r 

JA 1866#££ 

mmmmj 

«ra*ff&» ttiitR. 

m 

, sna^ssss foxfy , 
AWft& ( t®M ASD^ft. 7 f>1 

1892-1895# £^g$f*|5i)>3M. “HS” 

£$0fiit. A^Mft 

1895# 

1904# 5£ 1 


$£t • ft£X£ ftfi 

No.1. C/j\iJi)(1855), No 2, ^B A$1(18B5), No.3, fS^EA'ili 
(1873), No.4. D/J\fl(1874), No.5, F^iJ|(1875) f No.6, D^i^(1880), No.7, 
D/Jvi|(1885), No,8. GA$(1889), No.9, E/J\i^(1893) ; {(#r&£ff 

tt»0878 < 1887) : <(#rft£$L$«p878) ; £flfo]$#® (1887). «*£$. 
m»(1892); /J\ft*#f||fi(1880). *tSTOXft(1895); £nfti# 

««: «*#*ftA>(1807), {*#*1(1900) 

^l*l^ : MXSftHSU-No.12, “US”, FAi$(1893). No.13, GAi$(1895) 

No.14, &A*iI(1895) ; A*$(1887) ; mEW.% -«tt^» 

op. 90 (i 89 i) ; 3 t^£*n. 2-gmmm 

sm-. «£$#«»( 1877); «!:$«*&»( 1886). ftftfl(1887) : C$HA>(1890); 

l«»*»(1892); AHA 

*M*« «tt^»(1876) ; {&**&», Op. 101 (1894),. $!£ZS#- 

(1878. 1886) 

m 


1841 # 
1857 # 
1863 # 

1873 # 

1874# 

1878# 

1884# 

1891 # 
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<)*) E career*!*") 

—# ij 
1893JF-12A 16 0*JCtt 





DR. DVORAK'S 
GREAT SYMPHONY. 


IKU AMTOMI* DVORAK 


Dr. Antonia Dvorak. the fwmoua Bohoralta 
pwiOTir tad director of the National Conner 
nitrr of Mode, dowered Antnctt art wlih a 
greet work yceierdey. whan ku aeweymeaoar 
ta K minor. Train tha Maw World." wan played 
at lha eeeead PhUhanooulo rabaaraal la Oar* 
aegto Maale Kali. 

Tha dor wm aa Important aaa in tha andoal 
ktotory of America. It wttaaaaad tha flretpektto 
parformanra of a noble oempadtwa. 

aadieno* at ueuatty traaonQ 
to the Mol of freasr 
Ilka tha 

world. 

Tto wort w«e one af karoic porparttana. And 
which took pool 
abrrt, Vhquuiit. 


out wantage of hM^maaloaJ loiao* 


And tbu aaw eympaony by !Dr Antonio 
Dvorak la worthy to rnak with taa boat ervatlooe 


“From the Hew Werld” Heard for 
the First Time at the Philhtr- 
monio Rehearsal. 


ABOUT THE SALIENT BEAUTIES. 


First Morement th* Most Tragic, Second 
the Meet Beeitifol, Third the 
Most Sprightly. 

, 

| INSPIRED BY INDIAN MV SIC. 

■■■ ■ ■» 

The Director of the National Comerve* 
tory Adds • Metterpiece to 
Musical Literature. 


asm, 

oirj, 



twiPiffl a, fniffl-t 

77” Htftftf 7Mtlft “mm m. 

m “»JftW(Skocna)WffiMm “M7” 

(dumka), 

iMAtrtu® 

mm. 8-t ‘ttif timtam+xt mn 

mm 7(1878 711886), &7Af «MI» 

et# a hi jk . 

1884^, m 

IM3&, M 7 ■17 gTOh Wife 

#pss#m 

'bm-tzm). mn77, 

JttJs, A18917, lit 
MJE&fcJifcfrft*—■ giSAAliflMlf 
£$iB£t£KI£-fc. ^M7ii-lif» rn 

fk 1892 7PJ 1895 7W£ 

WliBSIAfnf?$£Afat£ 
A77Ai®o Hfi£A@#Sflk^-8Pl2t “(ftKtr 
(Hiawatha)®^/M#WWJ, Ml£ 

^n@w-M^ia7 s 


® “^Eii-'CHiawaihajJiJia^AWtP-Kit 4>fr5£ffi-»ii. 
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ffl, ftW ((S £r*ffi» m 

mftmmfcmmmmmmzft. 

t efr, «sir^ffi)> £niWM±* 

£lftH^t£±j^fi^»#: fnx.3a^iJiiJT-^^f[5fr, 

jfm, &m^±.mmn.ib, /i^&-s^ti^-& ; me, m#% 

‘gmr m^mn- 

±jgwn#(M3e), —ms® mmm” 

(“Swing low,sweet charior”), Hi^JEjS—^ : 4^(S4I^iiS'i'Ec IrU^H^WIR— 

it^w±;M3f), i^it#ih65iiffii5i«i, twmi x 



(*Btf) 



nil* +At£^Z+f£±£367 


mmn% 


1 

{* 

A>t&$.nz-m 

A 1(1908, £lfr#) 0 


9tW^-#. 

0HJMM, 3g«3££l895^X%7MtAi:&M#, iiS^Kfs®- 
e^^p a p; ifc®t-£&EIP#SjSW£i | ft$. iM^/L^A^HA^'JIM 
@1, lift* «7jCflljE:»(Rusalka,1900)3i—EM* 

1904 ^, m^tzm&o 

mm, 

Janacek)AA£»m&fttt 

kMftu&kftmmmmt — w ■ -f^mmatya 

Kabanova), (<^*/hfllffl)XThe Cunning Little Vixen), ((^E^HF 

(macropoulos case) ft «£EJiAiE)XFrom the House of the Dead)- 

ffl, -f/J^ffi, 

mmiimmmim^-m&mwM-. a- 
xmm pfc, mm\t^ 

Awm mmiim-mmiz^m ■ mmmr^mmmmmj 

3 £»^i«o m, 

X&m-W, — 

f ihTxtH «f#»(Youth,1924) 0 

B-l:i^(accentuation)[)7' p j^ 0 ffeffiA 

M<m, aa^misw^^, it am 

**£*#£. (<«£>XJenufa,1904)*, 

mmx-mkmm^mmms^M, mmi w 


nm • $$ vj % 

R»J: <M^(19O4)A<^t^$fe^]^m(1920) ,«A# E-E^{t921). 
«&»ft/J'MM1924), «°,^^tmH#))(1926), «JE1TO»(1930) 

£m-. ^fttt(1908) : {(^^|JW(1926); &m. f^ng® 
«^tBi£))(1919) : fjtf 
fSJS: «l§fi»f-^^E))(1918) ; /J\&flfi&(1926) 
tftfc: 3S*E**“No.1. “^*^d|fi"(1923). No.2. f/£.'S>(1928) : *$ 
AM “##"(1924) 
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f 

1826 * 12 18 tiVit 

i£ Moravsk^ tf-jfrtfilt 

% c 



^T£li*#Sl£±j£^, fl^^;jS[p]Ji^|MWRl'a]^^g 0 Ji^|3E 

s^^sp^-ssgdiiw^iiaia, mm 

^fc^$P|g(Bpifrnx^), t—7l^i£*MW1&£5D(Jc;'j 
wipmx^a (%nmu%) wtraffiSE®, 
nmi, fc^&mmwj, « <<^Mfn2»(tf^EA*tt)^, 
tP«T$ wm 0 «#^, m, f^s* 
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umm-r, mm 
mmmmm, vm^st *q mm 

^ia» i 

“At” 

(“Intimate Letters”, Bg/A^£»T mm), \t\tm%m±, mmUJ^ 

iS 0 MA 

m-Mmm, fi^iwAAmAiLwt^ 

19197, 19287, ntf 


aw-», mmmMi, 

(SAiLM, 

un^bmm^mm ■ imm^m, 

Tk^ • ft7A(Hugo Wolf 1860— 1903) 0 Ait 0ft## 7 

#£A„ m^aiim, 

W- “of^” mimmmmm\mxM&±M^m\rm 

mm. 1888—1891 

£i£n,7*M»$m tllWJfit lAfiJi#A6^)i#t(#«^Tl80tt 

®= lfc£, ^A^^Tf^tAfiJ^ffiH(1896)^M «7t»(Der Corregidor, 

i895) 0 &m&mm±mmm-WLmMm®mmnm ! i, tw^nj 

tBft & fiflt. 18977 Wfk A , -t A A 7 ft %%#%£ W3$# K AK= 

AA • ^SAMAnton Bruckner) 0 

MU, gMMWLo W#(Bayreuth)AW3PSTO7 

18247 

3fpfMtfj 

)5Al855Ml8687te#^A$^iW0o 
S, UHfe43£ 0 1863 Aiia «&£&» 
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• mm 




□ 

pp 


£P|5]$ ; “No. 0”, D/J\i@(#]1864). No. 1. C/]\$(1866). No.2. C /J\${ 1872). 
No.3.D/J\$(1877). No(4, |S|E*iJ3«>|;f»(1874. 1880), No,5, P$B*$(1876). 
No.6, A *$(1861). No.7, E*$(1883). No.8, C/J\${1887), No.9, D/J\$ 
(1896, 

£fl|: «$*ft»(1849) ; fti®-No.1, D/J\$(1864). No.2, E/Jn$£$ 6M¥* 
(1866), No.3. F/j\$(1868) ; <jgjgtt)(1884). ffigi* 
m%: F*«sraill{'1879) 

mm m& m 


BmmrmL mm, mm, 
mmmmmm&%m, 

littlMffittifll. 

*£t, m 

fifewt^M^Afnw»o mm <(Mt»(i884)fnA«ftfeft a a n ^, 

mmm 

m&mim, mmMmmumKmxmm 

m, m®% mm -ttmim ^m±, mm%x&mT% 

m, -a 

zmn, £A&Sl5JtJ^0£»&£M^_t 

mmwmmmffiftm. 
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o 


&ftft AigAA ffeWE AiJ^AX^ 

ft ix. 4), £*t#trw^Mffw— &mn&m jmmm& 

iwA^gt^w^t^AWAfiii/A mu w 

®£MPiigillJ$;&n^AliifilKX, 

*, m-&mmmmi£ b ±m ±® m&-^mm t m~ 

—#£• SPE^W, & 

71, £1^-7*, Alg^tPAWAISi^ 
(EAlfg#), 7t$I^AA±A/§ffiMf- 

^HAA»B/Jn 

Ul)= JAMA-# 

&)&7®$iJi±MA$JA^7Jl7M: H-iMg-fMl$ffl7BAIH, M% 

s, ^-t^7ijii)»^-±M0PjEAijiBA »##a±, “#sesp" 
ra, S|iEAiMKJ#^7ttHft'a], 

^flEA^A, s—^$Affl^±ilMM#R4ftAW^fJo E AiJ!M^A#cgA 
443 /JvIf W Mfp 31 /Jvfr 4> AI# A AH, g ASBA'l^^rtH, 

^mmm^a^w^m^mMjEmmM, mrm^h 7-aeaw 

A ®^Ais, X0gij 7&f £nfo ffi«g $ t bh*i . 
tMAiIM^EA^«7Affo 

^AHMTiSM, IlsIt^S, ftCAHW-®^WHfq?g##TSiS7A ; A 
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9 lb 


IE;i0A®n$JW^±WM$ 

x5«£in#£wm &Atfc 

tel&Mfr&A 

(^Hffl?gfflg-#^)^), £$'E^lR J &±AWi5ffl(blokc-like), t|5^f 

1*1 , ft ® Et^g 

ftBrigA • AlKGustave Mahler)£rA£nftfflWSfi^llSTftl^, A 
t-t^D|pjffi^^/jN0^g^, AittWSWfPA'SA^^lo ft#3#jftj0r££ 
nfi ft #££&#—#JS*I, ffi^ljftjllJi—§PAAij£AM&AA^!A 

n xmA). &nm 
, US. nA^H+AEAA#, nHAAAA$)s5cHA(nAAM 
A^$) 0 Miia^^A^ArA^D^®^^, ^ 

ftn“Mnra^Bi«iffift^ffl7^itepi^#P8^ifp, $»a “aaa^®” wha 
7 ft A*$fe»i# A£P! IA, 

ft»A ■ A,f]l860^[li47»A3E&<]Af'Jft#W o ^X±mA\mm, 


*»r«5fe • Ji«b 

$¥ 

I860 $ 


1875 —1878 if 


1880 ^ 


1881 —1883 $ 


1883— 1885 $ 

ttmftmmm, im%±m 

1885 —1886 $ 


1886 if 

mttmmmm 

1888 $ 

^ISl-»^|ffflv D s. SftiiTOil 

mmmm 

1891 —1897 $ 

£ijft7f“. n=?nneg£itift 

1897 $ 

IWH - it * & « iJ P£ft M'H 'PRft&lWk 

1902$ 


1908$ 

i&m±u^'m\mm, i^sratft 

1909 $ 

mi «*&£«» 

1911 $ 

5£ ISHig-tEfl^ 
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• 3*ti ftS. 

$OAA: No.1D^i®(1888). No.2 “£>S”. C/jv$<1894), No.3, D/J\fl(1896). 
No.4, GA$(1900). No.5. Jf C /J\H(1902). No.6, A/]nfi(1904). No.7. E/J\ 
$(1905), No.8. P^E/J>i^(1906), No.9, DA$(1909). No. 10. JfF/J\$(1910. 

li(^PA): ^«i-«3Sftt±«»(1885); «tJL±«»(1904); 

^»(1892— 1898) : «*ife£t»(1909) 


rm, mm 

ws-isis 

M, nP^tot^ <(-1S^6iJ^»(Das klagende Lied,1880) o AUftE 

m mmm mmmmmM, wm mmm mtmz. 

g4* 

. siswa 7 w-s ,& *M±®re 

tt, pjtae^ 

«&££»» at, ii«® 

AU8807m HttH, TfJiiftt. WM. 

mmmMwm.mmw%o wn 

afp«i®»fl»3!#+#rfc, *feEW£*&+#m immft&mmm 
mm, wmmmmmmm, mmm, 

— 

«®#t7 18977 

mm M$mA 

»AiAA^i5^)o 

7a, p,mm 

*C/jN«tTl'JPlEA^W 
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il^»„ a n |ftfflT 19M^K|alSWWSr0li#t* <<t¥W!£j»(Des 
Knaben Wunderhom)*&9*HL 
X, mmM%, SffifeMtiKMlr, 

/ nz ^'pPl^islS^f# “JC^r^TAn ode on resurrection”), t: 

# 1 , &&*'b 

nt, umm 

p5MP)fa%.(%mo fgfiii*, a 

inW, ^XitMXAMMWJit&^m%~i^XW 0 fife 

m&mx'gmmmw, 

1902^, ^M^-itLm^X)\M^^ • ^^®j(1879— 1964)t§5| 0 

• £ft£fc)o 1901 

T 1905^F, teB&£j&THt*rW£iflffii 7Kd«frlJD A*||£, A/h* 

)izm i^int' smmmmmmm, 

f 53£-S «S3£#i£ 

ffciffflsf», asgteEA^miwm 

»®gB^0t^4 
£*§&$, iHftfeE£±S&|SIft&afi • 
^1)(Alfred Roller,ifi$)^ir^^i5if, IfAAMA 
£JL#Ji£^, 1902^, £—t^Tl904^ o flj 1907^, ftfefi9£fg-%fife 

Mifc£, m&jimm-mmx, M^gatu® 

1907^69^, 

niWjis^®, ffew-s#^a^ 

^A^TOJ^fi^A^MlfOJSMPiggs, fiftfejSJiM, 1908 

^mjxn&mmmxmm. 1909 ^, mxjxu^mmm^. 
a® %#£##. &%TZMm&mfaimm&imHm$i a 
kk-Ktomw. s,M5 




®4 

J9f#/l(Paul Stefan) 
1910-*pib&^s,4!>& 
-&&■/—1 „ 


fa^WIJSfnfifeW 

WA-zm&mi-wiE 

«n£Brt H^iSifiw^i— mmmffi&mvi 

t*. ^wwb^iksj 

sw#£, 

WgttMfr*W“^^fj”(LandlerH#^^ijl^ll]||®^'jftLtAf WHffi#JiSiZ:t 

#*, m “mw m, WLt&m^mnm 
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JKSfijFlX.B 

m-. «*ife£RMi 909 ). *£$* 

=^i®i s^iMi 

m. 2^m 2^Sf, 2£&Bffi#*f. 2£**. -JRffitt 

4£®-§. /J'-t. &3j5 

1. FJrW7A'1 s &^[ft3ftiH|#Ij£§ ((^HH-F^Die chinesische Flote), —§|5&<X#r ■ J/3. 

mwmmmmm. 



MX 

WX 

/]'=£ 

Der Trunkene im Friihling 


1—16 

Wenn nur ein Traum das Leben ist 



warum denn Muh’und Flag’! ? 



Ich trinke,bis ich nicht mehr kann, 



den ganzen lieben Tag! 

mmmrt. 

17 — 30 

Und wenn ich nicht mehr trinken kann, 



weil Kehl’ and Seele voll, 



so taund’ich bis zu meiner Tiir 



und schlafe wundervoll! 


31 —45 

Was hor’ich beim Erwachen? Horch! 

wmmjft&mi 


Ein Vogel singt im Baum. 

W±4JL$ftng. 


Ich frag’ihn, ob schon Friihling sei.- 

f“Te#^*|iJ7H5, 


Mir ist als wie im Traum. 

mx-mm-m 

45 — 63 

Der Vogel zwitschert: Ja! Ja! 

m, m\ 


Der Lenzist da, sei kommen iiber Nacht! 



Aus tiefstem Schauen lauscht’ich auf,- 

mmim 


der Vogel singt und lacht! 


62 — 73 

Ich fiille mir den Becher neu 



und leer’ ihm bis zum Grund- 

HS;1£. 


und singe,bis der Mond erglanzt 



am schwarzen Firmament! 


74 — 89 

Und wenn ich nicht mehr singen kann. 



so schlaf ich wieder ein.- 

x±**b. 


Was geht mich denn der Friihling an!? 



Lasst mich betrunken sein! 



1-16 

S?7Mft±^frWiiJ&£it#$Bb±&A. ffe£&“fr|fci3i:3|A7--- > ME1Sra 
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f, gaGAi, 

17-30 

31-45 

MifoSffe^iiff^W^, ffeX-^qffi'JA^idfitjJSt. E*K 

m, &mu “tts±r 

(“sinned”), , iP2j7&A$ 

45-63 'Kt7JI^^)iJt, i§Ml-Tieg3IA7^t “9” ftfcJg. rfniUfT 

W^tl?l>SDM61)o 1^. JRSftWSf Wgfe v #HTi 

a. %jS' Sf§fr&iiisj#*itf. tUMJ 

irftm DbAi^, EMPpi^t 3SS^1#7T*. 

DbA$m®±R: ^Ks^jg^a^^^ihtA. &Bt£$7£faftAb 0 
62-73 S)i^ff4)iW, 

74-89 

«*±fezt» «*±fezt» 

HQT-. 

ii nm&rBtm&m 

in Erttstii: 

IV fcfit&OI: jS&flfc* 

vi z^m-. 

#Ji 

ii> j. jij. i 
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Allegro energico, ma non troppo 

</«*) 



A^xa^iaiTsm £mt 'M^mtsm, %-&m 

Fif3f«K£SiHtStti IX. 5). 


mm, f^xm tm 

&mx%% 

»fn«XKi, Brmmftmm&xmm, 

»<, x$7»®xx, 7&, m 

w—t $»fift(iiast^x 

£nfiffiffivfc, A-C-A)W4-t±Kl'0]ffi7-^^mt^g, a^0ft±l5^ 
A'i’i'fftto K ^7®W 7 £hX Ji:ff if#J “^Ml^lil 14’T progressive tonality”), 

T^&mxx£7-tXft*3^»wmL mmm& H«-tnaw± 

nmi, M3«J&®iM8, ^W}£TlJg:X-'t'^IiJ^-tl, iX7f&$lt, 

*k 

Hxrs, ^^M'J^7-7-7^XilX^Pgtt# 0 TOM, ft)SX^ap a a tX 
m “XA^pg®” 
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imm 


m m± n» «7A«»o 

%& u ^x^m n zis, 

a «^*»»(i909, ]slwji/tix.b) 0 

Tmtt%&mx.pmm^, ikmmm^mtiwmm, {mmt& 

m& 0 


tts,! /mp&imtm ■ haa 

wiwi^, mMxt$\T2m£6o%Ktm\r&mmik, wmmm 

®^° i864^baj£^*;g!l, 

-—8W&T, ft 6$Maft®, AMASASAftASW 

/gjiA^Aamm fifM«atfAm 

iS^ST^(1885-1886)MMM(1886-1889, 1894— 1898)M^Ji$MBt, ft 
#, lA£nfo£7i(!ffi (CtA^JH'Trom Italy”, 1886)7f#}, 

TA$&#lAffra o a^7-^EMjt^|l:giJ«^#fef®))(Guntram, 1894), nJftA 

$$$, Fa)> 

ftW^i#A¥-Nffit^4^:©:fq^S±^o ft®£W^S/77ft£ffi££AA 

mmm 

i]#7M#JAl8«, m, m <(lfit))(1889), «£j£6»(1888), 

(Till Eulenspiegel, 1895)^c «jjf ■ Efi7£i»(Don Quixote, 1897) t t^|i|£jA^W# : '(# 
07 fSIHtaAtfWWXftftW-BA^A 

mmm, m%®mm, mmmimmmn^z*, 

Mft£±i$ty a floras, m • a 

Wt. t&8PM&M*. 

MMWa#at^a7^#^iI^ 0 &—ftM-^®j^jgjjj lf±AI»7*g 
£$f^lAf£AAM^t:fr#®, [WIb^AoJWA— ffl£nfj^#ES 0 <(jgjjt» % 
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“HI 

**>£*). • >b 

&®, 1893 4#. U14 
mi f-E'>n)„ 



(iALJtfc^H/K ix. c) D 

M&S “$«” Mftgftttft.a mm 

£Pfoffi»(Symphonia domestica, 1903)*, MftgM&iM&tiTW-#, IfTf&W «K 
^f.ffLJj^^ffl}>(Alpensinfonie, l£ij 
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JEfcStH^IX.C 

«tt • <($mittf'I>> Op. 28 ( 1894 - 1895 ) 

MU. 3£5R*t. £S£. DiS#*f. ftBftfttf 

Iff. 3£*t. ftt*® 

4^F^@^(4D^iI-§^tfJffl). 3iFi@yJ^(3iD^/j^®*^). 3£&-§. 
A - ^ 

ES&. $. AS. /J\®. AStf£ofi£# 

16je$Z/hft£. 12*E*®S. 12 ft!ASP*. SfE^AJI^ 


({^/F ’ XftJSS^/n^l^f^M l J))(Till Eulenspiegel’ s Merry Pranks ) 0 

/J ^ 


1—5 
6 — 45 

46 — 112 


113 — 178 


179 — 208 


209 — 303 


304 — 384 


385 — 428 


“Mill.”, 

^DiSffi«#S±qffi'J 7 f 5?ft K^IJ i ^Itfiii w ^(^ iii). 

it o 

ft&KOAt#, BSBPjfo*ft£-‘ttllf 
T-tiSSWiiJ*. 

mi-mm. TOsir^±tta*-6fiai8. asjsMgawftis 

t mftjt-'&mm. $ik 0 ssm, 

BlJi. 

tfrf&Mm =Fi±. JtfcW-*D»|iiitt«ttt^ftAa*, 

Bit. 

^JUfe/^A-tafr#®, tfcJtfcW&RSaSK 

(271 /j^). 

A” ttiS'l'&S-jgttjEijf&fl]. 

#£7)$ti\. 
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429-573 £**£*!& 

574-656 $f *JJ*. 

—*#rm Rtmaw^(^jiii). ffetpj^n 

M t t J “TKVf 




20 tie4o^, m&mm, m, m 

£wm&Ammift. Mffmmmj «mm(saiome,i905ffl «mm 

S»(Elektra,1909)^^^W^gij, 

&mmmzmm mm 

tSUI , ASAt#rig^ A A 

®, mmmm&m. 

^[aJftfeWI^'ftA^I&S^TSSW^, &$'lj¥((i£'%3LWfiL)) ZJs, 

£tt2j>#l4, OT^nTtEW. 

AfllWIlcIA ftfeScT5fe'£ l Jf^T <(^f^5fdr»(Der Rosenkavalier,1911)^^p^ 

mm , mms±))&mm 
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mm • 

1864 ^ 

6£ 11 B$7H/g£ 

1882 $ 

Ai3ftf «7&fil» ±M, 



1885 $ 


1886 1889 $ ftHEjug &m\mm 

1889 $ 

&m-. <<Jt$>>M£7MEfttst 

1894 $ 

sm • m ■ m%m-. mm%tmmm 

1895 1898$ itAfrji ftmmfcft&zrm&mnft 


<<§mifw>. tmmmm&m. m • m'm. 


mmm)): 

1898 $ 


1904$ 

mmw imzmM m 

1905 $ 

immi-g'Mmmwzmm 

1909 $ 




1911 $ 

mm±)> siiwti 

1919 - 1924 $ mRfo&'p 

1929 $ 

SAMriSfriii: 

1933 1935 $ 



1942 $ 

*JH «ISSft» f 5*. 

1945 $ 


1948 $ 

m 

1949 $ 

9^8 BiitfrfllflAjiii—ifS^SA(Garmisch-Partenkirchen) 


ffi3Ed7i7-i78o, nmmm&tt — wmmmmmm. 5&m, m 

%nmmmmx5 

M, fS^ «#$3f±» &, MA£l^j0$2O$$X£ l Jf£7fflMgiJ— ffillTOI 
&$^#rMAriadne auf Naxos), «^S ; ^f^7W^c7'))(Die Frau ohne Schatten), 
«$$ft?§f£)>(Die agyptisch Helena)#] «|®r&#£i» 6 MAft£$ SASA 

— mmm 

^^]®^#^to(«|5rii.|5ri^?i)> #i mm m# ^ wig 

1W mmumiL)) *-#), -^tiiHiAft^fiijt^aM^^w^A)))#]^-^ 
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M: immi isos), (mmmim). «aa#±»d9n). (hmkhS'S 

J(Jr)>(1912). «&Wi£a#]&A»(1919), ((|i]ift))M924), 

(1933), «lft»(1942) 

£g$, Si Ufa if -«**«»( 1886). «*gt»(1889). «f ftft&ft®l>(1895). <£ 

fe®^mnSi«(1896),((0-^m|))(l897),((^^I>)(1898) : ((tJiSo^ft>> 
(1903); «H^F#»rlilSi^ftK1915); <($&». ffi23fiH&||®*#(1945); ((0^ 

^ft))-No. 1 , P$E*$(1883). No.2, P$E^(1942) ; «jRfSt$>^ft»(1945) 

sm-. 1913) 

tfl: ((E3f«l5Wt))(1948) ; 200ff££$i 


#i» 191141 n 26 E] 


—iTO-ata), 

asw «j&aa», “fi^r\ tp^mA^nfatA 

£„ a+afttsaaMm 

t«*±a, m , waiMjffiM “s^s^et o P .9fj^Tt, 

mmmmm &#**&**£«. h 

fasatMePAD; 







386 nmmmm 


ktmitfcWf,#. % 
1915-f-J**. 



®J(commedia dell 1 arte) mftmmteT. 
f^no((|'a]#ffi»(Intermezzo, 1924) ft] ((Bt *g ®)) (C apriccio, 1942,S|l;{&®jJf/g— pp|t©J, 

nx^T^ragp). <{isi^®)> mm&m*, %mw. 

Mftl^Wftl$^$®||@] () 

AAMT£ftfl 

(Mlffi)) 1942^^-^ttt^AiS 

W$f#L&o SftffifcE78£ 0 

1933ft^j5ftfc'05g£71§0, 

mmum 

fixsaimw 

“mr®^#i”(i942), mmmTmm, 

«^)>(1945), DAR-tM Iftolf, ^fnH 

^IH^f^npfUl® o Ifif# ^n'&'fn^f^npl?-^-., l&W ((| 7 g 

mmmiwmxmmMm-mtih, iw^, ftAMamfsnaiig 
tnvm, 
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At m 


• ffiia«fp»r(i865-i957), 

M '\faffed 

MftA&te* • $S$(Edward Grieg, 
1843— i907)jfcMa£H@, ^ifnHliteTg B^#. 

MR ^WiSKI «lgft • £#» J9r3MBB£ 

mW^^^A^,^*A^^«-»f#«(WUhelm stenhammar, 1871-1927) 
fOfl-SAA^ • JgftH(Carl Nielsen, 

m 0 mmm, mrmmm, 
mnm-mv i, i§ 

« ■ ®M$P»r(Jean Sibelius), 1865^ib£7£= (IMS 1917 

mmnmmm'mm, mm^mmnm 

(Hameenlinna) Wm£&«¥#$ ft 

MR&m — 

1885 ffi-¥l ckfs, A^T • ftt«(Martin 

Wegelius)^#ftffi, »T^fl±W^iaB ; tW(1889-1890^$ 

1890—1891 

m^mtw i^mnm mmh 1892 ^ mm)) 

&-m, 


m • Emm m 

1865#4^*n#»: 1957*JE?Wfc£mfc 

f&* : Sufi®-No.1. A/Jv$(1899). No.2, DAj$(1902). No.3, C 

(1907), No.4. A/j\iH(1911), No.5, RE AH(1915), No.6. D/J\fl{1923). No. 

7, C*$(1924) ; -«ff$)>(1892). «£*»(1899) : 

(1906). «5l^atb))d907), «i*j£Hfi»(1926) ; ({-£%$!*!&»( 1893) : /Jv# 

W*fl(1&3) 

mm*-. «#mi»(1925) 

sm-. mmwm)., t±i±s, ±mm 

&mm. «£1£tjS». D/Jx^(1909) ; 

m 
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AMAH, 

mptm &, iaa »« to « i 9 i mxmm. a ® mm a^i 
MSMfrs. s^f^p a pf^±t»w, spaa, “haa” 

(tntone) o £s*,a*, ma 

fit-f MK.6a-dltlT^ 

aam “ha#” 

00IX .6 


a. (Slow) 



IV 


d. Allegro 




fP 


(o-ffla*»«) 


“HAf” AtSAMWAAjf 
it ft, aumw “hait tratA 

-Aft 

^AAtfflAfEWAAMA MtM “=£#", 

AAAHAo $Jj®H—^#(5£7AiNlfffiAA, i7AiifiJlffifHj$;A, M|s]B^idEAfiK 

AW#I4WPIE AiHW®EA^i(l9l5)^)# 
S'JTa-^WAM, gig®, AtAlAM'tA 

&73SA£nfolftftI±&g. Jtfcjg, ®AW®T^§±l7®fiMJ <(#M®» 
^(1925)fDft/5-tMi# «i§^H&»(Tapiola,1926), Ait, «j 5 ^ 30A4'1A 

imm^umFn* 

i mr, m±mm —a§ 
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££J!in 


-RJilfiSJ®@, 7i2^#4£HMfi, BPflbBg 

£mM«£iflt&«3£!, MX$AtU4A 
Jgftifc, ft«lAtil , § , 4i3ffgA, 42011530 

mmnj, mmm 

itMisiwh 

4i9i^59o^t, immmj^&mmmmmm, m&%m 

MT&m ■ &M(Edward Elgar) 0 mm 1857^d11TO»f#Wl, '£%%- 

ummmmnm^o hm+hi^ 

m, t j*#, m 

£. Ilft^liiMSfl. «33^^1890^M, «4^ftft-A3IAftg W 

4ffcl£f& ft life 71^ «JlMS5f£»(Salut d'Amour)4l*l 

M-mmmmz, mfctm m 

»a^#gA^ 

#. «lM^JE»t»(Caractacus,1900^), 

bp ixmmzm 

(The Dream of Gerontius, 1900), 4;g-^Aif!(Mft W-AAAAAAAAW 

wmm, mm, swffi, mwb%m^m ««ig 

ftNEnigma, 1899)^«#T1MBAW^®= »?|P|@J4{fi0J^ffSj5Wl8 
-tm «££Sfflfg±i*. 
ftw$*ftg#*n2a«. 

6T^^JP4aM#®6«jilMiD±7#® “«", tfflHISI “i$iT m 


*»£ • mu b t^a 

1934£*E5F(5#rtf 

faff: £ftff—No.1. ^AA^(1908). No.2, i5$E*$(1911) ; «f|f£ 

^>>(1890). f$JR£>(1901) ; Nos. 1 -2(1907 — 1908); {&$ 

±S “f" WftX.1899); Cftftffiatffft>0901—1907); $$ft «§|?2gft 
«»(1905); «&ft»fig*»(1913) ; /J\%ffftffeft(191 : 0); *&ffftg|ft (1919) 
£H: «&ltff#r±f>(1900) ; <Mttf>(1903); «3ES»(1906) 

Srtff: /J'#WBSft(1M8). £ff 13111(1918); $¥£SH(1919) 

®ft: (ftl)(f$ffBM¥JI. 1899). &Aj>5tt¥rlD5ft45tVtft. 
(SW&*t> (Salut d' amour) (1888) [JiEft] 

m mm 




390 ftlffifflBf ftffit 


mr m m&%-m At*$tts§«ii[Si, mmmm m ■ $mh 
&mm.m±j8%$ wm 

“tA, i'H&SS^o $Jix.7^0t£#(Iif • A# ■ B£, 


ft IX. 7 



Allegro di molto 




i9i44i 

4ft*. *3*4Ss)4$J*t 
+ . XM. 
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mmm. 

figure)±^#, &M 

mzm, mm^mimmt^ 

m . it 

mm— &»p a pWK$a#)if«M— 

w^, g tM&is 

m mtj&Amm, ±im>ifflM»ia «*tt®»(The 

Apostles)#] «iS»(The Kingdom). 7)7M5 1904 

*8±. m I9i2$#&&jgffets:, M^5JffelS:^±ia:IE90WWi9P^ffitk, f/1 
im$iimm\ft£m^\ ftMii u %m&y®i” «'&wsa» ji- 
mmmmwiftmTAmnmft-^mmwmmm&o ttim 
*mi9nm*m, mmim^ 

\m, ftj£-“fHH£ui«]ffifn-^igij, 


-^ffijnflijff—#, fi^®±wi@iiiwii&^rfi!iw > hAaii 

flfcWW&ASBftffcTf *. %W%. Af^ffi m\ttM ffl 

a. 1934 ^, mmm&m, 

^ a 


T^F • 8#HEmest Chausson, 1855 — 1899)#]{£)7 ■ iSAiXPaul Dukas, 
1865-1935)* 19 t*E w*mm-m 
/^Et^gPJjSM- M0M“#fl^Pl«l®W«[fna^A. ft 

ASJiffci, • 

^#Trt(Jules Massenet, 1842-1912), #W^p a p^M#S'ffiiW, 

w, &Bisr 0 m9:kMmmM> 

®®l «*i1fc»(Manon, 1884)#] «TO>(Werther, 1892, }|»|§W4 hM^, Xfli 1 

• sw^Uienry 
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Duparc, 1848-1933)fflt#li^J3l • HM(Gabriel 

Faure, 1845—1924) 0 


frZ 


§ ZJmmmm&rtmfcmeTlarne)m$ 

6tJlU^£ 0 Mallarme)7 1894 

Him • tm(Claude Debussy), 18627H14T7:B7tS!, 1872—1884^ 

m^mmmsk, asm mm® 

t&jf ttvm-mm®, 

{(^i^f)Ah#§.))(“The chosen maiden”, 1888)Elf? 1 !„ 

1888—l8894F,lM^W6lJJLiAi^ffi]SA/Rni-t^W-^MliP'fe7'ftfe^^£A 

-##£pfo®Wi|gH4M 

MMo MM <(i#»(Pagodes, 1903), AiiA 

«±$, 

i&, i#lt USMWJW 

%&&%■ • J$1W/Jm&, A • HM0SA17& 

®%.mm%m'iiz&>. mm, 

SPSiSlfc^gW^ft MW., \m^u - 

mtt, 


5—t '&*WAM:£Mmn.Wk> w 

lii5^(M»$IAlX.D) 0 


IM01S£l893^7~t'G/JviMAH 
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3l;£I§ • ttltelS ft on 

l?Hi« ! ft#^»(1894); <(^*>>(1899); «*&»(1905); «*ft*»(1912) 
OTJ: Cft¥J$tfii*£lMS>(1902) 
fcg'J: «M»(1913) 

m&: *§*. «$¥&)>( 1901) ; «mjp*ffl|ft»(1905). «jjgll(1903). m&m 
I . 11(1905. 1907) ; Ol**BB>(1908); (fflftA) ffi*(1910. 1913), 

(i9i5); mm — «s^^)>(i9i5) 

«^Es^»(i893) : i±mmmw5): «***, s« 

ft#Q§ffe»(1915) ; ((/Mi^^ll§S)>(1917) 

K*: «lSE^i$WW>(1911) 

m-. m%m I. H(1891. 1904). «tt*ymtt»(1898) ; Jtft«|ii|ft60f 
«^afW/J'JI>(1888) 


a?s* • &sm 




1862 $ 

1872 $ 
1880—1881 

1885 $ 

1887 ^ 

1888 $ 

1889 $ 

1890 ^ 

1894 if 
1897 $ 

1901 £ 

1902 $ 

1904 $ 

1905 $ 

1908 $ 
1909$ 
1913$ 
1914$ 
1915$ 
1918$ 


8 R 22 0$T1:S/FS®5| 

set 

WTWMm 

11 «Et6$&£» tftWifcM 

E$&£^g, m±® 

mmm 

id L»$.- $SP*±0M§SJ&iffl 
■ E$&££*f 
^HHUSE 

i* «e^n» 

3^ 25 0^et« 
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(($£#^1)) ftrH$(Prelude a “L'apres-midi d'un faune”, 1894) 

3^®. 2SjR*t. &at. 2±/\mm. 2**1 
4 £ 0 ^, 2%'m, 

sr-/j'ffi¥. 


EtfSttttSS. igi5»IM. £fcll®±. 

*=*» 


1 — 10 

11—20 

21 —30 

31 —36 
37 — 43 

44 — 50 

51 —54 

55 — 78 

79 — 85 

86 — 93 

94—105 

106—110 


Tres moddre(“+^^ft]±fe”) 3 

i), 

£ & ifit-#, £ $iWS|5#iq&;R JfE, 

S W &tl b H ifei^c ii o 

mm i 

En animant (“$$££*["). MR. £ &H5R* f ±fttf'J i 

Toujours en animant(“Ij)q££^”) 0 ±i£]£3I$A- / hB)$], 

ffT*„ 

ler mouvement(“Ji®^ajg’) 0 Ma, lift 

T®40/Jn^(^S)^4 o 

Meme mouvementet tres soutenu(“|H|^®®„ 0 ¥ 

£££}nk±mwimm£, 

Mouvement du debut( ) 0 flji, £pfi£fa&JR&E*ifl 

msj7K$±. 

A^tBilift, ^X^AE*^, 

iisi. 

Dans le ler mouvement avec plus de langueur(“^5 

S”)ffi^®±3£tift™«iji. mm 

io 

Tres lent et tres retenu(“^£^1f ) „ 04§ftJ£-^ 



395 


C # E 




thematicism)|$-i?$# 0 

mp±, Sf&fflS&JiG/hiB, {STO^m 

«t^iJ^»f^t}))Wi^t^tt0t, fife 

©» w*#®*, ij.4 

Jltm^l 3 , *a, iJTt£££WM/5, MttiTM 

®» hw, wm (Wj«^i$if^»(i902) o ninti-, ft 

T, f§MA7, ««»(1905)ftlf&3£® «t^H»(1912), 

Bltf«7&£m#l «*tH»(1905-1907)^MH «Mffl»(1910-1913)ftrtW^ 

«ti)) nr^#tb, 

-m ft .«# a »wjgf # « MMm n n , ws# ® t bub »( j . m . whistler) 

®h &&&&$#* wj&a. fsj^, «(naa$rAi$ 

m#^», xfi-sp^ttwf^i5. ■ mm 

^w-spiseHt^w, ttmftmimxm*})' 
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%'\ flfi ik fit )) 

i902^&£:jM-ftS'jK, 
t $ 0 atifilf/JIbX, 



in ^ ^* w At/, IMS s»* m &m±,M=f— imn w is 

“Anemonde” ®mm)imm-tftm» 

xmmmmm-, 

a, ^Aal£&n&. 4 

ti^ig, mmmm 

iMiii mxmmmn ■ m ■ 
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$mh$» &n 

il^M/f IX.D&if 

mjfm^R^immmm &»(L - isle joyeuse)#-^#^ ffi a wii, 
fa»^p a pW^HmA-B-A)Wi5it, m® 

«*&» msm mw 

’’(From dawn to midday on the sea), 15 

raff 

$?ftl , fjf, 'SJiiit—g tW’(Dialogue of the wind and 

waves)4 3 ^#i±ifJEMc “tl?6W^3ijc”(Play of the waves);f|—tfiifit®, 

m%&, m\rmmm g 

UMo £m*£ 

mm “tK f#J W ’”(Reflections in 
the water), “£M”(Goldfish)$ “ 7 jt#t”(ondine)f 0 

%m ® «&&&», amm 
iw “mm* mm-t, nuis^jiifis-f. arawxf tis* 

&mi -XM$(Chabrier)1883^Jfm «®H3Fffig« fffAM- m\fe 

ma fSMiw^pgt^, i&£&®g$-tt, %mm-. =t “»’ $mai 

—«*EA»(Feux d'artifi<*)S5£&#W&. Btmt <(E^H)> 
f® “ n"|&^®”(Gigues)^n M #A®]i5£ft”(Rondes de printemps)|li|S||fJ(>f#$£A:®lf 
HIIlfflTIMfM, 

®. & «^&»> *, mt «#^niif®» 

*. <<M(Jeu X ,i9i3H#ff» 0 

Jtfe • mwmn^. t mm zw, ^^^(Diaghiiev)^^^^*^^, 

® ; t^J^^;fiJ'f^^|3^ji(Gabricle d 1 Annunzio)?tlfe “##” IfUtf] «^:SE 

$r«»(Le Martyer de Saint Sebastien)0f^l8-£j£—/MWEf, 

«#2J£» WKf, —bPJLSH^Jo 

$tf, 

oj®, if mm MKmm, 

mm , iliMA, 

AUSSlf 

■ Mf&^rlKVaslav Nijinsky)flff||g|'i^it^ m 
mM, firaf ff mm m f #&ia. & 

m&fc&mmw mmmm&tmsmttw mm g t. 
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Jt 


MBift, “AJf^igTFor thirds”), “&gf 

^^"(“For repeated notes’’)^,ft.“fei^/L^TFor 
opposing sonorities” WrMffiKM&SoSr®, 

fti tmm fp mm 

M^Ro ft “KStl^TFor fourths”)^, &AE®' u&%tinMtLft KlHilMTA 

u mmTFor chords”), n 

mnm “IMW”(ragtime)t^M^I, «JLS&@)> 

(Children's Corner)tW “SM^^^H”(Golliwog's Cake-walk)MBg^7&#t 

mzm ft 

i^ba 

»± u ^m ■ HMffi, i£Sf &%T #F7Bg 0 jl 

7H^B!g#, AJI 

“fTO!” RHWAnp, itt;K1#l^MSft25^lt 
Ait#Mi#iiffiBA®®diAlft<, M&'f&ffinilft “&^ftj3JEWA”(Pierro 
angry with the moon). &t 

I$ftHSi^R4®£pft{tef &ihf£ p n n ^ 

*)§, SPf/MI^#n4®-^tWAt|3P 
® A»££ Alt^ ^$AArA?I#c 

^±, 3A7W3JA MtAEto 




A ■ £?(1826—1898) 
® “4 If "(Orphee, 
AA&*). &A3UEA 
&tXski i-fHMfc 
A„ 

3itMiS) 0 


^S»r • ®|!(^(Maurice Ravel)1875^ihftfttl:fiJftir, 

7|W|$M 0 <(7XftM» 

(Jeux d'eau,1901)*R <<tA>>(Mirroirs, m5)BrP$Lmitom±=mm. WME 

(Shdhdrazade)«7«H «MM»» AtitilftAAAW'tt'iAtk 

ISMSHMWifM, ftfrjft «0HftE;®®» 

(Rapsodie espagnole, 1908)fif f ££07 {S(tfeftgSi£ 

iM&MtfWr, ft^ftA*WS®(iH:^fti902^fii) 7i£fiJ7M$t, f; 
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im&k u mr 7&+e*s 

5$, ffcSilfcMtSf^eXSrS#^ ‘m#3iE”o fi&ftf && 

mm mm «siM£» mn 
im, e^&Wn** m- 
ftfe&ffl^M$iftfl7 n p7tt^ «SSfSII» fri <«^», mut&m- 

«7B»(L'heure espagnole, 
1911 ) 0 ((W^S^XL 1 enfant et les sortileges, 1925)Hftk*f 

* 0 &m, -mmm — m, k^m — 

(<3IM(Mother 

Goose, 191 D^E^aa, «®7^1*» X£M7£-m o 
/J>HtW^*#M*^tf:WII@J<(ii^/g»f^^f-St)>(Daphnis et chloe),-|i“/5 

a^SSt^S4E^, 1889-18957ft£Ett&l£^g 

a. 

Iftll, It 7 1927- 1928&TO£lJ<JifSHiM4\ 

0Mifii2fMf^lft «£t^g»(Le tombeau de 
Couperin)]£fo§r#$ii^- 

KSHswKft, mmmmmm, *, fit 

JIMSfr • tiMfc ftp°p 

1875£7ttfM&WS. 1937 ?E7E^ 

tatm «ra^esft)>(i908) ; ((inft»(i920) ; «a*^xi928) ; a^m 
ttHft>(1930). «GAl^t^tt»(1931) 

m&: «w^±ttjm»(.i?.99. mi®)-. c*±*a»(i9oi). </Mngtt> 

(1905); «&7»(1905); «±tM»(1908) ; «^«MWIillte»(1911 .J5E3); 
«»^S»(1917) 

mi: MWX 1912 ); «fc*/g#r 5 £)& 8 S>( 1912 ) 

M: «®^*7|t»(1925) 

tft*> mmm))^m-. mw. m “?i 

?5tt«"(19p5) ; “$^Hlfi”(1914) : /ha«0|ft 

«ft: 1903); 1906); 

«£|bM» (1910),. afl&^25*«jft 

£*** 
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mm 


Mtt). MSOTT^gfi 

mmm)), ^^iiii ((in 

Hffi»(La valse^MWfl^t^i. ffif^^Hfi't', -fj?£ 

®fM$t#a, —M&SftMJifflirW, ft? 

SWEWM, ^A$#BtlTOi£ESI, 

1937^, fii^GIft, 

19tft£BA20#ta#j, £&B£fflEMi5Wftft, 

^ ((i^tl»Tf4»(Manon 

Lescaut)1893^fm'Jflfe*t«;, £fci£30^M&f|Sjm, 

W&M: • #^M(Giacomo Puccini), 1858£££ti^AAA, 

mmmmmmmm* mm-mmum, mm, mm 

'(Bfi^ftfe 17^04, @A$,ir7 
WUft, AjftMAAA^j^^ig. 1883 

1884^, tfiMAflJJl • S&ftiigPJ&BP 

$#, • H • (IA 

«^tt5?±»(Cavalleria rusticana,1889)^/^:giJ^5|AT—‘ 

w*4it • mm # a 

1858^4^-jf, 1924^^#!# 

®:®J: *0(1884), ^fjn»(1889). ^DRH^ff|4»(1893). {{2#tft£ 

il))(1896), ((f£^))(1900), {(4$J$AA))(1904), «ffifi&6|5»(1910), ((H$$J)> 
(1918) (Hgp!4H@j: «ft#». «ff £$j£MA», ((MM • #&£» , «g]^&»(1926. 
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(£*) 4 
#U'J#J ^%?\T1P ■ 

&*' I+ #£-*>. 

$) £$-%&!&■&$/ IA 
fl 05.MU , 





“SE 


®-km. 


A¥Mt«»Ai^^af:gij 0 m mmmm it-tgij, m 
iEiiej r ftw t wffiiSja 7 ^ ^ $ 1^-01ft jtftMf Mi; ± 

$rf4» fe —tEAMAA 

«2Ai?£»iWm fijgSWI, £AAMg'JS$ 

mmfc-mmk, m.-m, mm 
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ft -imBmmmmmmxmjo &mm, t 

(Tosca)fq «HAA»(Madama Butterfly)*-^ Affl±T. «ft»ft»(1900)ftf tM 

m) mmm, 

nmm&mmxm, £&#fttt j*+, % 

-1AIA£gftm iiait*ii®*£8fr 

Amft'ft a, 5% izwmkmmmzmm* 

t®A “iffie^T, ^RgAT^l!^3f£S^t^^ftg'fS4S!” IMAM 
AiAftAMioitH*, m, 

0 IJIX .8 

Andante lento appassionato molto 


($±A£) 


■ rt-ttrr-_ -- 


*_ d -t-L 


. 1 -<?—* . ^ ? > > 





F7=j 

pt4M 

M 

i 


i 





i 

~ 


B 


L ora * fug - gi- ta- e muoi-o di - spe - ra - to! e muoi o di - spe - ra - to! 





-mmm, $ mn 

sij^iS®^@jftK»®)-^^^sftffi*ft^@!ii. jEMd£ 
taw, 

+A g Wft'tf ®^ AM A T A 

(( 448 ^AA»( 1904 ), —Aftl#^, AfXItAJ—-^lEftB A 


AAAfPMli “AAATLittle women”, tcAT^tt&ftta#—i?$$), MfHAT^ 

mmmu*m, mm*, #^M^irt^Afti6®Djf^jgijt*±A 


AA71f'S^ftt£Ao ffeftA—£IOTJ «MA£OT(La fanciulla del West)*Zft 
££|W|#ft1ifift, |§M», j@ 

Sc^ft—8P “H$gntriptich),g^fe^feft£—ft— 

wfiissiw, R-mA* 

%m h wj- at *mm)), &m-n n m 

haa»„ M/BAi924AAt«:, @7T mm 
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IE H 





sa^sAflasjKtsi**** 

iLfSTiiAffftfrllfFnn: tUSj^] (Mahler), WMWUr (Sibelius) fPi^/KiO (Elgar) 
E$3P|p|^, (Strauss), (Massenet) ”/E (Puccini) ftilfcgij 

ft® («-t^ Eitifea), —iwm —p 

to (notorious) ■ Sfr#&AM 

(Igorstravinsky) $ (Rite of Spring)- 

WS&fi • ©f6l& (Arnold Schoenberg) (#§^ft, lilfaihf^nEK AKiiAA^fflil 

(Pierrot Lunaire)) # fill AH’AS • ElAf£ 
(Alban Berg) • mi (Anton Webern), ■ EftA (Bela Bartok) 

[TOJ(Bluebeard's Castle), (0fii?Wftl6)> (Allegro Barbara)] 
%fkmFa, 

— mmmmmmmti—mmmmmjmmm 
mmmmm t , 1121^m b mn ft @ % MfrHimR, 

EffiAW “W” 4- 

mnmmmmmTiimm, 

£S-H«0, “MAAA” 

A-S(Vincent Van Gogh)^4+AtSfB/k+^ftiiWS EW^, 
Sffl®a^tH:#o • #f4f+A(Oskar 

Kokoschka 1886-1980? ) fnUJjfffiJ • li/Htfg (Wassily Kandinsky 1866-1944) 

^ (Pablo Picasso 1881-1973), £--AI4IAB4tA»ftfA 

ffifUlWM® • mm (James Joyce 1882-1941) Wl£ 0 mmXmjm 

mmmmmxmmmm* 

&g —n i BMMmm-mmmmmk 

wasbam^s— 

Alii:, 

SA$r • 3tA$f (Charles Ives) 
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mM • Km (Edgard Varese) gt^f 

s;l stm tttAtin— 

t*i£, -MAIM At. StfnevSWji^J—St 

“Mimr - #m (Luigi Russoio 1885-1947), mu 

t U IhS'J ia t “ t A S A t) %If (noise-intoners) 0 All S Eft 

mm, “»r m it, tfa 

%m 0 ummt, mmmr f^m (£ 48 a, dh $) 0 mm%&~ 

nnnmm, 

Sl&iat7cH, Alt#, fetr® 0 (Pierre Boulez) SPtil 

“ISltAtA” -£2.—, 

p r p), m*±jr £'/iitBffi 

ftSlftt (Prokofiev) £ 

{Ml^^Sp D ptiit TtrU^ito SSM#S»S&(«J <(®AlftSfM» t oM#fiJ 
tomus# , M'j^wntsitp^ 1 1 & ai m\m a m (Paul 

Hindemith) 

%-KiLAZfc±Amm%&MA%iftm, 

(Ferruccio Busoni 1886-1924), {tmme»lftftp n pt#SM)i„ ftfcftj «M£7*J, 
ffl)> (Fantasia Contrappuntistica) 

ftM. tffitfMftlftiiAWKft ASfft&tA ■ it 

$ • (Ralph Vaughan Williams) fnfi]ttJW£}5 ■ ESA (Bela Bartok) 

AA-^EftA'SASSlij, iftH&ifc. ESAtfMfAtBEftKIA 

»£jl&E^Sl±SSfnt«KWRi: 0 ^tftfSgB^Jtt{£tKf:, 

Hif^ATfgto 

wmwm-m 

(Aaron Copland) • f&fHS (George Gershwin) ttftnptftfflT— 

mmm±mm-&o mmmmmjm^k, mwuxmmm^ 

(Ravel), 

m&mm 
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m ©shmw^ 

st, iffiwus-#, mrmz 

0^fiS6M§i*^«^Wo immmmmmm 

mm& t — mmm 

mmmrn®, %mmw&mm, 

$a%mm±w, m^r±xmAm^Kmmri.Xrnmmm § m 
> MB*fM«E&) »^^»«ISTO^7tif]i fI^fn^HAK®#^a a a 
£r+t£H+f[irat¥ft 

mu, (mmmmvkm 0 

bnfeW-MX (Kurt Weill) XUmfc 
# • (Bertolt Brecht) £&M, Jl^ii 

mui, M»sm mnk^mmm'i&mm 

ism, m, Jkimatm i- 

^wa^hm, a£»i95o^g&<j 
s%T^M£S;fciAT,£JLo in 

MW, ii imM 

®fciss, 5 -#, 

mmnxmmmit, EBMwitigm 

|W| 

#w#®o ^UMtximmmmmmmmmmmmmm^ 

"no (S-^4EtWXfAMtt^) 12 

mm, mm^m, 

tfM, *&, Mh «, ^iJHIH^&g. (Musique Concrete) it 

“ftn°n” (Compositions),, 

(Musical Sounds) „ g' $ t(Stockhausen) m^Zm (Gesang 
der JUnglinge) ( U 'J?*£ZW Song of the Youths-j 

mwmmmm, mm 

^PAffl 1*1 ft StWk T& 
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f B (throat microphones) MMJ^IAItmH*. 

(John 

cage)„ 

A^iAMtA, AAlEAlAt A#f AM#$tMilAMMEttSf 

(happenings), # t £ g Bftlf£i0 xtmife t-gftiSsE 

M, Wifc&M (^fWti-L') 

AM, IISS, 

ikm\ mmm ftmmr±t w a , mnmm wiag a 

'So £i!A, ^fflifASWil 

“Air wfRij®. m 

KA$tS (Lutoslawski) S 


£ g£2 a® A 1 a t&ib . -mm w a^ a )fc«ghT a g * 

HSW^Dfn), lBA£i0: • (Jackson Pollock 1912-1956) faM&ifefiLtftitfWJ 

^«±A^ffi^wsii^)S 0 nsw**t • m 

A • #SitW (David del Tredici) 3c3SBift^ • ®&A (Robin Holloway) £ 

JMTAs^^iiA, wmmmm imiaa (Neo-Romantic ) 0 £&A-ts# 
# W5tiiJte^ii^#^Al!li^ Wft A, &fi &—MMtE A Afh A#AfrM/i 

ffl Atf'SfH W AM® A W AS# A t o MM MiAL, ^ A 

^-AAAl^n, fiiip^AAffiMSAl'^A, ^AEJMAlnM-aABjii^iife# 

Jfcto 




ilA#^AIi» (Tristan und Isolde £^ 353 ^) A, MWA'NWl^toTM 
to. ASSIS • Jlff^Sr (Richard Strauss) fq|g(Debussy) 
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^ilsKL.^lO-^a.PT 

*. 


(Scriabin) 

#®tT£, M77#7{£iAM/7PAfflAffiA, 

/J»A#ftf7p n p, in^MSE^. 1908^ 

7&®4, «|7W£jt 0 

f7lSI?A~: Pnfi^^K^ • S&ffil# (Arnold Schoenberg 1874-1951)„ 

njim, mtttm 

»Tl£lJLIfK IfMill, nm Jil£#, AMffrS 

WSI, ftfe#7«ifi*Af$t, ElftSM 

^lA&tfeWAi*ll^iJf ^@AJ0fe»¥-I£ (vehicle)„ 

mmxmmftmmmm, 

■%flB£ffI—f!i7^7Aa#, ftfe&^M#^ifeitfe^:3f^a o ffiSW. fife 
7#«^A-gCfgfr7fK „ 

• m ■ (Alexander von Zemlinsky 

1871 — 1942) 0 m, 

%T'&i$m%±mmm'mmm, w^itg a¥gw«^4w*fmi^ 

Zgfoo 



U!JA+7ftAffl, i&tTfM'\ft{&ik%^iit{&$ftnn<, iftQZffl), — 'f&jkAlE 
nmw, ^fM^IW^-M, 7 ^p n p, 

£7^15^7 MftAfii$)>MAa:#^£7 

^m-mmm^mmwmm, tie 

“#M#r±i” (Tristan) is 

^AlffllS&felsiaifnfeAAf^lcSWp 

(Composers’ Union) gp^M^y®tBltkf7iHi 0 
iWZt.)) 

HSPf$tfcf£ffi o fffeirljfrlitf A , 

ipWfiftAjnJlo 

A7iiitfci#, fife&ffiUMffi, DrMiSr 
SfPftfe^BW#^io'W^feM^AS c l :, , ^f^^SfcAl 

ft. SB^Aftfe^, 7 W#WtIA 0 

AftfeAWSSl:giJffi^A 4 0 1901710^, ftfeA^ 

AfcATi 2 j 7 $s 
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1874 ^ 

1890 $ jfm-mfixft; 5-^mm. 

1899 m*±m 

1900 $ ^j¥£P|. *g^JglJ|ES : Jf&frJft «$S$t» (Gurrelieder) 

1901 $ $i3#$l§ • £$§#»rS (Mathilde Zemlinsky) £j® : 

1902 if 

1903 ^ itm-, ffMAfti&m Em • 

ftfeft#$; 

1908 $ $-^lJft7$iJfttftp D p: «$¥ft3f» (Op. 11 Piano Plieces) £ij 
ft (The Book of the Hanging Garden)„ 

1910^ ftfeftMHtp a p$Aft$? ; l?Mfefttia±A*£®ftn n nlj£# 

1911 $ lH){£ <(^0p^» (Harmony Treatise) 

1912$ m 

1913$ mmm 

1915$ |ffea ; &]S#^ 

1918$ J^$7 “^^JFH^^/HiiiTf” (The Society for Private Musecal 

Performances) 

1923 $ mn-^m ftp D n: «$¥fl5f> (Op.23 Piano Pieces); $A 

Aii: 

1924 $ (Gertrud Kolisch) £§#§ 

1926 $ ft^ttiSA^ftEfeitW; ^ijftA*ftp n p$Btfl 
1933 $ 

1934$ %mAA¥$. 

1936$ '/^^5fljD^y?S/b3EA^t!(f§ ; #|f£ (Violin 

Concerto), (($0^4K0M$» (Fouth String Quartet) 

1944 $ nmm 

1951$ 7^13B$}^Migit 


fiJtttto fttifeiJife— M “ZA'fflLT (Literary Cabaret) !$LMT—%ty.$MfcM a fife 

$ 1900s 1901 $ih]ml mumvAmmihw. 

(1885-1935) (1883—1945) 0 

& m^zm 

awp D niafiiK«* 
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ffcjglj. «$ft»(Erwartung 1909], «fis±¥»(Die Gluckliche Hand, 1913). ((Bfi- 
0 ))(Von heute auf morgen, 1930). (Moses und Aron 1932, 

&®: (i 9 ii); mmm )) 0947).. «a$» (1922,i 944 *£$) 

f£$: (1903); «£#£££« Op. 16 (1909); «$ 

m)) (1928) ; (1936); «PM|» (1942),. 

ft 

m%: 3DiAli (m«» (1899); 0f3fcfc0S£; fcfcEM; *f 

EMU 

(15f^i, 1909); (1912); mm 

*».- mw* tttti 

m-. «/J' 0 D q3t». Op.11 (1909); «6f/J\fl». Op.19 (1911) ; «*&5f». No. 
23 (1920, 1923),. «£§&», Op.25 (1923) 

mmm-. ««» 


(1906)(First Chamber Symphony) jJt 

«ftm mm, mmm. n 

tim d-g-f-^b-i^e, 

mmzn § * mm®\Tfcmm, 

(Cassandra, gMftM&AffiflilfcffJlW-«) - 

m), mwm mmm a mm 

fffeft/T— ilfe—ftfaWEMli (String Quartet) No. 2^fi^Tfn] 

&&& ftBffiilAo 

® —EEAmj^t^m t«^140AMATfA£$'£ o 

'MIAft)3£¥, WtWMWtMW; ■ l|f#|Pi§(Sigmund Freud 1856-1939) 

w-#, mmnm&mmmimm, um%m 

4HA6A (A'Jvpim iillftjM) 
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&MMro a*#-MKJgiJ mm (Erwartung 1909), 

m&m «aat««^» (19127 

wi, BjT&pmiMit7$H 

mmmm (ajh4A7 ii m^&mjmm, mmm^m 

&m {M7£HSil77AEiW®ffl, ^S/5iWA«AiJlttWA$M)]PA~ 

AAS#, • #7? (Stefan George) 

-«l“^pg»L 

«a$» ( 1917 - 1922 ) 

-0tifS»f®-^f^n a p. MMSMKA-AIE^WtAtlGi. St/sAfc7# 
(^titei933^iEAtfUi:if©isMt ( ^kzmmmm 
£M£EfcB7ffi#), fl ((A$» ISfij(AMI#zk 
A«#*JiW^to «)T0A®fk» (1932) Iwiftit&S&jfl*, m 

»A?iJll^AifJI$Al^W±M, «A$» we'JftJt 

&$tfr®rW (®Wt£m7l#7j4-77 fISK£®H^fWnTltEA4^± 

initjwimm iJ^ini/A7A^^A 0 imsiw. m 

#Wi=f Atftf?-: til^MTTETl^ilf-(Sprechgesang, —ftl^-Af^ITl 

^ilAl'BjW^PlAA); tg'J^SAAA[HlW7@£W 

m mwfnA, ?\A-mnmm% 

tMIW. WlMiie#+^m«m«g/A (<^AT&®J^>> 77M 
1912m 1915^-^^4^111),, 

“^1* W#fAi7Afi7 Wi, W7 

SMSffilfSIW-'AM^AIA,, ‘WA M$iJ, ft 

WSiJf, 7AM, A 

WlA#ftf7p a pt^A:W*^^^St0r7[WI, j77p n pMfl7-m H ,tWffiS?t 
(JaL “Jifc&il*” X. A). 

'iftfife, &m «a$» nt-t%m\mwMn, 

»Mjnc!aij 0 mizm 

(umot * 1-7 

IfMAift, 7—Sift, S-frAi^ “®r 
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J0fc$t£* X.A 

(1912) 


^(Albert Giraud)^*4>g 21 t£^gi$A (UfE ■ m 
Otto Erich Hartleben) 

't'flri&ft sprechmelodie iilfa “iil” Sprechgesang) 0 

SS^ffeiiS?nitb^±Wta. tiffefa^t£3±$Jilu&iSfai£n. 


Mondestrunken 

Den Wein, den man mit Augen trinkt, 
giesst nachts der Mond in Wogen nieder, 
und eine Springflut iiberschwemmt 
den stillen Horizont. 

Geluste.schauerlich und suss, 
durchschwimmen ohne Zahl die Fluten! 
Den Wein, den man mit Augen trinkt, 
giesst nachts der Mond in Wogen nieder. 
Der Dichter,den die Andacht treibt, 
berauscht sich an dem heilgen Tranke, 
gen Himmel wendet er verziickt das Haupt 
und taumelnd saugt und schliirft er 
den Wein, den man mit Augen trinkt. 


m as mm, 

#A, i&AiSffeaWg't 1 , 
0 # 1: (ft S ^ i 'J B£ i? 0 

affl^ff^Bgp n p#^i)S 0 


as*. 

mm (/Jvfr) 

($M) W/Mi^£ft«tJBS, 

mm. #aqA*$g-Kflflfcii. 

“a±” 

m i(fnjSft) 

£gm, 

(altoregister) #it|— 

*PW±fi]£& 0 SA^JF^^iitz|5it>taA 

fit*— 


29-39 
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$ “±5" Haupt-^^iij^ 0 floaty ft 
0iji 


Moderate 



mmm& 
“mmm, «&*-#% 

n miimy 

«@m Hitt, 3EffeA««fflSMWflfe£^W?l5l^Ao »m MM 


1927 i n 8 q jq 
4=tt-6t {#+*&#» A 
, M1+ 
®3r4-#&J4^. ist 
fofo&foH fc&H jA 
%. • Afc 

£a,144;**, 
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(infinite), MM «»> 

um, mmikm^mm® (km (-t#is#—^tfife 

“3Ef£” (George Gershwin) 0 § 

S 1919ij 1921 ^I'a], 

mx\m5m\m, &m±zk¥mmm%kmM, 

mmm, m^Ukkmmm • l#Jff (Gertrud Kolisch) (i3lf7fg71923 
%m) ^ i933^ft#7ffi#, ^nms, 

1934 ^, &mm&, tmm 

mmxft, m%k¥x, mmmikmm. ism*, &iii*iiS£&« 

mxmm® (w, wm&xvmm U936), $ 

WHfl (1942), (1946) (1949) 6'JfM! 0 4 

%jm*m s, , ft 

mmm «h»», «£]Kffl» ^Mi*M^asHMKi9iowanM&j^ 

w&» 

(mmmm «±i^ 

$?H» (Theme and Variations), ^{0^^:il700'& l JfTiJB| i l4fTpn^]dr^tto Slit, 

m&m^m&-. 3s®, m, 

^f^aif^^L^^W^fpiP mm (1938), f„ a p^g2» “fM 

mm n m a mmmmwmmmmm®-w, m^rn^k: & 

i95i«£tEtf, u mmw\ 


mMmi&mmj K7, p.mmm • m^a-*«ni^7 0 m 
tznftoibftwzwi, mxB, 


»#«• Jilfctt 


IT an 


tS'J: ((>*R£» (1925), ill) (LULU 1937) 

f£$: (Chamber Concerto (1925). (1935) 

«&*0Sfl» (1910); ((frtt*&ffi». (1926. 

mxmu a a ) 

*ft: «0£«&». ftp a pJ£::-§ (1910); <(H70Rt«. 5 m (1912); m 
«)75f m 
mm& (1908) 



414 SJffifiKfJStii 


mm am, m»^Aiim 

m^kmm^m®&f5*tmmmmmmmzism*mm 

t'tfo 

mm . d9io) is 

m&mmm g 

AW.U ■ PafFSiftf# (Peter Altenberg) SiWMiA, f&A;£BTlfflfhlA'£ l Jf7 

^PTirl^fllMWi#*W^p n nc 1915g^WHfftAf%&XW7[ft: jxftM 

mm, mmm&mmimm, mn~ 

lA«A$WitA^o 

m (Georg Buchner) #J$giJ (Woyzeck) WAi® 0 MMftJf7MJft£f£p a p 

-w, (%% amm 

H—7'2L^#W^B(n|fflo Bft—)I0±, AD/HJf^ 

ft* -SP*^^ngftWW», £7 

($miod ^-®n0 

m%3D) tWH 

mm (Marie, £B^), M#, j@g, (ffift^t) - M 

UTMtiMW'Min-, Mg-teftfe, MiB^WPAft (MftBt) 5fa£Eg|ftrff# 

«rA*iS)> Wt#^- y hA^5#AWAM^Wtt!:#, 

a#1iJM£lB3L SfPf7p D n&^M$M 
(A®AU908^Ml922gg 

(1925) 0 ja&tefn^MHA£EM*E&, “3” ft# 

ftjnf “Three-ness". ffiAmSt, 

m-m «?**£» &-§\m 

mm&mmm «jfw» ( 1926 ) *,1 
mm, -A'^PA«#sMWftfii47at^i0fft 

^Wi£»SW« 0 mm^mzfs, £)§« • ftflvft (Helene Berg) ftg, 
t A AfiM—fftS ft ffi g ft -£7, K 

iP • $jift$T-^ft^r (Hanna Fuchs-Robettin) ^Iftf^ifeftlilAA^nftffllMPIIo 
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t a, ^mmm~wm\ mm t. 1929 *m mm 

£'J¥, 9 ■ mm (Frank 

wedeMnd), mmumm 

£.mmmm, Miant^ km% 

a^aia iQi¥^AMfW(£A, (^AtfefPWsMi 

at, BitL A^rammr), fis» a n nAJi»WiiM'Jo m, mm# 

—#, (predator) 0 MAItirAttAltWfftf o IliMSIS 

£6PfHM> ^IMWtftJxlMWo mftfc-£H$£Jg^jtfc. §1933 

¥ig, ((AAA;)) £$g@jo$m 0 ^#«A7^^_twffl±So itmmm 
fxWJW*, At«IMAWHf mtl-f C/jN^^t^i)) 

(1935) 0 (OM)) ^iio 1WJB7, 

'SfrifPiwi «m», <(Miita)>, m&mmm)) fo «Ht7jx®» — m. 


ftkA§ -A¥A^EE, if# 
, ipA^?PAMtlA¥pD 

SMfp, t&Affi (WAM)} (1908), AJW3A 

(tiiAMA^WA^A^A, fife 

MAA^'J¥i|tSlWA^fflfti^A®t4¥nn 0 SitWliiA^i-tfexWAAAH^'Jf^AftMW 

m 4 «$«> (1928), ^9ft*« WtW (1934) f!l «&AKtfl)> 
(1938) ¥, «£n§ffl» ^A-A&Afik IBHf, jg 

'SKWMAASo Ig-vASSJilPIfflAiPtLfl 

(Four-Part Canon) W^M£A 0 AAAAttA^ 

**-w» fta 

1883^aaTMrt; 1945£$T*#ffift 

((tt^Af'J®)). Op. 1 (1908); ((Al'/hi)), Op.6 (1909); <{iFf/j\®», 
Op.10 (1913); Op.21 (1928); «$tfi)>. Op.30 (1940) 

£fli: ((HA)) (1935); fltigig 

&&0W «£¥**)> (1909); ((6t¥p a n ft)) (1913); = 

«$0M (1905, 1929. 1938) 

J**» CfcJlfcftttSfcM Op.3 (1909). Op.4 (1909); «2 ft ft»(S^3£^). 
Op.8 (1910).. ((3f^fe))a^i5)). Op.25 (1934) 
fP|: «ftfft)). Op.27 (1936) 
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it mmtm, m^&^mmmmm. Mm 

a#£ be$&, nmmtsmjm+frm 

», m^Mmmtimm^mmm&±.* mm.i*, 

immti , 
ihx^mL 

Mii—gBtim, &1908^g^Tif0^W 

Wi§, ftfc-tl^gBH^ 

(1913) &#ift-£?iJtMt£ft n D nc , (£ x. 

b). mm-w, MmmmmmmmFnmm, hum 191472 

jnWt^isj, m. «5t-f 

&» Op. 16 (1924) t^PD—«Ml‘i:ffi)> Op. 13 (1916) 

0IJ X .1 


(Moderate) 
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m®: At/J'Si. Op.9 (1913),No.4 
'b^ 

tft (fcflji). fittest&S&3m$&/h3!!. t 

fc^-'J'JSSS-^AJ&tie] (»E-A) *[°M, 

T» (E-B-C), (D-C#-F*-Fh g#. **l*3r-/jx 

« ft . 1 2 tf^ ft §-t$aj m i- -a. MfeA ®tii ; tt e 

Slti5¥3is^. *»¥£#*> 

3-5 mm -Ati¥ft&£]£ji&, n-tmmmx. 

WRit^st Ei$ o 

-'hTOft^, (PfcB, F, B) f. 

5-8 i£Rtft]3r-g|$ft-#, &^S-£S$Wft#ftt# 0 H£&M, 

mfr&ll: *£¥W£G&±ft| 

«a*D*“'Jvffi¥fti£¥9£^ail (C # -D) 0 

(P|B^A) 0 m. i2t#£$ift)Rtm:£*lt7-ii 0 
f^q a nR^-^Sig^®lfI)o £tn£-£&$J®-ft£*A-B-A 

fill i 
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(Egon Schiele) Srf 
1918 ■!„ ^AttJS.,, 



^+t£r+^ftiH+wm iais7^i^p D n t 

o IW|fl^fftfeJE^'&Jf^ffe 

WHWSJftip D D (Alpine Serial Compositions), AftfelSflAfAra, ^ 
WuftfcWWiW ■ ® (Hildegard Jone) 

/JnMW^b1^p°p 0 MW^p n nMaj??iJ±Afei5^HAWM'iASB*MWMA 0 
3 ftfejSA^W—f^i§iflffi 0 
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(1882-1971 > 

M. 

Afttt0^|W]pT^S-/E®It±»#^AAI§:W^l^o 
AWiamm ^±fnASJta, 

5Mf Am ifchk 

1902 m\ 1908 41#llit^|-I«Pfttf^o 

(Scherzo Fantastique) ft] (AgA)) 
(Firworks) ]=f 1908-1909 747: WkWm „ A ffl» 7 3 S^«#7: AStS g TU 

MUJo '6ff]S^^I^7“-fl)IIA-iltAH • iinA'JA (Sergei Diaghilev) EfljQilA 

(Grieg) aaamct 

HMfmt^K-'J«#aA»rS«7Mt®9TSA^ffliit,7K^, m&TMZ 
AW-fMmiA «A4» (1910), m»fr7» (1911) fq mtm (1913) 0 
in%i& «A4» 

% (Scriabin) M£f$T*^7L «®*##fH?» 

“mm^” — 

(&%4io%) 0 

muz, 

mm, mm, ^wmm» fM7M6y«i«ji£im, 

m, AirtAAimm iMtAfPi 

(bitonality) m. 

mzmmLj «t##ft-A)> 

TftSttSS, ii^-^AAM^&A&VfrJflAA WlfgiJ 

#,7^p n n, vx~\mizi£mmm£%mm^m%i% a 
W» #r?#EA$TiS^ I^ZW) WSliAqiJ/LS7iifflTiS#AS, QMW,— 

MM “H^A ifoZM” (Dance of the Earth) fnMZfflfrigMtfj “^M^’\ SMW 

^pif^x.2, 

o A^Mflip 3 , IStlftlAl$l : H)JPT^'t7 : ^W?Si)Bl, T^lB'tiMilA’fnAilri)'!!^^ 





1882 ^ 

1901 $ 

1902 $ 

1906 $ 

1908-1909 $ 


1910 $ 

1911 $ 
1913 $ 
1914 $ 
1917 $ 
1920 $ 

1921 $ 
1925 $ 
1927 $ 

1935 $ 

1936 $ 

1939 $ 
1940 $ 

1945 $ 

1946 $ 

1948 $ 
1951 $ 

1957 $ 

1958 $ 
1962 $ 
1966 $ 
1971 $ 


6 £] 17 B Lomonosov) 

(Rimsky-Korsakov) ; j 

(Katerina Nossenko) 

ftffn ((ffligiiM (Scherzo 

Fantastique) ft ((A'J®)} (Fireworks) 3£fi^£lJA (Diaghilev) D/f 

«a^» (e») 

(Petrushka) (C?|) 

«#££» £E$K3l&^ 

'£§. (Pulcinella), $&%—% “Kr^HiX” 


«#£/$$» (a^i ^^anksui jgg&ffe-jiftp'&ft 

((^EfI^WS»(Dumbarton Oaks) 

‘ # • jftSftMVera de Bosset)^|. 

JPAHaB# 

({ES^X^flXSymphony in Three Movements) 

(M£#r) 

«£&» ta^i) 

(($^3rlS;»(Requiem Canticles) 

iTI/gSf 


ISP «#£&» “Sf ®” 0 
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0 'J X .2 




H^$17c SP^i*#, mzm tllW, 

w 1913^5^29 Btimmm, )(M 

“»M” m^kmmmmmnx 

WSt*L3l±J®. «J#*L» (Les Noces) j£ifW*A»BT 19177^$, #r#& 

#APA^ll3WSlf!f)M-ffl&TflfT&A ^ftiS-lSPA tTWAW^IlA 

m>mMw>&T'mmM7mm%&m^ s&mwt , 
«*&*L» ££ mzm W¥-15r#JiJil!lW5ffilJ±W^»iSM, 

«, H^E^n^cBti nm& 7a#st. 

«±m (mi)) mm. & 

ma «l» m&mnm 

XJailSJSf—#, «±AM»)>(The Soldier’s Tale) |h]-£-M l H M 

j&mbi. mmmmmmmxmfcmmmz-. 

fflxs&ns&j-, (Pergoiesi) w 

f&R. (Pulcinella) ffcit 

fUMimilli, P^$»ieM®7 

*w wm tmtmj- 

&m, gPiii^ff**±A«» 

%nm mmx%m mn^ 

^"tttt^^^^(lngres)^+AtH:ffiWlSc?MS»n a pWSifi0fFs*gB^^ 
W—'MP5h D^^Wff'S'^riAf^pnW^'Jf^o ST 







V"}1 • l 


if ft • #ji.X 

at 1920^12^ 31 a, 

e,*„ 


£fMS, ]EMrt'£M£1kMM7f<o 

1920 m HS*gS 

IDSMB. m CTUg'J «tm (Apollo, 1928) 


rr> 'el y& m- 
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+ , (Vera 

Sudeikina) MAA19217/a##i7- -^AAftilfH]^ 'fAA A A tit- -A 

B 0940A) %m B ftiHM920 7^tiTm±, AtiVIfi-Ai-AUA (D.fife0lifV^Pi*W?M 
?.m iMftkjT.4-AfiSc ««» PJ-JTO (Mavra), • 

m\ ik 

mim i aw a* ( 1928 ) 

n «a«» 


MSAifSAfiA^JAAWIIls-^ 


ftffiMS'JflA HMS- “* 


1920-^-5 15 

g *-*&£#■*#] fc 
$ ifc 

■Ira, eL#- c 


;tiB (1927) ASfirrm 

'wp iw^MfwJ 0 ATAtiA IMAA. AttffS?iti.i.T' 

^nmm^v.mM- am-#. m 

m&-mvr± ■ am# (Jean 

Cocteau) (Sophocles) 6 AltigiJMA MANAMA- -AMiAAfti 

m aa»##'a . wti a7 aad 

AM <M«» ffifi!a£» MWAtiMAAtiMAMo 
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mm b wugy m^m & m?,w& 1 926^»t#&am# 

ABfifl, (1930) 

mm &TAtHiA mizmmj'hmm, m^ra. m 
nmm ji~*f-t^iffiws«a^®, -fTk^^ttsigiiM^Ea. t 
m&TmmtmfimmtBim--^m. im, mmmm 

+^is-^ “*ie” —«c^ijsj^^Ea» (i940) o $ 

^Mmm-mmmm, mm^m, foA™*7f£i»t»$jfr. 
mnmm, Mm, m%, #fia#a$ti:WA^cA^^«A 0 tmmi 
Mmsmmm-. *gTAM-t«A*, m 

m, &R^-tAmwm mmas'A a 

rnmmm^ 

w. ma, hah-a$, AtSSAHwlittA, *p 
m^mr-mmm^mmMo is^b-c-gwj (^t-±t- 

11). ^P^ffiT^lSG-B-C (Trivial Cadence) 0 $y# 

mmmmmw^mmmmmimmmmm, mmm 

Mltai (JS, ‘WHA” X.CtWi^Jii) 'CTUfMAH 

&W-A£WAft) 0 in mzm 1«JA, 

timmmim . fsi0t»T#at»rswffA#±Af a, 


#rftft£8rg : c*iS£itiifi (1940), 

2£-fcffi. 2£5R*f. 2££j*£. 2£E$ 

4ffi0-§. 2ffiA-t. 3ffiHS^. 1 £*■§.- 

3rz/j\«^P, AS¥W. fKf&^j&gp 

(i—i47/j\p) (it0'ji) mm&mMsmti-. nm 

3Uu-A£A-jg—rs 

13&W* (i0ljii.26/jvfr) #££ffe&s&fljsgp&gjiff 0 f&Js (74/Jvff) ftfclM 

^^issw±tMAf r efn-^fef'j^±it (94/js 

t)» 5RSS^WJilil-?3SIIWFAiHiJSPiS (ia^Jiii)„ S—iJSPiJBSiffiifi 
KiS8ll±WTOSflff : ffiiA«pgp£ff£tftG A^±il®-f^i±l 0 
(148-225/M?) A^g-'M^lAJim 
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XI li (159 'M^ 173 /Jn^ tfl3K*f. G ft ft e/juJI; 

181/MJitJ^-fet. C±m^m 192/M5^W3RSffjF0/J'S¥.G^); Mis (199 

/J\15) ^*ftfte/J«#;$i, (fcfljiv). 

m^m±u (tutti) m. 

wm (226-353/MS) SWSIIi: ft74 

n* 054-378 /ms) &nm 

£$76^/$$. 

%— (/hrfe): FA:i^-Leading to 

%E%n (/M*«i): E.%m. g*h 

*0** (rs-iiswafi): SP^±l!iWlln|i^*S5lil. mmin-km 

0i] i 


Moderato alia breve 


winds 










































426 mmm&im 



y£#!7 “zfytljiW’ (Motor Rhythms) 0 ; v j\ : 7. 

»7. ibftmm® it7 

^l«PIf£7j77], f$ffl77'1f$pfi)7iPt7;t7#[S7j^H7^So m^mm 
m*% n t Efe v na:#^^j it * t »r#7« m t : t &m i? a m 

mmmtmmmm 0 fiioi7«« ® mM- m m vA^mm, 

mmim-m* 

AAS77 «i#fj£ftffl» m «C*ira}®» W77 I’b1, WmiLXm^T 1934 7dp 

asbh, m~m^mmmmikti^m<, tm 


17s 

|Mi «««£)> 0 927), (1951) 

«m» 0910), «f#tf+^)) dan). m±m- 0913 ). «*&&& 
m (1920), imi) (1923), » (1928), (1928), 

mmm: 0937 ), m%.mrmm.mm }^) 

t*m i±mm)) 0918) 

'fg$tt> «f£$0lW (1920); &$& (1938) : 

»(i940) ; «e&*$w> 0945) : 1931 >,. 

AtMi» (1945),. (1946) 

&m-. «i#M£Hfc®»(1930) : «M))0 948) ; «j*JS$»(1952) ; «i^SJg» (1958) ; 
«Jit. $»«» (1961); «gmm 0966) 

**: (TOA-&) «f£®» (1914); (1963) 

a^: 'bmmmw «-im^E&» 

^#ft = mnm) 0 924); 0935),. imm 0944 ) 

id 
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Ar # -ii x #r 1- ^ 
?#£9 

at «Hi—iSAt 
*#■£*& ,m-*i 

ftmtoitte?*.* r+4 
£>*), &*, 1928 -f-6 
t] 12 a 0 


JL, HfeAlAT <<CA«» MSlsMt. 1939^9^ 

ftJ 12^^J^|5, (Franz Werfel) 

lEAMTffi. 

M (1938) 0 m, 

h±a, /asa-w m#%m d9i8) iij «±^ftuss:v» tmm'<mk, fHisffis 

mmmmmmmmmm. 
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^mmm, 

SW#p a nWMI4o (1945)„ 1945^M*Ha^R^, fife 

Htffl: «»» (1948), £ 

mm mmm) mi) wj mx-mm ( 1950 . wj&w.hus (Auden) 

WMlr# • -frfrCJ! (Chester Kallman) [#?jjQ,S (Hogarth) Eftif^i 

m] mm*, 

BtffcE&#i£70#T. &#£££ 

» tE^S/To 

(Robert Craft) 

E^SA 0 m 

«^|^» (Canticum Sacrum), ^Wflfe^^'Jf^A'AWTfSAW^'f-k, 

1, MH&fcMXffi 1 !IfflW «#^» M «CA®^ffi» (£if$JX.2fti 

“t®” x.c, $Jii), 

• ft^&fPierre 

Boulez)fflA&#|0&■ jlft;£I^(Karlheinz Stockhausen)^^MS:t'Jf^tH 

Mmmw, mmmm, 

AiC (mixed-media) «$*», £ «±AWW» W «m» feMMXE, 

oti, n, mm%$ 

ftW (Dylan Thomas), T.S • 3tB&#fBJiXit$T • iM$rl(Aldous Huxley) 0 1 

-A0JM*f£ o i&MJa(figZ&2.ft 

£P*g£TIE—“?EtW” «£te$;» 

(1966)„ &mmi±, atoiis*®,, mt.xmmm^L ham 

m-'ikmim «yiXWM§» fn «»»„ fii£AIAtiiX®XitL 
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ftMfllcfUIIAxiA, Aft AAAi&, ^ftftAyf® 

/i^^o TiHSMt 

J*l&- Eft£ (Bala Bartok, 1881-1945), £&]5ffim, 

Mwwwft mmmmmmmm 
mimmmmmmmmmm 
m±^$, BM&im^, \m$i, mje^z 

itmmm 

(m®'izmmm^&m®) wmsaa-% 

AftEft3£M, WRitimmtitt 

», m m, 

miaa, ±ftft 


J*ft • Eft£ 

£¥ 

1881 $. 

3^ 25 0 . 4^3/kSE tt#jg 

1899 if 


1902-1903 ^ 

mmm • mm%&mm «f4mt» 

1905 ^ 

iS? l J'te/B±i • t'EJlif? (Zoltan Kodaly), (nlffe— 

1906 if 


1907 if 


1909 if 

• ftftm (Marta Ziegler) %j§- 

1917if 

((kM^.Z))^^UM±}M , Hffelf— pP^S'I A A#;iC2(frf£pq 

1918if 

((IS^lAMil)) (Duke Bluebeard's Castle) 

1920 

umM^rnmn 

1923 if 

^j^yi^iifndfl^fK-niij'ft ((USSM®)),- $i$i; -^li. 

ip ■ teSlftlli (Ditta Pasztory) 4±£§ 

1926 if 


1934 If 

um& k r^j t ® 

1940 if 

tmEm 

1942 

mmmsm 

1943 ^ 

(%mmm) 

1945 ^ 

9 S 26 0££*$*# 
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is# • 

mm-, imnm d9i8> 

£®JfJ8'M*£lJ£?» (1917). (1926) 

ta*: mm)) (1903),. mmm <1 923 > ; 

IttfciR) (1936); a* IMA) (1939); (1943); 

No.1 (1926), No.2 (1931), No.3 (1945),. <(/J\tt^t^ft» — No.1 (1908), No.2 
(1938),. (1945) 

No.1 (1908), No.2 (1917), No.3 (1927), No.4 (1928), 
No.5 (1934), No.6 (1939). (1938),. 

/J'ft«n§itt» (1944); im%m% «5Sft»; 

((i4t/j\ P n 0 ft)> (1908); mm&m (1911 >. mm (1916),. amM 

(1926); «ft^» (1926); 1-6 (1926-30) 

£fli: (1930) 

m 


tfl» (1917) iA#^n a n tttTAS6^^MI4o ftfnft/LAlA 

iKtiswtta. m 

-Mi («1 $■77® 7 ^ 

KiftftAft m , mm.fi, 

aa iAbaa a -m i nMip, 0 mmsimu «j /lam- tt x summit= 

ft®JA, ^SA7ftff¥SW^7AiiJW(Judith) 

f'JWMAi 7ft o ^ijA® H 71$7&If 

“inr, 

«A^Ji7-)> ft A#.&^f(;AftAAMA#ft4±II> ft-S-M/hA 

ft A, ftSAWtt 

ho t±iAgij'it i'a £ t&£*s 

"'Af. <(#ft 

&» am*f7p a nftP7fta 

thlMt •AAAAWDttf.L 

AffEttftftift, si®AWA$/g£M|B]:SA±g; “&£" TMA ft$%M 



Mfcf+K #419104*. 
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tWSWo IMIIf^, ftfcffPJ 

mmmz- ■„ fterffn 

( 1936 ), n*-nm 

ns^ 0 ^#ta^^r^*ft!ig«MWs-T^ft^ 

«g E>mmm&w^\A£mwm%L 

in, &pgM#*$g^ 

»f&w&m &&**ni£M¥t mm wira as w g m* w eie 

(£if#ijx.3) 0 [W]#^±Mtii^M^f;itlitDl^fifeffit^^, -tfgR|®AWft 

, SifcS - ft - fiW^fto 

fttf'L fi:tf B/AMmS-#, 

(£^4i4^fn4i6 5i) 0 in mmmm l#» (1928) 

-ftteo — 

—AAftWAM®. 4Kffe 

^|5fr, ^mifHitt:m^g^±fe[ii$f 0 


#l] X .3 


Andante tranquillo 





itiw «/h?w» (1926-1939) km , 

s mmxm- 

JifcM^x.D 

m%-. ( 1943 ), %-m 

33£5R*f /£S^. 3^|B*ij^tt/^^fff. 

3*eia. 4 m^. 3fEc^/j^. 2m^^. im^i«Af 

%-^m, %->tem, wm, 

5IT (1-75yJx^T) 

^H¥fl1£M¥iE-‘tAS±/1IS-t±a5SraJttgW^zjtt§^W£ 
(tB^Ji)o ’ZftMR. nmft. 

m±T\ 

mmm, 

(76-230/j\p) t^ftiq^lAE-tiiL 

MJSAkF/j^^^TO (jj&itfflii). m 

ife. 3r-±i m<m) uu/jx 

ifl«*jglitK, *J5. -«■§ (134/Jxp) t£-^ss-±M$ 

Sttfl-CififliUgji (J*L»^Jiii) 0 -'t'lKSf WBSttWaS (£#±fe) 

$-±s (m^ijiv, 154/M5). #«e. *$. 
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iff® (23i-385/j^) 

Pftttlfc: ^272/J\^|5]iiJTiJ®±l®^5iJg (££tfe), 

mm, % 3i3/j^^-±^ii±w 

ASA, %- 

>fA£l, 

mm <386-487/js^) g-±MRs^±feiusiLT-T; mk (401 /jx^n $ 

fnsJ7AAiBW^-±JS. StlttB, SffeA 

Hi (488-521 yjvft) ff-±g§ (i^ijii) %~±M 

%~m (/h-ttfii&iiiBi): pja« “i 

s&=*S(*aMi?T«): -mM, w“s 

»fi&* (a«) : m&A 

«i 


Andante 


=** .Aju -—h 

tF=F 

P ,.p | 


rF=i 

-- 

*-■ 

IMKIlMHI 


" ::-. v 4 




M/1BH 


P legato 



0|J iii 


E%Si'rS^Hiii^Si^Bi 

ggjg3 

em 

ir.rr^Hi 


!H 

f^m H*id^H.waHHi>Mai 

IIHBHBBH 

■ j^Mai 

lB:i»S" 

S^BI 









mf 

#lj iv 

Tranquillo 


mi 
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#—mmt «l» *— 

»fe0^«fi»«»(i9ii) *nm±mm, 

W#®fa ffi^WTifrihlPW (1937) o 

b, mz : zw.mmmm s 

^mn, a»±tt*T^p^sto 

£Wff«, jtfe#£E^ifffeBWi§ (*£$+#£&) ® 

Plfif 1 @ SW^^f^pp 0 imi, 

)i«^: ffew^ifii, wim 

£» && mmw,mmm)) 

is--* 

5 £ -*ft VM& ft p n a*± Wft ft £#rSlH+^fic Wt'J ftHW # fflQLZ &= 

l^gij^o^io/^^ i^iDofH], iff£ 

H7f. ^fNri^^liit, fttHHffll'B]6i]f / pp n aiPl7Kttl^M^gW 
rt f® fniff $j fisj? m W fn ^4 o 

mi&Bm*) «^»#®» (1943) mmMz^m'km^. 

(M “^H/T” X.D)„ Efti£ 

1 1945 


UP ■ (Paul Hindemith) 1895 ^, #JE$ 

(J/1409I) ^fEft^KlHlf 

mmm, 

Mo , f&ip1924ftjfinli'JftJUEii 

tM “^^'piT (motor rhythm), TSti^TiSl'ff( bjbJ 

f^'J» th 4 1922^5) 1927^fS^gp^t. 
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• mm 

(Hanau) ; 1963 

mu «-*«£> (1926). <a*g$*r) (1938). 11957) 

etHM'J: (1944). «0^n®» (1946) 

«&&< mtmmzmm)) ( 1943 ).. $ag«@iti£oftA; 

M*:Srt*3R5IJ1-7. (1922-1927); 6f^*0t 

*; (1936-1955) 

3£f|ll$|fe (1936); «*#)«» (1942) 

(1937. 1940) 

<($ttfU» (1922); (1923) 

tft 

fttSIIBSMWfrimo ms, a 

±, tegEMf&£AW®£m MW*®, 

ram 

&%m a (femft, r 

fSt&), IM'J 

^7A*a#wf^a. ft 1938 mmfr 

rm. ftM, n 1940^11953^, 

m±m&, 

h «ii«f$r» (1938) 

zm, ±^mst 

AtttSKftlj(Mathias Grunewald) 0 ftA 

ssmi&mxm, is^ja&s-sptAiEm 
b, &m 0 

^tftTOJtgjg, ^rmmmmmMMmmmj-^mit, m 

«£$®», (AAft# • 

a^-o m, «ite«» (1942) iir-i “m #14*1^#^ 



436 SUftffiffltJRfcie 


»n a pliTEiW ffl «48 W 

im , nm-w, 

flW^f WIMt, Mf#TO#W 
KM: “^mfs^(hierarchy)”, /^UillElMPJH^t (j£ifffl® 

tg). a mm” 

t 1946 mMm^ 1953 £jg£js±, 

t@J «t#W#ii&» (1957), mmM ■ fftTOWMWW n. TOM^q*, 

s^ra^io mm%-^mm&z#%m®mmm, Mmgisif 

(Kurt Weill, 1900-1950). MA#Mf0 

k^%3\M ^ftSH 1 3£8r• H.t§(Max Reger, 1873 
-1916) «##£$?;*„ as 1920^ 

S^Jgija^ma^K# • lfJ»# (Bretolt Brecht, 1898-1956) ((ffifi 

*&&nfr». m, 

ffrS. imMiPM, 

m, d929), m^mn^mj 

a$ a, mmmm^-km* » 

tifTOMU, IWJfft, ^3EPS^n n aWa^ 

itpp 

1900^±^g*S (Dessau); 1950^^1^ 

«a. **«: <(^!£ff/t)) (1927), «E#$i» (1928), 

(1929), «#}I£)£1» (1929), (1938), <«*£]£ A)) 

(1941), im)) (1947) 

ssaei: c-fcAn> d933) 

*K*i: «Sf-£nfii» (1921), «gZ£ofii» (1933) 

^Bi: «W*f&ftW*?T» (1929); j£i*ig. 

*rt*s «5t*0Iil; Op.8(1923) 

tfl 
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&m'M®&. «s,^m» m (i928)„ 

mmmmrmmmmxmnmimm. 

«AAP», 1933^61, 

'M/s, M'JAEmfL 

1935^9 B,nmm®, m &mt, it 

mm “i mn\ ^Ai^wtt^MwnaA, mumutm, 

m, ipsiiwisit^i mmmm. mmmmxmmm 
immm\j), %mmmjmm%. mmmmmi-mm 
A,, m mmmmm , «ima«j£A» m ((S-ti^m. ihm/mw 

to «A^«giJ» “Mack the Knife” -g, IME 

/&ftm&#Hte7. m “AH2C’ S#W#pm#Wi, AimPAMf A 


. minmm 




m 






• H^KA (1895 —1981) 0 \mmm%u 

jitas/gnsm 


■ talHiiL (Francis Poulenc, 1899-1963) 15#,®.$, ftDilife 

mm. mmkmmmm, %±mmmxm 

sSWHft, g$A£-#im AM#p Q piP «*n mkW^k)) (1956), -fpiEfOP 

7 mxm m im, 


/\ 


ah. m 


“AAffl” (Les Six): 

(Authur Honegger, 1892— 1955), i£#fifr • m (Darius Milhaud, 
1892 — 1974), • f|fi;£ (Georges Auric, 1899— 1983), ^jkMP ■ 

(Germaine Tailleferre, 1892—1983) fn®MI • iifj (Louis Durey, 1888—1979), g 



438 SflffiJISf fcm 


(Erik Satie, 1866-1925) 

9cmmn, /^m^iotas, 

ji^JilE ■ B • ffif'J® (Manuel de Falla, 1876—1946) A?fBK^ 0 £ 1907XX 

E^XM, lSHtHfe a nBtft : m\fcY iWIUMmtfiUf XHISftjffcgij« A 

0i)&OfflJJf^±^HR^W^p a n , If EXAHf, ffifijXIlffftlMS 

BBA BEft5£--#, ftk$5i]7-iE$ 

m, mmmu 

)g/5, MffBMliDfHl^W/ IE S^fn^rxi^ 0 ft 

A--{M'J^iiltt'lW^fflt,ftk^T20XH^f3]^JB'-^EAW)Si|i§((W : t-#A ; fi±)) 

(Atlantida) o i^®fg^T0g3fW#t'i5i,l[a^Xl946X^KtRXAti5A7r)S o 

« 1939 XraXB®^A0^JBfSgii7t o 

M: “Mf«” 

±mi% a wwiff i ftiawfu ijMigpj n @ txif wx jg m— $ ie 

IS, DrffStM, Eft^, fftflA#, 

x^MjgTEAwii^B-ffl: mmwmmmmi&nft-, Mimw-mkuw 

$W, IB 

sA^AE^JAtT: AAMlftST^-AASAJAllXA-l/XIir • It A 

Iff (Charles Ives, 1874— 1954)„ 

£*Kf IM • £AWiMBA«IHMfiJlC 

rfHlllPln],, AB^AtA ?Rq • AAMGeorge Ives) ^^BAJcAAiAXAffllftlf, 

A5SA1&IA iXftAA-^BXCSMiTX® 

$ffl, £A#M^ACT#AAWXIMX1Afo AM, fWAAff 

(Horatio Parker, 1863-1919) H£AXR{IX^AMB»¥A^ISX 
tMlX i£W#lAftA#6AnA:^{MyAHfS±&ljAiX All894XfiJ 1898X4Ali#S>J 

hxs, fiiimyAxw^AA^A AS'WjfAnp, Mm 
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fg$® : &ofo®—No.l (1898), No.2 (1902), No.3 (1904), No.4 (1916) ; {% 

-t®**® (mmzm (i9M) ; d9i5) : 

mm)) (i906) ; 0906); (i907) : 

m (1909); ($m ■ A#r#®» (1912); «££B» (1912); ((7^4 0)) (1913) 
«^M*67*» (1894? ) : «AS)> (1899) 

£A$, «±g%LU» (1902); $& mnm - uo ; \ 0 896 ). N0.2 0913).. /mi^h 

No.l (1908). No.2 (1910), No.3 (1914), No.4 (1916) 
m&: «®-No.1 (1909), No.2, «ttold|®Hl915) ; (1908) 

fM#® : vwmm n osgi?) 

m-. i&mm)) 0894? y. im • ^mmAm)) 0914 ), smuso 

tm 


(i 898) 0 

mmm, mmmm 

• 15MR) (Julian Myrick) —|B, {tkEftAMABf Ai£, 

M, £A»«JI:MAWo 7 *^ isofife®, iin&ftjxlfe, m 

(«am±») nmmmmum , m 

%TE&m*\, mmmmm 

(Parlor Songs), iifrMffffl, mi?AA®MEW£A AJ£ 

iAPriA£®A«^t«, 

ffeSBWiSAi#, “*>!£” “ffiAA 

mpm®: ” ^pj, “a 

*, ahraaa 

” situ, 2mfeA$. 




t Affirm 

wt 


• a b 


-£Plgft, T4A*4 Stefr®ft Am® 

ser-t#iB7^ tammwL m&mmmmm 


ffiffl, M^flieTfim 4®4#imfti$Wffl±JAft®IL (E“JtU 
/jn”X.E} 0 mm, £A»r[4X7tfflAA?MMM£Aft 




mmmvm 


rfcB o 


BfcM^x.E 

££&: ««f^tt=EAh» (1914, 1929fist). No. 2 “fftfiMiT 

1££$/&£. liJRJft/HS^. l^»f, 14E$. 2}e°EI£ISI 
2*EtM£A^. 2«^. 1 }EA^ 

$¥. St®, ®, f£. i£-/J\JI¥, arz'J'H¥. *H¥. Ail¥, 1EtH2 


Sm$tS*-4H*ft/mflrft. l#i'B-*$ 1976«**ft£ 
SfiTSISo 

1 -63 AASft^IAAtAAfll ^ftp D pMfr<igA-AE7^ 4B$t 


64 — 88 


89- 


114 


114 — 63 


m?X 


tymm'fTmssm&mto' sj 


lsm 


iip 


7 


ftk* 


R • 1 778-1779^f^tikAo tAlt^ftAPA 

SPA § I til & £ & f p H -?t fcB ft H ft ft ft (Bit ftl I) 0 Sffe ft iP£ 

iM, #&Alli£;IiIi±l, RSTtffKtEftHK 

-tIAS*, (g64/hA: 

M9tW&). (J5L 

Effl"). lIfMlAS40fttftAm]§A7f±iL «£li£JT£»® 

ft (The British Grenadiers, J^iff#j) iii) 0 
St/ £ fi£tBft/$^ft : gl& (Mf^lJiv) ±& 

inisiifaAo ^sttft «^sio 

%h 

em*: && 

ftiH±. H l Jmi26/jNATOg27;hA^S*K^„ n «£Si£J2A» 
fl* ft tt Ai'J iS&l t ft t A A (1 133 zjxA), 


flB ftt 

*-Tfi«7inift^, H4±X'KS7^ 0 *jg. war 157 
^vMn, T#£##SAAftdift^lfcftfn&W¥A]AJg. AAJt^ 
WiitTfta^ftt^,4^^fHat7VJS 0 SA/7tW-4P^ft5t 
/?£gtAPAftAtW£*£S 0 4<<tT£$AEA>)ftl#£^4, 
SHttlllfi'fe” S4MA1S®3($z.fB]ft—Si^itft o Jjt— 
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• ®mztw immmmxmxr, m 

tom. 





®fc : im&w 

((ftfiW)), &mmi mm, ffe-tk 

w$=am#£t& 7 . 

A#|0lWMo mm-"- 

-=it» m «§ 0 ^M)) “7^40” m 

%rn%mmmm'm^&-mmm, mmmmmti?;&tm 
&wmfflA7^ 0 a “t#Mitt±r m “7^4 0” ^Mmmmmum, 

umm$%RiifeTm±.mmXo 

»tt> £#, MffissrwMiSo mm, (apmti 

W-A'pPlfflWAMW^AR) JlftM»li<rF, 

Wfn “jgjs” Kftii[sjAMw#A, a 



m 3 m t #££*# e m&mm * „ 

m&, 7icfi^Aaji^nTtiii«M^^w. “iw mu 

£ismmmm&m%, mtmmmmm im^ummu 
mm)o mi--&mm.mm^m^, M&mm&n ( majx . 4 ). 

a^o D p^J^Ti906^, 


0 lJ X. 4 Allegretto 



i. u m” — mmm 

-egnJl^IW!/(Berio, £^471^fn476 

mzm mmi, 1911 ^ 1915 ^) \tm 

it, ffeWil^^ “JSM”(Concord)MH— M'\mT5^ 

(Ralph 

Waldo Emerson), —fMSMMiC. (Nathaniel 

Hawthorne), 
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(Alcotts) mjmmmmmm; (Henry Thoreau), 

“jfftir *19207, jt 

A»rfU*®7Mf7n n n 0 Sl9227Xtb®7ll4ttfflo 

§ aw^p a p 0 sift, 

fnfaf4W2MliS#feWf7ffilA fS4Ali7/p, ftfeetitH4l0l'K*f7ffi7: £fffe 

«7®£nw>, wtiMifi 

^7 1926^^7^®, #* 1930 7iIHi7M7t o 

l^7i@fnWSil^lt. -^7 (Henry Cowell, 1897 —1965) 

fflium. P4*A)fM7, ^i£A*S7B4SA1—74773117 *M?S)B®£I7 

&J5 “tl” (cluster)- it 

3IA71gc£ffi^BJ&±$C#W6!li. \t%^^%{t^^MM^^t\\t 
7t^f^p a no t^l7^J^i)fttt#WSJ5^t£fflaWt^a5[fj±^7M^77 
3H£&. «frtA^W(1930)7 

ili#, 

<(A>$JtL?£ 7;[H1&II>) (Mosaic Quartet for strings, 1935) nJfbH “f/lU!” ilr7EHIt 

Wlffi, iPf^ffi^^TBitflSt, Mmi , ^lt 

^Mf^JtM^^®^W-7»”.^-f^«^^Iiffi#))(United Quartet, 

l936)i;if-tM)H7Wf>i£ 0 *17141^7, (7 

I(t5jfi:lr7, itm$l$J (<1f Jitfcffl P34#ffidH»(Hymn and Fuguing Tunes)(Hj—S 18 

tJS®, zmmmmwmm&ftmm, 

?^J * #i£7 ffcna 

1897 1965 %*mmm 

21 f Sufi®, (1925) ; mm (1930); CHIfe?®) (1931) ; 

«E$!&» (1939) ; («££#&$&«> (1943-1963) : ((^^ift» (1929) : 
GT*JR8tf&ft) (1959) 

i§7: S70fit-No,1. (1916); No.2, (1934); No.3. 

(1935); No.4, “$£#]” (1936); No.5, (1956) : (1924) ; % 

rnm&mm ((*i^st» (1934) ; Airlift 

ma. amm 09237 mmmm (1939),. m& 

±«nift s m 
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1927^6!]#' “IfrW^iijMtt” (New Music Edition), lAMiTtftAAfcB 
&mm (Ives), AA ■ mm (Carl Ruggles, 1876 
—1971), imM ■ SMt(Edgard 

km% &mmnmm-i%5)&-mmmm, m 32 

aamammi {ajifi!iw#wiam'j^0iwfpjift 1915 

@J H ■ isAJISiin-A (Hugo von Hofmannsthal) 0 i'EA/lpPASIfi&A 

&\n, to, 

AnTOSAW, «ffWW» (Ameriques, 1921), .&ii*t 

Wtk, u nMM^'km^ —AAAWAfnAMlWffAir 0 A 
a, Kmmi&mmmim-mm, ftk 

ffiMM • EH& (Edgard Varese) f£ q D p 

1883^-me$; 

ff&ifc: (($rfftt£#))(Ameriques,1921) : «^^I^»(Hyperprism, 1923) ; <AEt$)) 
(Octandre, 1923) ; «gft>(1925) : ((H$))(Arcana, 1927) : {(^^))(lonisation. 1931); 
()^>iMDeserts, 1954) 0 

(^1f3£^#il): ((#H)){Ecuatorial, 1934) : (($f?i))( Nocturnal, 1961) 

§§£; «$g 21.5))(Density 21,5, 1936) 

%'F"b^: ((%-Fs-i^))(Poeme electronique, 1958) 


& ***!<$$.*) 
-f 1923 4 3 n 4 0 fe.il 
H&tii 

$ 7 $.«. 


_jA. 

H 


nfofAfrlJ!, 

(«##» ms&AAat s m a® a#atoi 

- 1 ^ 1 ^ 

& mzm> 

ffl Ao m ftji, A®tW1&A^A|S]&TO 

Aim 

A$p H n -Aiswt^tM, ttmmmmit . to, 

mmm%, &«*a«7 0 

imm (1923) 0 lit, 7A^ 


Iflf* NfWVWlK ’ lAPCHitNCCft . 

Ft^tT flRmiAMCI OF VMU« I 
•NrPtn^, ftW -- 
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mmtu 

*f, *mr, u m\ n&mvx 

nm^mmmmm^mm, : MmH ( ajx . 5 ). ^ 

tK^EEwwfntnisiM#^: st. 

tfljX.5 


Moderato 



(fortissimo) jStSTXWM&ff&f&feM&tit&ito, 

1928 ISSUES?, £jtt88pa], ffcW «^ttt» VA£^E 

S^PirSfifeX^TiJr^WTsS^; {(^.^Klonisation, 1931)'4 =, ^ f =(='jrfe^ 

Mb*, 'Ammkmim^mmm^z-. t&±g 

^aPT #ftM((#iI))(Ecuatorial, 

1934)^ 0 Wi , fH 

w, mmmw —&ji$r m, 

'gfORfg 

1936^, Se^T—fix 
«^Jt 21.5))(Density 21.5, Zffi»M6t #£, & 

&M$MM21.5), {§ Miltft-h&^tS], 

Mmmmmsm&TKMmmm. mimmmmm- 
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“@n\ m^mmmf 
tAt&fcwwa&s, &m^m^wmmm-mmMmmmmm. 

u w%x^m : m, it#, m, n, m®, g 

AWftWITt.IlllIWfrL'f#.«M, A$gAM4-A#®'&A A 

tspg^wt^fi”. -%w, &^&ma^±.-mwm, mmmim 

ia^Aon^—, BPffeW ((Ad^lf i#»(Poeme electronique, 1958) 0 /A®A/n, ^®!J3 

mmmm, nmr-mmmmmu, mm%&. 


mm 

saarn^, xm, mwmz® 

HH^ffil “SMfW f^ll. ABtlAKti^^Ath i£M, 

£.-fcMX±.i&, II^WMAliBf A£iSA:t^# 
&WA®, (Ja436^)c T-$A, #£$riJWf;i±iti£ 

SAiwAn a D, • M-awt#. 

&&=■ (Aaron Copland, a a 1900 

#o #tAt!iAAi£A#l£A, ft&WfO&S#, MABtttAf TIE 

MW# AiJIlHo 20^6^1511, llf^liifiM • ABJ3#l(Nadia Boulanger) 

%1fcT%WLfc£m tHAffif, /AAA# • $$r®(Walter Piston)J[|iJ^fiJ# • && 
®f(Philip Glass) „ MW#3#t^flffi (1926) A, *4#MM71f±&WtJJAA#A 

fniAhWSmm 

1928 ASIJ1931 A, ■ ®fr$r(Roger Sessions)—^, fciMWM J—%WS\ 

Ap°n#A£WiltHio WHBltASPaMtAtMAffifA: 

-mm, mmmh w^rmBMmmn 

0mmm%, 

M^Bi^WCTlfgiJ ((/MATbWJMBilly the Kid), Utiftj 

«^(K^fe»(Rodeo); JJcIrll WBfilct[E7.#))(Appalachian Spring, 
1944), maw* 

Ai#A£AMAWA3tm m, mmmm%, MAiMtwm 

fnAfM, ABAMT, ® 

mm& AlW/AAfl&tWfM i*T#14£ WE© 
WfcZMH AltaMIMtMtili# (OTA#/*#;!)) 
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HIS * (Aaron Copland) f£m 

1900 $£«#£# 

g® : «/J't*C^tk^J»(Billy the Kid, 1938),- CKKlS&MRodeo. 1942) ; ((WifattM 
3E±.#MAppalachian Spring, 1944) 
tM'J: (()S^^»(The Tender Land, 1955) 

f3£/fs: £flfift—No. 1(1928). No 2(1933). No.3(1946),. «g»>M»(EI salon 
Mexico, 1936) ; ft))(Lincoln Portrait, 1942); «#SAft|-f fcft^MFanfare 

for the Common Man, 1942),• ((1fi&9^ftft))(Orchestral Variations, 1957),. ((f^A 
^tff7^s-^))(Music for a Great City, 1964) ; ({A^ v ))(Inscape, 1967) ; ((JtTH/fH 
ffSZf))(3 Latin American Sketches. 1972), f^tift^ft (1926) ; 
ft (1948) 

£AJ& ((fiaw^))(Vitebsk, ftA±3§&3ft, 1928); /MI«0!ft (1943); 
mmm (1950); &&A1H (I960); <(»>)(Threnody, 

1971) 

m-. $Hft (1930); (1941); Mft (1957); «&Jg))(Night thoughts, 

1972) 

Sfcft: - 12tf»( 12 Poems of Emily Dickinson, 1950) 

nil ft 

m «he&»£#» 

i7«n a p»jj. 

it. 

ffeM <<$7 

mm ( 1946 ) m, nm^mmnxmitrnr-k 

m, 

mm, 

4 mmm&z 

#» s, 

mmnmwmmw, 

f-4^^Wf^p a p7X¥M^fl:i;B^A®a7»r#eA»T*, 

mit, wmmt mmtm) zjs . mnnm a 

mmxmmm (^71942^) nmm% 

*tmt % 

mmmm&mmff&o istst mzis 
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(■£) 

• -f#(EUiott 
Carter ) 0 ^tfc.G.D.^ 



(Ofi^Wlilllffc®)} (Old American Songs. 1952) ffl 

rnrnm)) d950) o 

tfMMfim-#, Rmmnm* haw 1930 

fme^Wc gt&&® mm w fww^n D pin]t 0 

+ # #£&#£#1$MSfiii±$]£gaMW&, • A#(Elliott Carter, W1908 

m nji^eii-Maf. ft 

mmm 

n«®9r#ejt9TSWEA^^. 

AAKTO&ft, {IWWitgfefA £P 

Aif %tmm g m®, 

l932^IiJl935^0Mifi 
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* -M#(Elliott Carter) ffcpq 

1908^4TS^1 

£*; <»^*»»(PbMhontas)(1939) ; »(The Minotaur) 

(1947) 

ff£$Rl: (1942); (Holiday Overture. 1944) 

(1955); ^PAtifrUft (1969); Symphony of 3 Orchestras, 

1977); ££(1961); $?ftjt|!fe (1965) 
aSHtl-No.1 (1951); No.2 (1959); No.3 (1971),. 

((Mm (Elegy. 1943, jJRBU; *f5*£ (1948); 

£*H (1974); ±mm& (1948) 

m : m # (1946) 


>m^($^PA): Mirror on Which to Dwell) (1975); ((TS^»(Syringa. 

1978) 



1950^, m'mmrn, ts 

I film 

(1951), 

m*im @ a^ni:, 

mm, mnmmim, &Mfi#*Ast®Am 

-mmmmmm 

(mm x.6)„ 

0IJX.6 


(Fast) 
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mm 

“ffTtfiTmetric modulation) g A. gPT#^^t#T5A 
umr^mm. mmmm, &#&AA«70£M#ffi, a*, 
t#i£m#/iTA7m -tm® “m* 

m^vm-^ {mnmmmmfco mj «iMiii» 

mmm^mm: hm, m^tna— 

ftmmtt. mm 

ATt4i2AI^—-SWIftA, l5]# / S,#^T'®ftA^^nAT;#^#ffl0T}TABP^—S 

mm. 

p^±, «#-^s#». maiwu^wts 

mu haws 

x-mjsmm 
vARgmmmmmmR. mma. 
(i960 —rtww{T7£§#i 

ib&W® ^^T#lT^a{Tfl#T»li 0 ^W@, mmm ■ mm (Leonard 

Bernstein, TT19187) mWT£WiUm%i. ftWf 

#AM-+t^ hhwh-ta, m%mm 

If ffiTJi CT M Jfe «77n $ 0 && 0 t, T^fMfll! th A Is] 

xsiwm m^nmz-o m, 

(1958-1968) xmzfe. mm, mmmm e&ots 

tTibg WJA»(Jeremiah, 1943)fq 
TitKThe Age of Anxiety, 1949), jg® ^-^7^704411#^, 

^fiA|ol®^Wtjao mMT H n0f, S (f§i£ 

lift ««» ^W'^5 ^(hI-^#)o 3iM^$^AfT n n pftffi,IfffflW^J^'TST^lj 

„ mm 7 m^immmm-mnm «§ & 04® 

HXFancy Free), f^@J «£/h&±»(0n the Town)7, SfiM40JS^M'J ((0 
ltl»(West Side Story, 1957), JLfjfTO i'R A^AAMP+» Wilt® A: Dffltt, 

w,Mc&Tmmmmno 
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Bernstein) f£nn 

i9i8£ii}±?3iRtgffltt£ffc#r 

£&#$, «£>j^±»(On the Town, 1944), ((^*?X»(Candide, 1956), «®g|$ 
#[$))(West Side Story, 1957), (($t®[ft))(Mass, 1971) 
mm\-. <<SftftM>>(Fancy Free, 1944) 

tat*: <<&.fft£ft>>(The Age of Anxiety, gp|!Z£n6|ft. 1949),. «7.Kj£»(0n 
the Waterfront, 1955) 

ft»(Jeremiah Symphony, BPtl-^ft , 1943) ; 

7kf^X))(Kaddish, 1963) ; (Chichester Psalms, 1965) 

IP!ft:<<'b > N£ls:B»(7 Anniversaries, 1943) : im y M££U$4 Anniversaries, 1948) 

art*: *tt*n$ft H942) 

is 

(1963), 

m (MftMMass, 1971)^A^K^'/l^iJTf^AP^o 

((SMI) £IA 

ftft, tkiflift «tP|D>»(Songfest, 1976), (USSS) 200I^MM. M 

££ • -M • (Gian Carlo Menotti, A A 1911 *f) PjffeJi^iXf^ 

c & • A)§ * ftlSjt (Gian Carlo Menotti) 

i9n 

S£iiJ: Amelia goes to the Ball, 1937), ((#37))(The Medium, 

1946), «t#(The Telephone, 1947), <($*»(The Consul. 1950), 

^§))(Amahl and the Night Visitors, 1951), ((fti^iJ^A^Stl^^KThe Saint of 
Bleecker Street) (1954), ((J2|j§3E • A)'§m»(Maria Golovin) (1958), (($[qp! $[np ! 
A($Z.$l))(Help,Help.the Globolinks) (1968) A»(The Most Important 

Man. 1971) 

£Hft : (1963),. friSi* 

tat*: /l»llft 

tft srt* 
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m «€5*»(The Consul, 1950)fflJLaWJ 
^^^KAmahl and the Night Visitors, 1951). &rg®j 

(melodrama) iftb S'&MtR 

&m, m&mmmm ■ m 

(Samuel Barber, 1910—1981)^7 «$£^»(Vanessa, 1957-1958), EfSWAAl 

jzxmM'Mgzx” (verismo), 

mm 


mm 


(Alberto Ginastera, 1916—1984) MiHty£ 

EftlA #^liAEfti£|wl#W^, l^KlH]-§ : ib;*jg5tfj, ilMt&i® 

Bomarzo, 1967) a M±, Affl71 

immm 

m-A, e 

isW: tsu {mm, &m, mxm {nmmm, 

m m®). 

M• Jt*9r(Ralph Vaughan Williams, 1872—1958), W»7§ A • S7$r#(Gustav 
Holst, 1874—1934) • IES9f (Frederick Delius, 1862-—1934) 0 Millt 

wmR±$znmm^mmm±L, tm • mmmrLmmmm- 
®o m, tur- mmmm p 


mw « iiw , mtkmiLTmimtr&Estfimm, mmm 
~mmnm.mm\\mm&, mmm • &©-&f##r 

(Heitor Villa-Lobos, 1887— 1959) if®— feWW&fi&gftg'J? 

Iffitw, (IflMiJftMMtA, igiMi^OOOf 8 «E®^E#Fl 

MBachianas Brasileiras, 1944), Sli 9 f g&|W| 

&AfiPW gftTBiWMte. 
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m (Ralph Vaughan Williams) ff » 

1872 : 1958 

till: ((14Pi6))(Hugh the Drover, 1924), «#f&|fct2E&£»(Sir John in Love, 
1929), «^S§m^»(The Pilgrim's Progress, 1951) 
mm'l: «^)16»(J°b 1931) 

9London Symphony, 1913), CHSSnfl 
$ 3 ))(Pastoral Symphony, 1921), No.4(1934), No.5(1943), No.6(1947), 
P|S)^»(Sinfonia Antarctica, 1952) ; «igflJ#r±SI£)$lft»(fantasia on a Theme by 
Tallis, 1910) : «^^i§1»(The Lark Ascending, 1914) ; «ffll?±#)>(Flos Campi, 
1925),. «#$£]&$ ^Fantasia on Greens I eeves, 1934) 

n-Pifl: [A Sea Symphony (No. 1), 1909],- ((g-^/J\$ft»(Serenade 

to Music, 1938); 

mm%: mm (The Wasps, 1909) 

(£E?&$a#»(On Wenlock Edge, 1909) 

sajk. 2tsjR0i#; im%*m ( 1954 ) 

m\$m ttft 

m, mi&mm mmmm 

(On Wenlock Edge), iAnPAnrtTtffl A. 

im • n«^s^p a natBg)t¥, 

AAM6# ■ • WlgaitftlfAgWil. 

flkWAp H nA^ 

fM&tm 

• $^$r±IS£Tlift>>(Fantasia on a Theme by Thomas 

Tallis, 1910). jif 

urn -$m, m ■ 

ilffiAHThe Lark Ascending, 1914)]jjftJi;S#—tfftiSi, 

TAr^riim 

bm£##. i^M^9t£iififfif»j m mm* im ■ ism* 

t-btSfi«ll'SI| (John Bunyan) l$fcJif§rtk £m*JL 

(ikftMJS • JfcfliA (William Blake) tfiAfUfElWii'fi, MMA'KS 
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m\ mm Job, Atmmx, «, m 

7 , ^mmmmmmm, mmmmm)) — m), mmmm 

paAt^o 

“t&Iiai” «#I» (The Planets, 1916) 

# mzm -#, t®irrA*iftj 
iftt&a, mzm wama^a ^zmz mmmm& 

®m immmm 

tPMZm, #4lA#iOT4Bm#WMo tPfSMWt# «^#^Sttl|B$KOn 

hearing the first cuckoo in spring, 1912)^ftfe^H3!l#pp„ 




SSI'*, U&m, K^±>CWrtfi±^EPim, 

MkiiAKtfBgMftAfiA jfn#7f$S#®gcAiA, fes®iA/z^jKM±>C2 
JIWlWtThiftliJcIfAo ilTKli • HtPP^AWMZ: (Sergey Prokofiev, 1891 — 1953) 

MWM^amPP&frMJmi 

7^a41)$SMM„ «1918^5FTM^W», 

#AAMWA$SWf$lA AA 1927^12, {W^aii^N, il£7#£-»n n n + e 

ms@j„ ^ 193677700 , wham 

aiis#: w 

^#7^H7tQ£MA7§ aw 

AfAikBt 

At7#tW7$h .H7J6WJ^, 70itM£n#» iA#WA^Etl77#7#AW 

1915 7f^Ajt^M«^ffl#7-*n a n «S^))(Chout), 

&7$7, S^Si 19217^|#tA±)H 0 

m^zmmmniT^mwzmmmnL 
«n®», mi^immmmimmm (^mmmm) m, 

fiMA^Zjf, ~AtJ l J192977!£ 

(£7M7) C 

7 ((It#)) 3PHI&L ffi®&{]W##7#" j 'i'7®, iAf£H 

«#*)) (1917). 

iHt&'hM&Mjft, JfMm, @2t§BJtA 0 fl 
^#p D p77*^#^^f4WAAAitiiiaAifi J T*iAP7IA 3 Itfrj 
7SAf£A7#m 77MPg7-#llA7[*h 

T—nPfPpnllAA-nPWJ<(A#g)) (1921), lttlBt#^f4^®AE^^JF'fSS, 7 
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itfftH • If (Sergey Prokofiev) f£ n D p 

1953£$?J|#rfl 

»@i: «H^f»(Love for Three Oranges. 1921). «AA^)>(The Fiery Angel, 1928), 
«5&&»(The Gambler, 1929), ^ft^fWar and Peace. 1944) 

«?|^»(The Prodigal Son, 1929). <^&&i&ffli}f}(Romeo and Juliet, 
1938). «£&$»(Cinderella, 1945) 

No.1. (1917); No.2, D/Jxtfl (1925),. No. 3, C 

/MU (1928) ; No.4, (1940); No.5, 0$ B (1944) : No.6, 

(1947) : No.7, (1952); <($^§Jg$)) (Peter and the Wolf, 1936) : $ 

PfeUtt—No.1. (1912); No.2, G/Jujlj <1913). No.3, (1921) ; 

No.4. (1931); No.5, G (1932) ; /JxfiSftllfl—No. 1. D 

(1917), No.2, G/J\;$ (1935),. E/j\i$ (1938) 

"ndi: ((3EJ^lijA - /M^SlfS))(Alexander Nevsky, 1939) 

No-.l. B/J\i&| (1930),. No.2, F*i$ (1941) ; 

(1943); (1946),. (1949) 

W#l: HHSlft— No.1.F/J\tR{1909). No. 2, D/Jufj (1912),. No. 3, A/j\^(1917) ; 
No.4, C/Jxfl| (1917); No.5, C *i@ (1923) ; No.6. A (1940) ; No.7, p$B 
(1942) No.8, p$BAi$ (1944),. No. 9, C kiffl (1947) 

wmms, mmmmMzm. m\mm. a# 

(®1f ijfti mnu, Wfeiflt. & 

<(AA{£» (1923)„ 

ft ikkWi I923^fq— 

"b^JPS, 

*a£-m 

+WmWM . afr# M flfSM® % j . 

«^Ma^IPf» (1938) a 

mmmmmm, uftvxmm, mmmmm, $&&& m 

Wt 1 >Afa, 




4 f # % ip k ** «3miii a • f>jrmm^m- 

mn^m U936) 0 bpm*. 

J? 

a 1941 iimm ir^wMais® 

gjttJf 

is 

giJt ‘W’ 

((^£5tnfoffl» 0 S'i'#pp^P^±talf | JT «H--3^®)) 

MmSit, lijnm »/lif ; & 

5m&, \mw\- 

m\ mmm (1945 ), a m a$#A-twt»ii 0 &m& 

fiW£-SPte& (#JIS#» (Ivan the Terrible) M^@E& (1945), A# «Ej£ 
4iA • SA»t*» gp#^{U, 

aas- 6, »tm mm%u 
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^mwwmmmmttmmmmmm, RmmmwAW, n 

MPtt'iMSM, £-&/hOT!Jg 

*w»g 0 js»f#s ■ mmm {\m-\m 
mrt&finz. mmm 

mnm 

^aji-tts^iini®, ftfi9i9^ 0 & 

tmmnmAmhnmA^mm, i*H47tH+^ftfpra+ : 
m&si&is, mmmmm\mmTW* 

mmmwA-w, mmm%% 

mmmm% 

m%p, i925^^j^«jt^K«0if, ^m^mmmmzmmT 

wm «m--£^®» ( 1925 ). 

a»g, ikm^Ami^mwm 

s «f-£n») a - mi®#£ 

mmm, m&b, «£*£n« ihjbm&sj. 

* mmmmxmmmmi w a*4» ,« & * 

mw<x&m-mw\mm ( 1933 ) -m^- 

5$tm, « mms , nmmmnkm\mmm^m , kmt, 

ajtsffs, im, 0 

^kxm, 

a£$-£nfl®, f£H£nfo®M©J «#7>> tfj. SMM®I®I^:, tnfoif£, 

«+/!», % 

x$vmm%A «5i!-H)) 0 «#7» w^fmri]£i*ra«^®m 
MW: turn, m&, kmm 

7!iiLg±Wftfe 0 f?mt&t^f4WAift «HM£» {b#&& 
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%mM. • (Dmitry Shostakovich) ft a D p 

Sufi ft-No. 1. F/J\i@ {1925); No. 2, B*iP?. «+£»(To October, 1927). 
No.3, p$ E A0°i, «5^-0)){First of May, 1929) ; No.4. C/J\iH {1936) ; No. 5. 
D/J\i^ (1937) .No.6. B/J\ffl (1939) .Nc.7, C*i$, ($)?$!) (Leningrad, 1941). 
No.8, C/J\tH (1943) ;No.9 |5$EAi$ (1945).No.10. E/JuR (1953) ; No. 11, G/J\ 
iB. «1905^» (The year 1905, 1957) ; No. 12. D/JuR, «1917$» (The year 1917. 
1961) ; No. 13, «Etk'/^)»(Babi Yar, 1962) : No. 14 (1969),-No. 15, A* 

m M971) ; «+£»(October, 1967). ffl^Ulft-No.i. C /JxiR (1933),-No.2. F 
AiR (1957); No.V, A/jv$ (1948) .No.2, ftC'WS (1967) ; A 

«WHtt-No.1. P$EAi$ (1959),.No.2 (1966) 

HfcS'J; ((#7))(The Nose, 1930), ((7'ffiMM?$r#9/S$i)MKaterina Izmaylova, 1963) 
1932AA))(The Lady Macbeth of the Mtsensk 
District) iT] 

Srtfs: 15££$BM: (1940); 

UnSft—No.1 (1926). No.2 (1942). 24#fft$® (1933); 24#jft£i 
(1951) 

n (1932) m$&bm 

aa” Mn^i, imtiwA, 

i£@J7 i934%?iJ7Mii1JtAjg, &EP 
^AXPJSMIhM, 

to, i 93 6^«^ 

£&aa» m&ntM<s «» tttkttm 

m\ 1963 i-tmm • w»» 

"l8lo ilffil «fg0£i$ffi», 

*wm<iaim, i^ftiji 96 i^#Lx?tiHc (1937) mm “- 

*. kmmvx&ymmmwmmmnm 

“£Mitir W&WA7T, t®«:SrJ£l, 
^A^i^i^jm spiwl mmmftm&mitmtmmvi 

PJfcfr^£WAJft7o ittJi, ftA7A£-JF it. 
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1941-*, 



1940 ^]nlt, BP#^i£#o AU 944 

S'J*tM£^7l5f, Iif7 

&. mi, 

KS£W£;m 

(( 1905 ^» ( 1957 ) fflU+H « 1917 £» ( 1961 ). ((^Jrt& 

«i)}(i94i) o ii* n a p^m0t*^sfn^i i if^w, n 

mmT&ntom&wzm, mm&mj&m&m, 
mn. nmmmm/^m (1943) nmk 

&m gt£iaws«iEA#m m 

( 1943 ) a, S&A£nfcMygP]«. SiJ 

2 t¥f^^tfL^±gr. (1945) a^£a#wmii?j£i, 

mm, mm, <<£*£» mmm, m 

-m%, m, 

mm\z.fc, mmmmzmmn^m — 

WBtfBifiiis—fiiji953^»rA^*t, mmmmm- 
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mmmmx^ d-s-c-h (spd-i#e-c-b) 

xmmmmm&Mm „ mmx±, mmmbTWixmmkx^ 

mm.m, ^rngw^w^wMi's], mmm% 

^a^aiias, m 

»7-s, gpfj^ai 

mm, fomimm, 

®» (1948), mxm, $tn 

£»l“l® (1962) tAXTi (WS^ttlPfitM/g ■ B|- 

ssip^m, mmmnm. mt40£p§^A^«Aw 

^WA^ajM^t, kmw&nmnmkxmmz, mb -is 

ntnw mm&A3ftm»i, a 


IfMIte* AT Wk Wit Mk&M^Jk^ tE ® jggjftgfr k A 0J • 

M® (Benjamin Britten, 1913-1976), “t^W 

®AX (The Prodigal Son, 1968) 0 ®{££5 

f A+^^tiiiAAiJlftBga0tW'lfaTfic^^Pit[:, PJr AtMAl'0]+^fi o 

%± WAi$'®»$AA£#PJW£, MM 

^mmx^k^, m-z ^Mf4»w^ n °ntpp3iAst«, mi 

^mmw 0 % 

fl&WHf&jfcHS# (1941, 1945, 1975) |fPM4M4m#W C A«f, 

4-®, minx, 

—aaMAWpffiA, 

• Tfcli-t (Frank Bridge, 1879—1941) kX 0 

£ 0 mtznxmm, mm^xm, im 

a bwmi&, AtimAwm asw® a, m 

—4^?^®((®=a;'7)js^±«^®))(i937) 
7 , FM&&W&MMX it, AAMiJ^ffi/gWBPXiJl, Jl#A)pTWIS£f®fQMlJ 
WP4LiSfx®o (4HB4IHWf£an*E4f^/hS® {(ip^KLes Illuminations), ffciwJU'S 
i^ffii^APir^#^■ Ai^WA^fn&iSPWI-- (1939). AMM 

mBmkjmmpmmnkmz i&mmmm 
ft* $mMw& — m$\-n%=f-m • 

JnLfalJlWA^Ct ^S'flJfn'ftelFl^Ltl^'T 1 ^'?®^^, ((ffiilif • $|$Jl#i$ff))(Peter 
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(Benjamin Britten) ft bp 

tl'j: im ■ mmm(Peier Grimes. 1945), «/5£If#ff?i£))(The Rape of 
Lucretia, 1946), ((ttfij • ED) (Billy Budd. 1951). ^;§lH^)>(Gloriana. 1953), 
((^4|^))(The Turn of the Screw, 1954), ((ftS^Z.^))(A Midsummer Night's 
Dream, 1960), ((np^nE/tlff)) (Death in Venice, 1973) 

it's!SHFS 1 ): ((®il)°I))(Curlew River, 1964), ((A8rf£))(The Burning Fiery Furnace, 
1966), «-f-)){The Prodigal Son, 1968) 

ft))(Variations on a Theme of Frank Bridge, 
1937),. «$D|i|$$ft))(Sinfonia da Requiem, 1940) ; &£ {iH'M) ft «0 
If A Nit ft #1 ft if 6 'tftj3E)) (Four Sea Interludes and Passacaglia, 1945),. ((ifd;^ 
tf&SISAJaDMYoung Person's Guide to the Orchestra, 1946),■ ((A}Jt^3£0[o|ft)) 
(Cello Symphony, 1963) ; fij^tifritft (1938) 

&«!$: «-^f§£iI±7))(A Boy Was Born, 1933),. «£SS*lj3EtH#»(Hymn 
to St Cecilia, 1942),. ((lriS^f):f^»(Ceremony of Carols, 1942) ; ((#A£0|°lft)) 
(Spring Symphony, 1949),. igi|))(Cantata Academica, 1959) ; (($#r£$ 

ft)) (War Requiem, 1961) 

Mfl (ffifcJfcfMI): mmmx%mi0w Hunting Fathers, 1936),. «£^)) 
(Les Illuminations, 1939); «/J\^ft))(Serenade, 1943) ; ft))(Nocturne, 1958) 
7«^Sft: ((Aff I^I&^ftAftf7it'fc1f))(Seven Sonnets of Michelangelo); • 
^SUft+EUfjlb^ (Holy Sonnets of John Donne, 1940),. ((^ffc I-V» (Canticles 
l-V, 1947-1974) : «£Afti$»(Winter Words, 1953) : M* • ^*3£«|ftftW 
$lT))( Songs and Proverbs of William Blake, 1965) ; ((itAft 0D)(The Poet's Echo, 
1965) 

No.1 (1941). No.2 (1945), No.3 (1975),. 5RIHJ 
&£tf*ft/\ti'$fl2>)(6 Metamorphoses after Ovid, 1951) ; AJi^iiHlft (1961),. 

3tA*l^*§ft 

Grimes)ftftt [itfc«tt^£iBft7, «t# ■ MfW ■ %mmiL 

^TwTfr» (The Borough, 1810) gCSgft-ftk p 1942A0TJA 

a, i944^^ffl®s#^ftf:©jc mu-mmm 

u ^a” ; lAttniJA 

i eftf mxt 

£.mm c 

“tiiA” mmmmx®, 4^MA0jfMw»E7-tui 

«AA:£)> &5fg 0 (HMISI, A 

sbMT^ifWK^, wjj7*m$.RjgT mu ■ tmmm 
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-****.& (iSJfci* 
£MNoye's Fludde)^ 

#**. **&s, 

1958 £ 0 





-l^feiTf, ftUiW 

^^bim mm <(M« 





sr+t fM-t* 463 


(1943) lit—stnfl, 

#HU>JMa$, WMfiA) «Alf )> 

mmmm 

m (Elegy), 

tu ffil/g£#flifq®ltii' (#MtH/^x.F ) 0 

mn ■ fa&Mm mmmmmmmmmm'i, 


EK&^X.F 

«/htft)>, Op.31 (1943) %#} {(»)) (Elegy) 

%n^m. mm 

n-^m, %-i\*m. xm. i&#hp 


a^-®nsitfc^iiMi5t*Ef'ji9#£ 0 tm 



J®* 


0 Rose, thou art sick; 

mmm 

The invisible worm 

itigiMJl 

That flies in the night, 

In the howling storm, 

M1K3I& 

Has found out thy bed 


Of crimson joy; 

And his dark,secret love 

Hilg®? 

Does thy life destroy. 


« 

i-6 



a. 


T^£iiJE-B££. T^AJSfil. (ff-G) ®A, & 

fiPfiSAHS (SJfG), 

11: 3£S£fl£fcB*=iFn£. (F) (E) ( = 

±%mm, ^mzmzm-. $&&*&%MmA%mw &— 

i$>i) „ 

£&/ r RftWJ fi tt'8SL H-Ati) 

ll7?l7ffA^fflil^EAil-E/Jum^ ; £3fc. 

A” (Has found out) $fc, ^f3\J% 1 'Jvfttt C -C /JnH$$&. & 

“HilfftlT (dark, 

secret love) B MfS, ±'fj , 
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25-40 H^SfnSA, 152-17 47, ftliElSIK, 

41-42 ^E Ai^HS'JE/J\ii, -fSligpxSlJI^. 

^ E A^_tlo 


to Jtt/cJ304fi], ffe'®-®H4^4pp;i ((Ait^^®)) (1963), l^n^SSr 

ffeft. f■& 

»tm^o mmaisi^^toipi^, \rn%i 

WMMNfcffi, IM^W^ggfcAAaS^W^pPoWl^^IftMWar Requiem, 
1961) 0J^W34P|^iilMt^K®T, AtE's^iTdAttJ'rA 

MMA7ilf$4$SI§ ■ 

(Wilfred 0wen)Wt#i# o fI4M$Iffl7Mt£|144 

Ml, 

if^711141 • fS4*t77iMII® «ttf!l • EtS)> (Billy Budd, 1951), giJ4 

±M-4A£n®7jc4, -7(lAg«£7M*to ii^ftii^WlMC ft£ng4 
WAM|tgiJ^>ito iASA^'ttWfl 1 f:^:|EAy'vti:fEW¥A c f J MJE, HitbJ&J^S^fA 
ioS#A»a2Fli^a*SPofifetnI*^/hW^A: iMWA», + 
A^AMimo mmmr “^swjh” 

(The Turn of the Screw, 1954) 0 • 

#-a^:iiilX i fiii®#[44 l A'Al'H]6(l4^‘ y gll!®o is—Ai#, i£#44lxl&®l!;4Jl. i ®! 
I BttH4WHiS—&-44ft!im^4p a n4 
&***MAi£47£fi77A5R;g|tii, JLlMt4AtJu3? 
WfP^WWo 
19484, 

mn —ey&tCT. m ^i»i®" 

sm^rn^m m^mmi&mjmEmm, umm, « 

g § EWffoS. :£Mf lAAltW, 

fcftffe&SSM «4MAi£» (i960), Hgp-£ift “M^fgiJ” 

#£t£$rgMefai, 44iigyfn0461)i^iJ^|Bl) (1964-1968) jfaffeftj&jff—SMJ 
«#&fSJg»rJ (1973 h 

WfiH, iiAW^47AfeM^ 0 
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AUlfa&SA#, • US# (Michael Tippett, A A 1905 A) 

ma 

St ft, WJl„ $&#iJ giAA 


%%±wmA. «em 


JxItc 


% &Af±m mmt 

SSfaASWzCAIA 




«^fnBitft^^»(A Child of Our Time, 1941)AAiiSMA 


A&#<W'i m 
Isa) 1970A12H 2 0 
A A A# it S3 "S' it >W it 
Bf^—A%-f 0 


SJMi2A@J'i, ft%immmmL HffiAAS 

fits, 

st&#$*«&*, mmmm m 

Mi^, mmmmmmmkmm^m* (mm» 

(The Midsummer Marriage, 1955), A—^gAtnilWflyA^tet^A', ^El 
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mm 


mutmmm, (Jung) 

Jtwim 

% -£nfl® 0 hi <<#SK)f ffiHAHKing Priam, 1962)m 

mm- 

4#Mi'Jiflir?C^-ig, iMli&XfAMiMA—TOW, Xn, SM$ 

«M$'ra»(The Ice Break, 1977)W±®jE^iH:4b 0 4 

1945^^- 

— me&frm&iA 

t?M»r#aA»T*, nmmmm, a#, ^mm^m —19457115 

W/L77, ■ ftMtfc (Pierre Boulez), |||I|A77#£0^ •ffiftj£|c3£ 

(Karlheinz Stockhausen) $#£AM£ft&$|fi]ltt, IMUPW^f 

7#?S±fc. EPftJi^KlEiKMW^ffl^:—^S±Mil5iJWAAA— 

£Rg+7ftASf 71t#J, ■ $®g (Olivier 

Messiaen, 471908 ^) mmmmmftm, ffi 

£Ht7UM, fifeW^W “MM” j$#fr£iiWtPfrAM£W®M, 

i&i+T'll, WJil#IS7fc;$;#^|IWfPpA 

mmmm. m& «rt mm 

5»(20 Regards sur 1 1 Enfant - Jesus, 1944)(# X. G), 

IfSWMWftW, slcf HA 

|W|#WJgH, (tbWiR^^Mi^7A^tt)iM7S^»s!cAfiio fctMig$Jx.7, 

(1948), Hi^At, a 

m IEiJ7iWfTTfr73ffi&, 
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(Olivier Messiaen) f£na 

igos^^Ht/bt 

((*f?f^))(L'Ascension, 1 933) : <(®f£;toflJft£n6ft>>(Turanga»ila- 
symphonie, 1948) ; ((#Sl|»(Oiseaux exotiques, 1956) ; (<fltf| 0 ]j^fe))(Chronocromie. 
I960); {(^#^fe^))(Couleurs de la cit6 celeste, 1963) ; 
exspecto resurrectionem mortuorum, 1964) ; ((M-TtT&tlK^^fDes Canyons aux etoiles, 
1974) 

•nBsfl: ((^tt^l{M x ftZtO(3 Petites Liturgies de la Presence Divine , 1944) ; 
(($siSiaZ.$M))(l-a Transfiguration de Notre Seigneur Jesus-Christ, 1969) 

«tt£l#tt$»(Po6mes pour Mi, 1936, ((Mm. 

S'if-^5E'Crz.^))(Harawi, chant d'amour et de mort, 1945) 

$^ft : «Z+‘&#ft5#»(20 Regards sur I'enfant Jesus, 1944),. ((^(Catalogue 
d'oiseaux, 1958) ; <(Hn£j3&))( Visions de I'Amen, 1943) 

fRIpft: ((^Sil#)>(Le Banquet Celeste, 1928),. «S§3TO>(L'Ascension, 1934, 
#m*), «ft#±tt«E±»(La Nativitedu Seigneur, 1935), 

(Le Corps glorieux, 1939),. ((WM^®^))(Livre d'orgue, 1951),. {{iirH— 

'X®ft»(Meditations sur le mystere de la Sainte Trinite , 1969) 
iHj/fcft: <(W|b]^ 0(Quatuor Pour le fin du temps, 1940) 

VtflJ: «H®aWS^M*B;»(St Francois d'Assise, 1983) 


EfS^X.G 

((ZttMSS?))(20 Regards sur I'Enfant Jesus, 1944), No. 18, ifflm 
(Regard de I'onction terrible) 

mm $ft±- 

-'M? 

mm. mm 

ftTi. mm. £L^ELmm±, m 

23-37 mm o. mmiz, r% 

38-52 

53-67 M7Sfrtt£M4h 




68-82 23-37 /Jvt5. 

83-97 

98-112 5L—'&t.fL 23-37 i\\jl , ff.|lJ±7j/J\AJt 0 

113-127 St 53-67 /Jn^, ®iiJ±£/J\AJ£ 0 

128-142 211* 23-37, 

143-157 

158-177 83-97 /jvft. 

178-198 ?|“%$”■. tWfi, 6^3$±fr„ 

X-A-A-B-A-C-A-B-A-A-C-X. 




m (x: (y : PS&Afrtft - 


?r («£ “*")o *&, t+tif4t AAH 

D^lfto tSJi&ACT «#'tm SMM) 
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mm 


mum, 

mm, 'e^it±5Ti«HaM)sMH^fH]^^^@wjf^j5':^^o mmm 

mm, mb 

flmmmmm. m&ummnmm&mm w{t*o#sw 

fHA» (Mode de valeurs et d'intensites), A" 

Aim 

&AAn D n «m mT-m& 

<(iAl#ffift>>(Livre d’orgue, 1951)$tle|i!l7f&£ EfttR^Aife, WtmifflXfU 

ZB, 4 ((-S)»(Catalogue 

d'oiseaux, 1958)AAA'(M(£fflPJW*AI4, iAiAftJt#AS#iiAfm 

M,mmnu ft, #-# Aim )i 2 4 zmxm a 

wnFnBmx^rnftmUvR'fcTx.mix, ra aaa, sAAAWfrjfAM#, w 
RXPXgAfiBMMzmMX. BZMBMMmASBMmSZXB, tAMA# 
a-a^a gc*##^, ft t aw 4 %&$m tn aws* mnmm a^j m 

±SIFI:3£^)}(La Transfiguration de Notre Seigneur Jesus Christ, 1969), 14 A 

mm • mmmmmmm^, mw 

SMSimfWfi!)—S^T)»it, iTAAM, 
14K, 




BflA, Hj^A ' ftiMM (Pierre Boulez, A A 

1925 a) *mmmmm¥3\mmmmmm, mm%mmw&, 

AAffitftAAMK£§&x5, |^B|£^fnft^AffiXxAAPA 

m\nx%> %mmmmmm%<, immm® u mmmx\ # 

MUAMS^IeA —A^A^Hift^JiliSSlPJlSfflfiJKlifeS^A, Aiini&A#, 

i^M)) (Structures, 1952) 0 {IJtltkfAtll 

xmmmmmmmm, t§M#»c mm, x&±mwm 

;ftM#fiEo ((AillMXLe Marteau sans maitrc, 1955), fftinJH 

lift • XAf£$A#M^AAMiA (£#®4 , inA$AWffl&), 

^iI^filAAAA, Afft A$^E^ (ASWA§) fn 

AAeATAAfl* A^W#fe®AS©MHflllj{0^, IMR^HASAlfMiM 
SK^lAA^MIEflA ilgfgtt, 

£ (mm, w$mm), mt%mmmm$mmm 0 
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• %}%& (Pierre Boulez) ftg, 

tf&$: «lfi»(Doubles. 1958) ; «St$fg»(Pli selon pli. 1962).. / %%)) 

(Eclats/Multiples, 1970) ; ((S/^®^(Livre pour Cordes. 1968 -) ; g|£) 

(explosante-fixe.. .1972-1974); (M^moriales, 1975). (j£$£flt)(R6pm. 

1981) 

((i£±±*ii)}(Le Marteau sans maitr, 1955) ; 
lll»(Improvisation sur Mallarme 1-111,1957-1959); <(-^B^^T 3 |;i#A)>(e.e . cummings 
ist der dichter # 1970- ) 

((ES#M))(Livre pour quatuor, 1049). «®r>t»(Eclat. 1965). «${$)) 
(Domains, 1968) ; 

$B§fl-No.1 (1946). No.2 (1948). No.3 (1957),. - {£ 

ft 1 —111(1952 —1961) 

((^S^Ift^))(Etudes, 1952),. Bftfft))(Syrriphonie M^canique, 1955) 


(JXL^JX.8) 0 

^E'ffe^MT— pPiSA^J^no «fiS^H»(Pli selon pli, 1962)^, 
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vi a . at 

1961 T, 



vxmmftmm ■ m^m^mikn. «E&TAft±j£ 
mm^T^m ; , $p*±£ «a:$«g» 

A+TftfUA+Tft, ffeW|B|±fSfljT$J¥ 

(mmmmm^mmrw^mmmm^m), A+¥ftx#*sA 

fiASijEl^-tTfeaWif^te^^^^o «$^t» 

(Repons, 1981), 


TA?&@££ - (Karlheinz Stockhausen, AT 1928 ^) '/TE^TeT 

A6W[b] TiiffeffWTA^A^]—W: 'ifc&fo ■ ^A (Pierre 


«£&£*$ 
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(Karlheinz Stockhausen) ftpp 

1928 

tf&ff: «213(ic»(Spiel, 1952) ; <(* »(Punkte, 1952]; (<$)>( Gruppen, 1957} : «1£» 
(Mixtur, 1964) 

(($&)) (Kphtra-Punkte, 1953) ; (()§^))(Zeitmasse, 1956) ; (($§££)) (Zyklus, 
1959), ((-bA))(Aus den sieben Tagen,1968) ; Alphabet fur li£ge, 

1972); mm Inori, 1974) 

^5$$: <OE^))(Carre , I960); ((W&»(Momente, 1964) : ^}|»(Stimmung. 1968) 
((%■?^>)fl))(Electronic Studies, 1953) : ((^'^^.^(Gesang der Junglinge, 
1956); «J|S4»(Kontakte, I960); ((fij£t£>>(Telemusik, 1966),. (($m$;»(Hymnen. 
1967) 

SPP&: !-XI» (Klavierstucke l-XI, 1953-1956),. 

m «t'S^))(Mantra, 1970) 

Schaeffer, £71910^) £E»±8to£I£g. 1948$ 

(musique concrete) A, (#£405jJ[) o 1951 

miijie£e»au§ 

u %m& n w&**ii#7 0 mtkmmm 

—((*£$!» (Structures), ((BfftfUlaitWfliD 

(Mode de valeurs), «+ 

(Kreuzspiel) 0 

1953 ^ i954^»s 

mimm a m , 7 

m, */iot&##m 

ff [MftMKontra-Punkte, 1953)1jl*7Mo (ttg* n 0 n raiTWJfl^ A 

AcX'ftfe^litfefif: ((^^^I^KGesang der Junglinge, #£405 jff)jl— 

Pfl W^R^^lfcai!^-® (# JSL/DC^^X. H), ((If )> 

(Gruppen) Bfrffi^-, 

m-x mmmn i», 
mtm i 

MffW «gctt» (Kontakte, 1960) o “E£fl 

. 





JffctH/TiX.H 

m&%m: «^»»(Gesang der Junglings, 1956), 

<<&?IM$©I)> (Benedicite, omnia opera )®'i§ ig#A 0 


Mt 

Preiset (or Jiibelt) den (or dem)herm, ihr Werlke 
alle des Herm: 

lobt ihn und iiber alles erhebt ihn in Ewigkeit. 
Preiset den Herm,ihr Engel des Herm: 

Preiset den Herm ihr Himmel droben, 

Preiset den Herm,ihr Wasser alle die tiber 
den Himmeln sind; 

Preiset den Herm,ihr Scharen des Herm. 

Preiset den Herm,Sonne und Mond: 

Preiset den Herm,des Himmles Sseme. 

Preiset den Herm,aller Regen und Tau: 

Preiset den Herm,alle Winde. 


wic 

m±-.‘ 

mm. m±o 
w, mi-, 
mi. 

m±-. 

i®mm, 
mmn. m±-. 
mm. mi. 

mi-. 


m 

O'OO" 

O'll" 


O'29" 

1 ' 10 " 
1 '30" 

1 '45" 
1'57" 


2'45" 

3'02 1 ' 

4' 19" 


—-pfllPAJA^'TT'iSA, u mi\ 

£*flg 

t 

mm-mu u mi\ u & 

est . “m\ mm® 


±-&aa, RfjT—t- u &m pfi" 

SAJs, tittAljMStifct. 



£-&&*= ai^RA^it^ 0 D n^ERz- o 
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W Wtt RfMfiT WiM *¥ WtI' h]W 

((«tt»Mft^t^wnM#p n n, mmim^&m&m (m±%m 



^taz^mum^^mM. ?a&mtow, ss£d^m». 
RMmmMMifem-t Hittt «&m» u bais 

m n «t 0 mmui&mmmi, mmmk%tmmmi\ *a, g 

£«TR1I#«®rife&IE&^S$l, «M£l^ «BtI£» 
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It ■ fall 

ritrmui,, 


9 % 



den sieben Tagen)„ Jgjfcfltg 

m, j&&#£jgT*, swT-^^ a n oRi^^th^7„ umm^mmj 

(Mantra) 0 

mm\ 

-t^»Mfjig;wffi«i^)(inori 1 1974 ), 7 *^^ 
mm, gtMiag£AMtJtiw7ii® 

mm, %.mk&=F% : ?m%mii±., \mmmmmm* 

^wsi^s-iR.« 3 t» « 

7«±^±^7«^p a pMw*jgiJo ®jmiaa$7«7. mmmu 


J5£#T • ■ ^^(Hans Werner Henze, 47 1926^)J|;fc7||—7MK7 

w^p*, £ns#«Aw§rt 

;!cA 7 ]ilfS 7 WtMW (tffl 

KWffifth i±7^inttt;fiKi'H]t77«#R-4ff®i±iriiw^ 0 
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(Boulevard Solitude, 1951). • *#?$» 6«, 

mmmmzjs, mtkm$Mm, m, t 

^AfilcSE^liiWJ ((HiKKonig Hirsch, 1956, ^iTBMAS^A^Jin), H^EJlffi 

m^mm, mmmmmmvikm, mm km, 

m «ise£i»> (1962) TO, f&ft 

g««iy£ (W.H. 

Auden) mm$ • Aft# (Chester Kallman) mmkn$L «EiFS&»(The 
Bassarids, 1966). <(fS#Kl^C^^]» (Euripides’ Bacchae), 

xmmm* m 

MWMM (Pentheus, £S#W2ft£S 

— \m) WSi)(lnillEt?li§S 5 :islWHo 
&m))-k®L-tfe ,«toah 

£8s»(Das Floss der Medusa, 1968)fR MfcM&jmMftm 

»Wit, ftfcWTTOMJI: OTlAfJ'M 

li)>(We Come to the River, 1976 ), ■ ^WICA, 

ittlstfffiSftib, , ^®PJ7A+TO 

TO^T-S^JWSff. 


tA*'jft®|[Af£i£ • JilMH (Luciano Berio, 1925 37 £50TOAfinA 

fMtiMWfAfiJA, iS 

-n%xpm^kp^mmtk, «a¥adc» ‘Hto 

MMW#nTOTOAAr«f, «®]ffl» 

(Circles, 1960), AD#? (e.e.cummings) i#lt^Ptii^^i#tlH]SlS!l!A/7tlW 

tuft (MX.10L «Blffl» WS5#A, HAASt 

MSMAAPJ^AS^SiS, JtljhzAl^l—Ail’AiliSAo 

«J7?iJffi» (Sequenza), TO«I5^®Wm 

m%mmm\m, ma mw% «jtovii» TOstt&M. m 

A«Jix» t mm%, 

mutism, 
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0l]X .10 


# - 58 66 60 


Chinese gong* 

Basque drum 
2 bongos 
snsre drum 
3um-t«ms 
2 congas 
bail drum 



fftSfc-t, ■ Etfc# (Milton Babbitt, £^1916$) 

If, (John Cage, £^1912$) W 

*. (£44350 m 

3, 1934$XftJ»MU:ii, 

• SUff (John Cage) f£°, 

(($fl2))(Metamorphosis, 1938) ; ((Hfl§ft^nfETi!||ft) (Sonatas and Interludes. 
1948); (($± : g- / ^» (Music of Changes, 1951), (Piano Music. 1952),. 

^^?■§•)(7 Haiku, 1952). ((7K±#/^» (Water Music. 1952).. <<J§tfbfgffi»( Cheap 
Imitation. 1969 ; ££ft) 

JTfefttt: «£!£$ I »{first Construction [In Metal], 1939),. «3IZg$» (Second 
Construction, 1940). (Third Construction. 1941),. l-V» 

(Imaginary Landscape l-V, 1939-1952) 

%'Ps 1 '£: (($ieUl!>;Sn"BD|o|))(Foutana Mix, 1958),- {{5$f0||.50)(Cartridge Music, 
I960); «£*Ll£tOfi»(Rozart Mix, 1965). «^3£»(Bird Cage, 1972) 

JMM&fl: «4^33#» (4 1 33'', 1952); «$^ft l-VI) (Variations l-VI. 1958- 

1 966) ; «^a^ft»No. 1—5(Music for Carillon . 1952—67); (Musicircus. 

1967 ) ; «HiSffi))(Atlas Eclipticalis, 1961-1962),. «HPSCHD» (1969) <(0SHI- 

Vlll» (Quartets I—VIII. 1976) : t^I40$i)^Q23^5>ig»(Score [40 drawings 

by Thoreau] and 23 Parts. 1974) 




478 /S4Sf§ 


M-*&#*!*# 



“tMir (tfM«^A) w 

1939 «£Jj|*£$j I)} [first Construction (In Metal)]„ ASSc£| 0 ]—N“$l. f&A 

ar-#m m&mwmmm&miB], 

»#;*? “#iiw\ xmmmmtLm^mmft^, 
o^ifftbttM^), m&mm, w 

%5mmm - m. 

(1951) 

h («Ti95i^) zm «4 

^33 m (1952) ■M£S&7-^EB6EAM«l$£, 

Mlil «4'733#» 

£«A£ 7 , £Stm (ife^-tAtT 

£ «IK&M£fe» A- (1939), i$fiIA£WP!>A at 
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jmmsh (i960), i 

\ti £# 

mm, 

mmm&mmm, mmm 

~^$'}£$]£M£lXSlMzso “MM7IT (all-inclusiveness) 

XtTteWttlfl “Mimm” n u mm\tiM^” (omni¬ 
attentiveness) &«83Mftii i Mi='pu” mn 

MM m ((HPSCHD)) (1969), 

iftJiMjlL ((fit®)) (1961), (&# 

mmmR~mm%*),%m-mmmm.\\)» m, MiAsm* 

Mfe» ( 1972 ) 




1ir»), AiiMMIxA? 

B^Sfeo ©fj&W&BMfr&'f', f&XIUSiiSWiETt®^, 

ii(t^®j40|M 23 0MHt». 

BWWIi;M>H&±# j££ ±, {IMflWtAM&ftfeftffi %% 
&Wltfl±?£3Eilil, MX&TORi^liS. Etlif# A 19484^6^ 

Wio£, 


• Aft$rMA$ftS (Witold Lutoslawski, 191340 





480 mmszmn 


AJE»rE£#r*. 

mnm 


EStlBIt 




?jjm& 


AJIJrftA • W$MW$i (Krzysztof Penderecki, *. 

t1933^) mmmmmr&T-mmA&im. 

(UK 

tiJ#ffl)> (Concerto for Orchestra, 1954) fnA&$Mlf£W «p}Ufc» (Funeral 
Music, 1958), $$$$£$, AIM, 

m &mmmxmtft «ai m -t 

mmsh 1 . AiiMtf^ 

(Venetian Games, 1961)AJifM^Jxll&o “ftMft” (aleatory 

counterpoint), 

mumm, 

iMii 

(1964) fq/if##®, 

((r (Threnody for the Victims 
of Hiroshima, 1960), j£H, ^AUMo 

(St Luke Passion, 1966)*, AT 

SlITSo (Devils of Loudun, 

1969)*, mLmmmk . m, 

SktilAiWW-: J3MJlBfc$ J i&*i;£ 

*t^!±ISAW, ££$Ji|ij—AM. • 

r (Iannis Xenakis, 192230 iM&M, 

£P*±, 

M7F&J#, HAffefl<ll i ^ffl«^®^:B»(Metastasis, 1954)^—?A#^-A&4TI 

(Gyorgy Ligeti, AT 1923 T) Ail 

sKi^fiSa-S. tTAA^m 

^»f4«[W]#Wim AilfHi*i956^ii^^SAA^®lfc^T^am9r. -ffe 
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*W»S4AJ£I®W8$BA ffeMlifiJlif, X^XAfiSfttXTXAo fit 
&&ffi «X#l»(Atmospheres, 1961)*, «£7MXMfB;X Si#XflX#0f, S 

■ nmmtwm «2ooix» x, w^j 

«M^iS)>(Adventures, 1962) fn <<#AOTii2>>(Nouvelles Aventures, 1962~ 
1965)fJ£XXflJ£-Xfifro MMAITOMiJ7X a p, iHXtXPl'SfiSAWt 
tg 

lifiAMt©! «#A«t»(Le Grand 
Macabre, 1978)*«$&&£gJ7-®. Al«t, flJtTO TUT Xp n p$ffrm 

$lJfn®tWXp a nfifiilSfflT^^W»^f 0 «MSW» 

(Lontano, AXat^/7^AW«t^))(Melodien, 1971) 

mi 0 fij rm mpmmm . A&m&mm mm x—fi t @j*^ w m 
£# «»£« xas 

MJB , M&ffl WAitSPXXiAftfBrMXJIMt. 

i^AWMA “j$W MlXfiM# • % (LaMonte Young, XX 

1935 X), #M • ®7J(Terry Riley, XX 1935 X), mm • |&&»r(Philip Glass, 
XX 1937X)fflX^ A • M^(Steve Reich, XX 1936X). AIIAAXX'ftXMXp” 

ma ns ^iXit-xw&xmgA. itixfnxwMUjt 

$JXM2AE!AA$§§WXW (7J7l|Pffl{$>}(Violin Phase, 1967)^^;^X 3 —XIeAA 

m&z- a it^jxwMHxx^»0-txs, iifiBX'BUftffm 

“fflfi” Z-, #^nPAA|WIXWX#^2^fil!n, MMftM* ^HAASI^PJIfX^—X 

mm a 1 x# m a (tt mRtwfj-x&#iM a ). 

fl§W£, fij^XWtMn «A^)>(Drumming, 1971)&#GX7p a nX, 

xmigx 

xxwtBRisw«xjs 0 m&m 

IA-0/XMXAAln]A-„ 
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“;tfrHift”(pop music),Ets “A&a&A SAAilf&SrT&ai: 

“sic mmmmmnm, 
to “2A” f ib*#, /l^AA, m&m±£5 

mmmmmxmm^m^^x±imn, -&x&mm 

a, AMisciiMi^gffliiB, s#-dia 

■ MS/r(Vauxhall Gardens)^ 

ft^Wo XAmm^m, mmx^xc.m, 

Afrm^^Ac m 

SAUcfn^AMftto “taWIT toH & 0 - 

mm 

to, mm, to, ^^^^#A]r(Music HaiD^^^^j^Ao 
^xxmm&n^T&mwx.t'n, ^inm^xMBAmxxx (?w 
to£StUt.£) ft WHIM (X*W¥$«tTA f*l&®^li£tAto^ft#AA 
AI£ff^&#ffiAtoi§ii, WM£-AIikfttoa£A, “2#”-5“$ 

xx mmmmm* 

^WAW^ n n oS^ii#o -KfiHli^ll (Byrd) pm 

mm, M-^mMmmmmmpmmm, tm 

mmm&m'g.m, >MMfijto®«£itm *mas 

to, ii#t^HII^WAif]il®m 

xmMfa, iatiiaji: 

^Ato. fllif/itoaAA 

1II$” to^SJ^niifc, 

ftHH, xxmm\mit^mnw±mm, 

^#^A-#!fik 0 (Charles Grobe) f 

mm& u &^#mmj t: mm&xr\ Mi, 

^1995 to 
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m » 


itLo fMlXAKf^ “8®KSU”: mm • mw (Stephen Foster), m • A A 
W • 1&W (John Philip Sousa), $&§>%• M$J ‘ (Louis Moreau 

Gottschalk) 0 


m s , sxa ax^alx/s 

ft, MXffl X 

#JAA#A&# : ftMJWffiAA^SA, SX^A, 0 ^SA, tAffiA; S&SAiP^ 


ttftfeW “HA” tftX3o*ft&~M, *£SXj|IEMAM«(black 
spirituals), M^SX?llfiftn|aW^^(Christy minstrel shows), AAtiM'fffi 

m& amaii^k, m wmmmmr^ 

Mim sMftAMxw Am, »w^wa:iiig6<iiiAM-##®ws^ B a 
fni^MAm mmxtmmmm&mwm 

mm-, has$«, mmmm®, airlift, ^MPiBrnHAftA 

Jh'HIrtT^AW^, Bfff, 

, ha m ®$m a w am» \m-w—mm A*ft* a jk &, m 
HX^-AiiTiA hWXikftWaWA{f]olff#WB<f ; tf:itl^[n]S“l00SWBt 
it”c iI'Sfn^^Wf ; f ; ^X^KXWSfa] : 0^^#A^ , HAXl)n^iiW^iI{-tAWA 


mBotxm^mmsm^rmmmMxmm'jmmM^ 

“HA” ifcft ((itEll^KOld folks at home, 1851)ffi#M(ft 
#XiX§ ASS7AA AS ftM^fiJXXAttFX 

GA IfcftAAIfTfcWXaMftXlSffi^litffi: JlAXffiliJlIsiA, iXfllfltJlMHA 
$CH, SAaia^ASW/BfflSSt-XTtTWXHJtt, ^t#-f+AAfXt[M»A 
M^p / nJ , K^fnX$iteiSA7^^^ffl c f I o m “HA” Eft 
JfMMMy old Kentucky home, 1853)^$fei|W)#$J$ri^, 


/v\ 




mft* atEAKrEWHAWA^AffiX, SXXffiX7W#fi@Eftt!lXffiXo EX] 
^ “*- a Axt x s w $sa t m a a &&& 


H 
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( 




WRITTEN & COMPOSED BY 

irOiitjtf a * mawim* % 


** W7W*4» 

S FIIVTH POflOtCf '4? 




1854-f-ifclfrtfJlfr 

#i. 4un-jLS&tt» 

(Willie we have missed 
you)tfjfc Ji 0 


®f$8£P&/0, fW^a±felS 0 1864 
«^£ir$l»(Jeanie with the light brown hair, 1854)^&7flfeXt^ 

&«£-T-$£ai#JM+Hi£fq£, ig&JIWASM. —f 

mxmMiSTo 
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* n 


mn>m 


w#jmawffi 0 i#Ao mm ■ mm ■ m 


(John Philip Sousa), m7 1854^Hi4 ; f^«OTffettjE#K, MftSWm 


miAimzm%M%%Em(Antonioso), #% 


7MmAmstmM^MMw&iRisM±riJSAm^7 “s OU sa” 0 fig 


&57M&718925, fi& 

. 






f-RARMWASA”, -m'nm 


wM^mnm-n±wamn . mft&mmmpmktmmm 

B «.-^M-^M^AWA^A1it^WAf^tiS?iAmr. W&7 

1932 7 --&-$ k ^ mm \ wsTAtto 


(|&7HftM Jit) —jUIPiS^liPIsi#^^. SKAT'N^A/Iti 
WSITJs, afhffiW “iSAJT ^AAjMA16/JAR 

71677% jfiS5^r\ H 

mit, “haait 

fc®. am” Tm *amm. §mw. &m 

xss-tM£T ii$ 

A, fSfloiRl^,, Wjffifr ffil ((M^tibXAfilMThe Stars and Stripes 

Forever, 1896)ftH7&#R& 0 IE7TO3liR 

m&xinmM, iM&mMmmmz, ^7«w367aA*. £H“Ai6 

AWA f£t$AA®WSI^t£, Mr A 7 Wo flfctJ® 

Afjfl, M7g$RiS)$&7lM (molto grandioso). g#, —f 

—ftTWn&JfW, AAMfUtt&M. ItSWftiSItW—l#?iJ*&WJ, r 

ifimsitBSfii-. 


(Louis Moreau Gottschalk) 

IBtit&fl£&±j£gMM?t:£. £gHAA, 

£$t>fc:£A 1829^£7#rllft&, ^fl!> f£S, EAAfUjESHrAW^o t, 

0 fim±^,g^AlfimWtR^AMMHHWA»T#AWAtlofte^ig 
^A®±|iJM^, af^SS, @ 

MJffWAR, E7 1869^0 

WAXl-AliA, —ifft), ffeftga 

i££7g®«7£lM P D no MjfcS&iKJftiS 
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«n^#a»(The Last Hope, i854)i 

@i®iTM, mm, mmmv£w&T--gmm% 

W i'P~kmm ))(The Maiden's Prayer)##!^!, #ffl3t0SHf£#-kg:Aifeift# 

it, 35000 #, 

S&tiTOMA, 

SUPHIIf, AKHtS: «$Ln -s^A^^^lXUnion, Paraphrase de Concert)(1862) 

A AH, 

£ «^^^#W0tZ;}>(Souvenir de Porto Rico, 1857)1, ftfeHMSSilJT^ 
Ac S^:Slt7iaP,f£iiJiifB^JPiig^H(popular)lg^-fAiJ^#ffi 0 H# 7 
PAWfiTl, “l^^Wl^^igrapeshot^IfASS 

WAW, {Ii*iS^#A, 1-A^KiE 

^&-H3g^B7 IcffliAiRSiJ, A/lUAIffl^BA 

i*: sp m% u m n (m±^&), 


^fl^fn|If|§4l^(Blues and ragtime) 

«#AH», Ef£ 3 M ((t§|igl*)j 
(Cantata Profana), *AAKJ «MM£$»(Cannina Burana)fflftt2AlK]PF^ 
S'f, $B¥#^fB#A#H-lifil|5I/g(Amedeo Modigliani), ft#Hg*JA:itffi:*E 

«#*!&$ 

PAtfA^lf ; Al)i 1 #i&i;TS70ArMl^lSA#'ftWAo AiP, PPffiSfHA 

^a^^ma, mmmm'mmfcTmmm. kaima^m^ 

M iS A 7 6 A W W, \M MB A, 1A fiOllift ilg't» j§ £ W # 

[^B^*ffAi^0JIA^W±fng^llj#tl,tiRc MM-Aft A “M” # 

m, mw-m&m, . 

ii#n|®*ggt 0 ftWtifcAMJSlEl®##, SittApJlWI 
-±##fnHj^Attc tRAAtl&MfiiJflft, - PP|h)—^ 




** 1880 **U« Adft-»2f„ Affiftt&A|w|W£, 

M^fttm^gB 

m as ffefniifij mm§ f m ft a# a 't 5 , im a^iij w t £&i5, 

ftfelilll®^lS B-^[W|lfnWMfflA;ft—1"A0t, flfe^t^H/'WBKBf'io'ftk 

a, m 


r« 

*/ j 










-> 



■MaMe/*- 


fe-vi/li 

3 Ll A; £ ., 

BL‘c ; ' 



-<ajfe 

‘nV^* • 

[M n j 


BKWii ilfttf i* —’ 


>* * J. 


“£A” 

ijf-4-.f.^f 1869*&£ 
P $ $ o a fl&M 

(Teatro 
Lyrico Fluminense) # 

•f ?j ,f> fk fa J $ 
tb». 


UBin s pi 

(faHH-i$&) ^ 

= HaSA4niRl^®^W#^Btf:®TeAW^, 

StA^T, lt£if±&WAM$T. 

‘ ^ Pete 

Williams), ((0M 

i£^#M>>(Prisoner’s Talkin’ Bluest «^lltil5|Wr»(Levee Camp Blues) 0 ffili 

fI^jfe±icj0SS##±fn3£, TJi^n?t^Mfti32R^—^Milo fii^±l£^Ain0rl& 

. pfrmmmnmmismm, mm\mmn, £ 
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fU#ti • Jif'J ' A]M> (Blind Willie Johnson) ft 
((MWWKMother's Child))*# 

* n ? n l„ «f£i£i/D)(Dark Was the Night) 4A 

# AMBAMffl a A# AWfllm, RAM \]$ 

a m n n *%r, it 

smaeAMSiRo m$i “?m” .mM= 


a 

<M? 12 3 4 

m i- 


5 6 7 8 
IV —I- 


b 1 

9 10 11 12 
V-1 — 


MAWi J TANtP<M'S^± 47 t@ 

ffdm ■ ^WA (Robert Johnson) «+^jS& 

P»(At the Crossroads, 1936)^bJLWJlJ„ A, Allfel# 

it. m- 19374 b 21 $mm* 

W TM, |W|Bt, fiSP 3 affW^fife##{Ur»r^»^S#^-#affiAWTO, A 

M^TMi*(AJiA#i! 7 L AA.ffi 0 rdlPdf 7 j-###, i* 
iJMfnTMAW^Ib ^AfiAWAAATrffio IS 
&#iB#ilMiT§fftfj, —i*AA#t £ 0 MSifjfti&Atr 

“fiWAAT®^, A^fPAS&Mii”, f 0 )i##f#MASt!fc^fA# 
ASM# A A 1 ##, i^AAAHltfflAHilifB^J^jAAAa SAP# APiJ# 
A, P£M®S, MSAAfA 

o .AA “fgRW 

Af,” jAA^±#AiW!AAW-tS ^#* 0 #H±tMt, mmmj “AfetA” 
(blue notes, “fM| 3 #*C WltM-i $#) 0 


^tlC/5jEMi 0 ^fi]i''J'iAAH>j®AAaaiif R 
IbJAW fko fMifJIA^AMrff , fi AWfnAA A'ffiP^HI?@A®''A : tH , 
RfsJ^^A^TH-AArHlPlJltWAAt^liJTo MIHdX#d--TJ'fj#fg • Mm • A 
M (Blind Lemon Jefferson) S#W^*ffrMfiM-#AS • *!l^#r (Furry Lewis) 
S#-fASW®;-M, A-AHMMM£To AM • 


AA^HWWMfflBARiSAilfS^o l^fntitA?S»f#-A H 't , B^:ffiJ, ifffiftpg 

ff#«mWtMflA. SfAHA. & 

SBWffiAo fI£gA±Si$^i#M, SMAM'M 

“AW, #M#W, l& A#SiifMAJffiSPAAA, S^W 

■ ft## (Scott Joplin, 1868-1917), A “WffiM 
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mm • 


mM±$ 


mmm 


zx n m, mwTg'pmmmm 

PtS^KMaple Leaf Rag, 1899)*, «MMj&MEuphonic 

Sounds, 1909)*, *» 

m.mmmmmmM-mmvames scott, 
1886-1938), jUfc-fiMft (Eubie Blake, 1883-1984)IM?Ft#l$tJ£*, 


ha»*em 

ffl 12/J'^w^t9rw^^, u mm n 

mm, m&mmM, 

* $/3£$r • MB%i (Mead Lux Lewis) #j <<{&Mftifc#|fn£^))(Honky 
Tonk Train Blues)*, fck&MmR3\TW,&, 

o'^SIffMiPtt^To S^eifA • (Jimmy Yancey)- -\tiZRM 

*{BM^ ; f^SllAW2)]P ; 5 ; ^#t^*t!l?^#M?EW^#S(train pieces), {S-ffeji^/tS: 

xmmmmmmmmmtg&Rz-, 

ffelft «£Sft»(At the Window)*^# 

IT#, !iAM^, (Leroy Carr) ftAfnJSXT^ 

mm 


ifeWffiftX'fK ■ P.$$t2fc (James P. Johnson) til—#, 

RmnmmRxmmm, u ±m n immmxRmm%% 




X'fX^±fX#^JMx+t 

A»SATOW^*^A14 0 £14;ftXMJM&lii^AtX*JiMKW, H 

• MM (Gertrude Rainey) 18 "MM” ff] 

M*SI. fc-mtm 

iftftftl® (WECA • fU»»r»(Boeval Bluest ((#1 
5H:»(See, See Rider)B* MAMttXWMif 
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mm • vmmm 


(Bessie Smith, 1894-1937), 

\>X “flJ&SriJs” 

SMiftt&millAllAW, fIM 

i BWffMSMHilStAgWSm, 

mmmmfr. maj^a, 

zxxmmmx, 

mmnmpmmm, mmxrxp^-^x 

tto ^tPi®Rfa]^#Sfr^:i^ ((fi$$)Hti»( Careless Love)fH «A1—®(H|g» 
(Reckless Love);f#^M$, £Bt£PW$rt#glJ (Armstrong) fltfg-f. 
l&MSfftftft «^Mft®r»(Young Woman Bluest «^Aftf#r»(poor Man 
Blues), • &$m (Joe Smith) 

PM 0 «^«B'ifig|BtAA7»»(Nobody 

Knows You When You’re Down And Out)(M#^ltS8-Sj5Di)iit| l j ) ’tf®) 0 

®±& 

inmmm, «m,-»^^^ha^'Ssa, mm a, tAm, hh 

AfnHS&Aai!^-®. MA£&AWS&±i*#l8llift, A$H®, lAAHiiti 

fHWAHfl(Mazookas), ®I7 

(Ms^) f§±«o Mn#Jfl&A¥£&W£*J, -M-tSiiJA 

\>xm o^m-^k #*t, os 

®mmx u mit\ mmmmm 

mmko ^m^iExmiimznmh 

**&&» ^-as^ma («) mw%&, #^m t* 

mmmfo&m^in - mm • F»$tM (Louis Armstrong, »» 

■§•), ^IJB • (Johnny Dodds, Iff) fq$/g • hJilt (Sidney Bechet, ^ 

#ffitr£$rt) —^ffmsWBPA}I#t##A(n^i!jP®EW^o Ml 
j£®&&AIiJM]W&^WAM#)£M 1WAW£ 0 ^^fn^tk-TTOHr 
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-JET. iMR£»fiA, * 


A 


A t^Aita 

1 inj i-p 


-kmn-mnm& 

* 0 -1926-1928 ¥WPt#^R)&W 

“5AlA” &P, (Hot Five) & U ±HX” » ( Hot Seven) 1 WJS 

-A, iu «Mlf»(Tight Like ThisnAX&MmXXf-imk^immxS-t 

mming r)A¥Afflaffs*Wc \ iip±r* 

ft#®, MFr#$3£ «®E/ffi#ST»(West End Blues)ff AWf 
se 1 ! 


Oli ver) Gt “ & .£ 4 ft A ” 
Hi.f. fk (Creole)„ -££. 

t20-frte204-^-fffl. 

F”T# 

mm ***.t (+). 

f A ^T (L il 
Hardin) j£4-&3¥-, 
#£•****+*?, 
“<K pit (“Baby’ 
Dodds) 4& 0 


tw, mxx. 


A~ 
P o 


«^^J»(“King” Oliver’s Weather Bird)($jjFH M^TS 

££&%% o £ St f£n H p *, R Ji A 3 W if ±1$ • f$ 

(Earl Hines) r^a^m HcffmRtM^RRS-*HnJiAffil#t©A 

mmsM, 
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mmmmmm, mm, 

mmsnmm%p*M±nmm&7m 

smu. 

&lA $.P%.M3 MSWgpAtMWgM, ft■A ft&Mff 7 fa];«itT—#3tc 

Ah 

a«^-t iha# wimmmmffTMwmmmmj, 

^fcmnmxmm, ssAwsAtAWAiCTAgB 

wsw, m\ ■ 3? a • (jeiiy Ron 

Morton), HAIA&ttWirJlA&lA, £ 1926^1'J 19304fA£|S]ftfcMfi<J “MS” 
^^(Red Hot Peppers)^T-^iji;#. 

?S7i!±&WWAMo Ai7iAg¥7Wf7B D n3P «A»lff ffiMKing Porter 
Stomp), ({fi^|'0]^#@f»(Smokehouse Blues), 

««(The Chant),Affl^® 
$ftr£SL AttAit 0 ftfcff] W pp A t'J fA7 BP A AiApnH^ A Is], A 

M A X AAffi#7j-#it A „ 

J£MAif (Duke EllingtonJW^/^A^tPl^'SWia—J-M®777 

g7±^7M7j 
, aiA^M 

M»Amftm±7{7iaiA 

WKJfit, tA-AITAW 

. *MfIfijffl H&$£tfcS:#iaafr$J¥ 0 

3277^77^77 

l2/M^itT#J9r, WJLt-#A|B4^Jjgilt^#4^(AnTAA^MtflA®Ao 

iM$IWfflmA)(i^A.H- 

#P «®HA»(Black Beauty)(1928), ilil 

7A^7W7*JWM, MiJTAXAfSStANWWfffo 

AlPltt, #P «M®»(Solitude) fll «$£-feP7li£f» (Mood Indigo, 1930)JI4rPTS|# “M 
St#*” TTngtM, HASlftAftmA 

SAiMA^^A Af^WMAASAWi 2 tfffifPtAi^AAAtA 42 ^PA fl 
{&i%lN 777iA7@17, A^liP7Aq°77‘7#AAf±, fl 

A7fSr«tf-t, 77^±i77«jjmP7 g$##t 

II#—# : s7S^#Pj|'f7AAA#ll7PAW- AAitAoPAA 
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1967*, 

f^ddRoyal Albert 



«t£»(The Moocher, 1928)$$®* (“moochers” 

wnaiiAtm mmmii. 

fifcEA&wm 

m, W” 

(as 

tmmmtm, immmm 

wfe#. 

m ««, mmm%nm\m t& *wasa»„ 

<<IlfeA1*l§feAlSffi))(Black and Tan Fantasy, 

i972)„ mmmmumm&n, mmm “namm , &im 

««»(The 

Holy City)®^wi2/Mrw^#w^ffl, *«iIHlTAfnrtT'W0^ o &#£® 
®So tMiiW 

#m ( 1938 ) w®**, m. 

«iAiE^££-i£o *A#±^fPS At^SAAl's] 
MiflfateAfn&gTeAMSM, 4 

s^ast, mm'Mm. -m^m±^m^~-mmtmm-, % 
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WM{nSP»MJg&. 

A¥*, A, m A^AAWffiAPI'JmfMtAAo t 

mmf-mmm, ffiMawgisi «ma 

(Jerome Kern) 1885 

mnmmmwm, m&\m* 

MPA7 S Am «B»(Sunny, 1925), 

<<M2IS»(Showboat, 1927)$] «$iA'J7l^)>(The Cat and the Fiddle, 1931)^ 

fciJ. fi»p n n£t£I«±T tom. £ttAm'JWAAMWA« 

1$, : -#Jim IgUHWi % 

I'MHWWk 

JtftWAAAiPAAAWm 

a^j^ahjwaaaa $>p§»as'M 
mmn±m ashas^ 
imA^AAW#^A7MfA Gtmtokm 

■ ffi#(Irving Berlin)t!li^ffiM#W, JlAT^lWJA W»i*A 

^^^fnW^-TW-t T Mffi A A# WWA® it Wit R , Jfe 

&X • ^ • (fW 1888 AA£A$S, WMm ffA • e# (Israel Baline) 0 

mmm, £H^w&ftT£s&raM$iTMAgftw>kEfc*. mmmmwi 
w##b^iijwspa^h^, fftiwm^tEA^aga 

\^m^1kk±i^ a 

iE^mmmm, fa^wfiffiRAWAgAiiS: 

mi&, -n^sttomttft (itosm^). * «a^lw»(tqp Hat)fq 

(($cl$J»(Cheek to Cheek)(j7feg#|§ • t^$r (Ginger Rogers) fn^ffH • K#fJ§ 
(Fred Astaire) 1935^WAA@J «A$J1») £#WltfflA 

®m&#w » 0 %sm. aiiifj, 

w„ fs^Ahji^'&fnw^, 

is\& «»» “a^ 

$AiiJiS” j£^t®#A^iAgttWt££AA, ffl'SinAffi 

BPmfMAlE^fnWf«0ASo 
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• m m ■ « (Cole Porter, 1891-1964)3f0tt3 

m-ruu.^%, ti#ta 

AMttATOA «|®3*»( Anything Goes, 1934)3 -EtitAflM# 

M® AftMS A, A3 T A+ft ft A ff] aftWi^ 7 ft- b M A ft A If W A A, iAt ^ * 
173^/7327 ASftWtt 

*$r (P.G.Wodehouse) ift-»ifc, iMiJ73S@S*L ftStlAfWftAMW 

A„ i.h££-- / mmmu, MAAAfA HMSMWilAMft 

m±, XWjfflATm M3T)Sffi-tiifg 
Atl, MiE A A »#ff Al£ To ^7 M#§ Aft (iTlfif A £23, 3 

TJpA «H^3MAA»(A11 through the Night)3 
ftffimA3WI$# 0 IA, 

mmummmmmmm, § 3 

t[Awsffi»®77m 

TPWJj&AATHTJPJ, ftitAM^l, A 

iS^W-M„ fHftkiAjMAiJTraTwTT TTnA/sAMIfTftlT, in 

JiSti- (Richard Rodgers) #j ({ft^fAfA3)>(0klahoma, 1943)ft$7fiJ3 

(Hammerstein) 

m «piAT-^K south Pacific) t sf^nTtiJiiAAftiAA^w 
Pl7 tiAffl'&A'-MAflfWAlL !#«±fe (in A «A^TI» 7) f0i% D T3A 
»l#wm A-TtiTli-WM#, 3^#A 

®#3^i:g^AM$A§iJt, STAftlft 

^3ttfflP9A,7aAT[sI^ATT¥MP0/i'f^3, fMAtbAftSifn 
AW0!Jdg7f£AAf§»o fl 


f 6 if? • mm 


7ft *Atf 7ftf&AWAfJHA® Ift'Jit 
ATATWftp”: (George Gershwin) (£446A) 0 

in «t&WHA»(The 

Man I Love) 0 3Jift«W$& (Ira) AW“t. 3fM», 

“Wi^iT 3-S3WA1, fa 

(Dubose Heywood) /j£B&§r*7 AMAA^W—^/JhAT %MT S BWS^AJL ft 

Jltftjf77 «tnftft:3»(Porgy and BessftfMJJSMo 

g'J, Aft72ft, Iff, iWWfiftjaf&W a mw 

4IA7o Affi^WfnAAS^tRIAT, AffMAffAS3 

TAT® 

^ 277 23A£A7B£A-fto fMtiSAAT 

ftftWAAi v ®o^##W^, ftfe^TAMfffSA (Affi#±) —AT 
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t«« ((RBBttMSummertime) 

*ffeW¥ii$fftPiS7M^ u m, mi a mmm.m ” « 

lijftTKtfiWSAo MA^ATf^plif'f'JA^^, feTf'JAW (£&Ji(fcg? 

p°p— i?£). fiJAfniftMWp 0 BtkWtfcfM^iAASfMW«o 


wi$m 


Mii^^±^wgPA« 0 *%%&&&%% ■ mMMmm $& • ^ 

(Ella Fitzgerald), S^KHir ■ WM% (Miles Davis) A AS ■ ItAffr (Rav 
Charles), M'l.i (Cleo Laine) 3Ai±A 

WMffiT-ftSI—HAAGAGA H+AftAH+AftW: 

ft mmm, mmas 

fi^AAssAAPAS*pffiA 

%, mm KUk^im^m%m^m±m-wA 0 n ■ 

fT'M (Paul Whiteman) (f(jA7££lA ftftl&fcMI&ftJft7 
(Rhapsody in Blue) 0 ilftH:gA7WSAifiS^AA&lAMiiJTAjt. £ 
• JFJiA^i (Bix Beiderbecke), )tkAMAA#LB&^ilrlllliifr'J 

“£A” «£W, tm, TMffi5§, ±£f • A®j 

(Glenn Miller) ftjA&BA, WAA&)l^i±£fAi®5fEijA HAKAAdAig • A 


fcfl-fitt «;it A 
JUi*» t%H&)mv s 
1935-f-10 71 10 B, -;t 
iimM'JR.G.D.^ 
A# (G.D.llackett) >& 
Si, 
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HM (Benny Goodman), —fiSAiWfAo falnW TAAAAW&IA, AAi^rlk 

mm&mmxBXftmtxft&o 
x&±&3—&m. ftx-xmmnmm-x u mm n &±mmm 
ftA, i&m*xmftx 0 mm, ftmmxm~wx 
ft-mttxmmxux&^-mxm, 

(count Basie) 0 

EAfWscAtm 

# 0 5? 

A&A @jfc, ft «MA»(Tickle Toe, 1940) A, M#!tl 

2^31$?# • % (Lester Young) WSitf^ST, 

“7BAT”- 

&kmk\mxxmftfc.m\» mix!)iBMm$mmtfjmm 

mmmmmmmtk, fi 

mmmmH, m&mmmm, m&nmtnmM.®, mm*m± 

( Jimm y Rushing) ii^r^w^w#»t “bm^a” fn^f^, ^jitaj-ft 

n%ftkM ■ 9mM (Billie 
Holiday) tW£I±tA£ft 0 tm • tM«g*±Ji}E 

ft «$$n&WM»( If Dreams Come True, 1938)*, M 

wmtmm±mwM®ms, mmmmxmmmmn, »«£ 

AIKA, $$ • tAJS (Sarah Vaughan) • A 

# (Betty Carter) »PggJA t#fL 


W% (Thelonious Monk) iikll 
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KfrtmX&Js 
*4.G.D.* 
&# (G.D.Hackett) 

•wtat. ***$. 





*m, «tM» 

(Functional, 1957)&f , 

mm ■ i«£fifcW£+¥ftW 

w\mmmmm%m±^mM^mm. 

mnmmfo ■ &xm 

( Bill Evans) f#?t 

tfcfc ■ & 

xm-mx, i■ &xm 

(Gil Evans) &Ji&A, ^l^f-^'ftfc'pf^T^® S 

&mmmm;»m±fc “w. n*m% 

JM» Mfflfl (1958). 

S3 - MS (Charlie Parker) i—fifTfS:#, H 

a ra#j#r# rm 

mm^mmm^ &m ■ (Stan Getz) Mm ■ (John 

Coltrane) fnjll?# • f4AM (Ornette Coleman) fftifiiA til X A in %Atil liA'i A— 

^^fflfiHAsna^Aws^i^. m-mwmm 
%* mmm ■ m,fc 

(Bud Poweii) 

(Mcoy Tyner), 




^A^±,7^^-#^AWS/7X®7-^rtW7ikibWA3±W 0 SStJJ 
mmmmwmt, Atte&^e aw 

rnmn, £+A, tftlttiB, *UJ#^H^A^^A^*7fM]WRra]t^, 

mAzmmnw^&mmm : r(povm% 0 {s&# 

3 e ^ e , mim^vA^%%x±mm^mmmB 0 m\-&i&& “±4$” 

(Aunt Molly Jackson), $>S • Hffi • Wr ( Sarah Ogan Gunning) #Ug4f^lt • 
ftS* (Nimrod Workman) »*£#£MEft#J£Sim^WrK, «-#« 
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■% 


a, mm,m, mmm.wm 

^igJMnt^WAAfMo 

mt-« (John carson), mmbmmmmmmsi'smmm. 

%,mmm wit %m , 
mmw—®ttm%mm±.mTnmmo 

(t«i — i?a) mm\m^m. r+^«£gy<jK 
7^A±AK*&, 

TOiMiJ: IwjB^til 

%&mm t i^MAWAgm 

Awjtimwp s^apa ^ 

f^fni^^1iljaayi'/MAW®:P|^M#tfM?t[l]o AfnA&#iMIAAAAJA@, 

^%jmmmmn.mu^mmmm^o tm , tamm* ■ $t *$ (unde 

Dave Macon) AfAA^ ■ rAA (DocWatson) T, «PTA#£iJi£#1f % t 

(f#^fiS7'/tffi^i I ll3|S?^(mmstret-show) 

A, ffi^S^--t&2S5l§WAtiiiA, {MISCTW&JtiAAlTtPio m*M 

6AAMA^P¥fflA(tfeA, $n££--f#&®r (Doc Boggs) 
fco 9c#AhB AAi/fAHn, $AMA$HAgfiAf£(iA iA-uAAAAWLljiMA 
ff4 • BA?4#f (Roscoe Holcomb) il “fS/x?JIISW^- : a ” AttiOPti 
M^JSRHAo 

in “M$A\ “/K'MA” (Gully 
Jumpers) M (North Carolina Ramblers) A PA, Mlfc 

+¥A^A+A-At'J^^A^®IBP^Stffi^^EllipJ]AA^, 
wh*, afMKi§, 

iJA &fcj, S#^#AiSJiASI'H]tA, A AAitiWAmA, 
AliK^^M^ 0 ^HiAAAffilH], A^ltSMA^JfflT, nTPXiiii^WtAfP 

>tWt(lA D Aoi7fi|i^AS^fi : “W#:” (bluegrass), AA7^KAll?itAnPlijKW®So 
“W#:” AAA"-tAJl®tA(lead singer) iJIA^sScSPfiA, g 

ItfeWAftA lifjp^pl^AAAAAW^At, AAAAf/lffiltfWifllh ftijfA 

Al'IAiSffiA-^lgM^PAo : An^AiA(Monroe Brothers)^fAnp A, 

(Flatts) (Scruggs) MfthfnA, AAiSIAWiffiStiWA 

-^Af£ic@, SA Aff Silkiait AlMl/AtfcSo S 

AfiJASAitih A^AAW^PI, ®i£^M4AftAAf»ti 
Ain4S:i-±A^Pg^^WSAPvAAJI7®#^fb(W^®, 
£#&I£0+AftiA&A “0WM" m, 

(Bob Willis), ftkiMAmAA^J 

^AAWKl'sl^MlA^o tilJSntN&iftM. 
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fk. 

Jfr 

i* A, • Htt-Wfr#- 
J 1938 



(Carter Family)fc£. S£->NJU.P. At# (A.P. Carter) A*L«A/E3ElL 
i&dilMSi. KiS, AftHAI^/MAPRfm 

Jxlf&tHHft e „ SA^AffcPliAtlliftkilAf'FLi (Sarah) ffliA®[)filA//i^ilf.3:P{l 0 

(Maybelle) fH#|!E^ x $j|^ gu^ff^ 

^(autoharp)w^t 0 mu 

*«a«»w| t%m, m mm 

ffl^Pi'ffi) iMALt®, ®Mm 0 Jfjj 

*AMTS^gPJ^tiWiEi:n a p|§o fit: 

in aa_aa ft ij 3L +a ft o 


m^mmmmmmmAmmfrm-^moinmiie Rodgers) 
#LriA tfnAitfi 1 

mmwmi±. zm&mmn-m (Doii y Parton) ® 

%W‘J.£fcm (Lacy J.Dalton) 


*J> 


0 A iiCSMtHA 




H 

tet 




H 



mimicsAxmmmxxik, mxm.^kxmmm aAW&?m 

MgB0&TOMg#k o (soui 

music)Wt^: 

ffT (Otis Redding) ^HjjUMffi • Tfcfll (James Brown), M(W • @H®r> (Nina Simone) 
(Aretha Franklin) 0 ftfefnAi6££FA I±£^flftpfth]±, ft 

m%. vxmmxm. Mm 

m BWMAwwt^. ^.mmnmmmA^motown). &mmx 

WSfi-O. TOiM, £®t#8P ■ W& (Diana 

Ross) fojfcftj “SrftAi:” (Supremes) mM#fiJ7«M3!;S 0 

fgiAfMtffliiswM-ftaA im&jm, z&mA&TMKn 

mtm • %nm\ (ems Presley) 

■ imm (Hank Williams) mm%» fifefnWAt&JiplAAtfgt 

mm&km-, asiMMjatfgffiLMMA. 

mzmnmmm, mkmmm a immnm&mmm 

m^mkkjimisist Night 
I Dreamed of You, 1951)ftl ))(Long Gone Lonesome Blues, 

l953)i*m^M$J 0 

m. 

((tl^'SS^floKMove It on over). 

M (Elvis Presley) BMl?*Tf^th£, Ml 

mkVAR& Kftfe-WA1 bWAMDj Mo WtS^ffiJ- k£$\WiMtif 

WS5M— 

«»tMHeartbreak IlotelMf £ I956^f£fife-#J&£^J 

tft, 

[wib 7, m 




^'14^^ <£&•&}&> 

(1957) *• f®STfW^lMA»A “±® 

iT (Big Mama Thorton) «^}}(Hound Dog) 0 ftfe^-{iZ^K| MMA7 

^liitfffcPIfflE^Ati MKI$f, S. 

-SAW^IfnMAMfiJS-fM£fifei^[Ill&?^®L 'ffitfitfe, ftfe 

mm, 

naMji^gLJb^w^a. 

lai Mfifctik (Rolling Stones)W^Btffl«A+^ft, 

■ MI6/K (Mick Jagger) ffejfl 

i^ffc®#llfg|glli!i ■ Efc#$r (Muddy Waters) 

Mfcft&R&Gty&ftlffii Rigj-^gn^ 

#^AflsJgrf &« 0 £&Aift^in35Tt&iM&W&, HA WiA^m 






504 ««#««*«* 




t, mfi%-mtt5Mxmmm-mmm' &Atm 

P|W «im&m (Under My Thumb)?| M7&ff MWlftAffi)) (Hell's Angels) 

-M7£ti$«J«o &»7iR WlAlfll «{it»))(Let It Bleed);£ ((1 
^,®TW^^))(Their Satanic Majesties Request, 1968)W^fl#feA 0 JM o ftUB 
W in “IT #BA(the Doors), “#&##” AIA(the Grateful Dead)*! 

^dSUMfnjM ^IA(Velvet Underground)At£^A#f f Jj&#5iliA S.B 

fsi7»±«7m wrnmn, &% 

AS: AA P* rt# M „ 

AAKlE^MAMAijA )ilAA7*aiiHA^AffiJlM£ 0 MWfl^fr 

■swiw, mad;7AA ■ ¥«^Kt (Jimi 

Hendrix) “it 

A” AIA(The WhojPAf^ilJi^A&AijA gp^MHA^ISgSWA^ftAS fi&iH 

mM, mmmm&T-w 

-Att#, AAs#®a#iito u mzw’ mouthers 

of Invention)lt$7-ft)£fcWtt&, #fc£f, PffigiJ, 

(Aristophanes) 

iAo • AW (Frank Zappa) &{£ “Hlft", 

MB-#aAWAt2SiA AAlAAgigWAMiRfflAt, 

ASraMWo A «jfi(AA)>(Hot Rats, 1969) ZB, itAS BAARAnAHPli 

$^!l W HiOfc At# 7 iA—£ 0 

^TtftagAAltiit}afflW^jtAP“7nI©iAW®APA”(Incredible String Band), 
“i&W&ffi” &PA(Moody Blues), “EM” APA(Pentangle)M#A • ffM(Steeleye 
Span)fhiA#, 

—®AWA HiW, Wt 

4WTAW&B. liiSftWW (SW “W7W —&&) fn*7iAMA 

KA■ {fiftMWBWMTOA—S00f. il'SffTIM'M#—#f£inAI?iAi>tP 
tW00S7w#it. rm im 

r^mn^o mz#xm&T&tn&. 

Ems^mmtLMBrzEt, mmm 

wwti. 

^AfiHfJ tiTAHJlTiA—Ao ■ icJnliKlIi# (Galt McDermonttfr?) «A 

s»(Hair, m9)M:%-mmxMmMmmp a p, «aa» m&tBmm® 

^4, AEt, HAfnA 
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$#«&, mm, m% 

*w wm {mmxmmmmk^, wmmmmm 

m, “-amaaa, itcf^ii£AWftgA”o) 

“itA” ABM9 <«>>(Tommy)fq£|St ■ %%® ■ Aft (Andrew Lloyd 
Webber) £ft «®^BJM?P^S#»(Jesus Christ Superstar) 1 }® ftitAIS:ft}A§1Sfi[ 

mMM (Sondheim) ft* ft MftftlSMSweeny Todd, 1979)Hj3!ii&fr “HA 

*®r 

it. m^-mm — m, pr, m, n 

, “The Yes” Awitftft «A§A«#ft$ 
^)>(Tales From Topographic Oceans, 1973), ftift® Aftftftftft®, AMAf: 

mmmm% “±^®^”(The 

Revealing Science of God)ft “ PH A T ft ft AIA A ” (The Ancient Giant Under the 
Sun) 0 'ein^AtAJEtff])(f?WAItWAtT^^T0AA^0tW®Ao ASA^S 

®mL EfftAJi|iTAf$&ft-ftftA, CTAA 

0#l*ftPIft, ^Amr0rAtWSA«Wir*tio tm\% 

AA«Tl^tJit-MA, ft “itA” AWft «A 

Hft^jgiE)} (Quadraphenia, \%5)^Ap^ • %^$W. (Pink Floyd) ft ((J&P&M 
3f»(Atom Heart Mother, 1968) R «if»(The Wall, 1979)AMftI|S#o H|?ft 

ft A, iiliftftlWM^fft-iiL 




¥^AA^(The Beaties,z# m±” aw—— 
£*0cftfth {fiMl^ftTftAftSAiftft 

£#tAA£afttll$ftAi&®A(music 

((S^JSil&^^IiiMKl Saw Her Standing There, 1963), SAilMftftffiBtft ((ft 
B»CYesterday, 1965), (OM® • M}#fcL»(Eleanor Rigby, 1966), 

(Ojcjftftf fitkMStrawberry Fields Forever, XyXPt 

((HAKBecause, 1969)f&gAASo ft^ftPlftftitgjT, ASA 

A I^H-Jftffi ft ft-f t <<«S¥±M$ ft At} A3Pft & ft» 

(Sergeant Pepper's Lonely Hearts Club Band, 1967) -tjit JffftilAlftfto 

Ait, ft, ftfth Mo A 

• fti& (John Lennon) (Paul McCartney) iiMAAft 



506 



*1 <3 ElfSKDay 
Tripper), 1965-T4g. 0 


t ^^maa^a, mmmmtm tL 


«itt* iftffe 


fU Al'T^AiAlhlA^i.ft, • Mf£(Bob Dylan)-dl^J^ftthfeWv£tT^^To fife 

WiilSftJtwIffit&o fiitflft^fn^aBf^, /SA-fiUHt^^WAo A 

im" 

(Woody Guthrie) ft 

B%0 f Wtftft mnn ■ ?USM*fi» 

(Ballad of Hollis Brown, 1964)lAAiKlEftKi§Mf Bft^^, i#ii7^'t';5ci :1 ii5i 

mitmmmmmrts an*, 

$h iile/A ((#S^-A;4)>(Mr Tambourine Man, 1965)}f#jft 0 3#§:Aj&Aft^ 
±^£ (hillbilly, t§na^iPft^±t^^iiasM^fft^—i?S) 
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•S-. ttf 1984-^7 U 0 


« 



mmm, (aaa 

mx±mm), 

f. 

i7Mm 

£iiffcT— 

AiAlAMBlonde on Blonde, 1966). 

mmmwkmxmmAm. && 
nm a mm • Mfy ■ 

PpT»(John Wesley Harding, IQeS)^, iiffcM 

It, S^/l^E^jM^r—#SMmts±jiC6^ 
ttc &Af#XMMMAB^JA7MttAA 
M®&, AfifP 

T'l^, SA>l)ill!A71AiMifP, BP®J@7En)f9‘ 

mm, mmn&m mwsuMAn 

Along the Watchtower)—® ^tllM^Pltto flip 
lABM^tflTOn «tflA^»(Planet Waves, 
1974), «S&_tl6tiJfiLi^;» (Blood on the Tracks) 
ftl «$li!»(Desire, 1975), j^^AlfeSifeis 
ffl7EMUM#iS. “«K 

o 

7{X (Nashville 

Skyline, 1970)&t£Kfflimt#^»te£ 

om ««j# • 


MSfff'J • PfrT»(John Wesley Harding)A&lc? AMEnPIf’A'fift, 

AtfTtAikMir A “ffilii" ill AM. fif&ffflWSltMMMfMi 

Itk “#A” IMMSPlSISMfi, 

^ffl7^jfiXE^^PAM#Jifa»jSaMiji7, t£fflt®7£A0fM 
(MA^HMA^. «1SAAA7)>(Slow Train Coming, 1979)MTrA, MAhjifiAl 
XffiMi;Afi7fei|5## : i L ^A-EMtP|Kf&, XAAMIISPAMElfmp 
M^AfnEffiAAM^AAfTAMAilMlA. 


-®*flc^Mi#AM7®lCffcAji^&tt&?f7^'f£ 0 S£/g • AW (Joni 
Mitchell) ^A^)t#^71iffeMeA-ttA-lAM^'t4M^,^Jf7(il7Anm 

^AttMfL ItfMttMSWIl, #A£W£Mm MAA-ltffiE m 
?S@»(To a Seagull)#! «i^A»(Margie, 1968)Mf£iX]A, #A^fffiJACAtlAffiiJS 
fa^S^^fap'jifet^MfP^, fr^AR'l7lT#IIA®Bl^AA„ SAAfftMMiMffft. 


m • *m 
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rfft&ffcSP# “tM/EAA (<l£>>(Hejira, 1976)^, A 

Ait ^f&#A8t SA&li&AM 

iftt «M»r»(Mingus, 1979) C PM9r» l W&m, 

A$T ■ (Charles Mingus) 

m m ® a, mmmmmmm-mtm, m e km -1 a , n 

AffiAWIHfA, 

£& -BtStMfWAo MlWIilil^^^llASJg'JWSA^^Aia ■ MKRandy 
Newman),(Tom 

waits) u mmmm n mm%m 

H$r • ®r1ai#$r££ (Bruce Springsteen) fP^g BR^&()t/it ; f : TB 1 ^Wn'(reggae- 

mmmkmn ■ m\ (Bob Mariey). mnmmm-mm 

tA-• IMfK#1fT (Joan Armatrading), g 

m&ifemM; mtmM. • nw. (Tania Maia)-^-©liftAtl, 




«A»> 


a #£ in. ft? & a m ® i 


iiUljmim W^iA'^Tt^^^AWK^/ATA^MW^o £-+ 

mA± %-mimm 

AAiM. m W m (the Police)W^?^-#Wt^, 

mimmxmmmmm^ mmm.mf-, am 

#tt»(Synchronicity, 1983)A, ftMl'MM, “/^ffrW” £Jgg. 

AlA(Tea in the Sahara)|c^^^ • MfcM (Paul Bowles) 

mmMmmx, ‘mm* %±mmx 

MiUlhIA M u gftWW AIA (Eurhythmies) , Mlffl## 

mm —raw, raw, »w, tfj/gffim sepjsw, emw —mx 

-ft, m “mw iffiEim 

Tr%kmm, i*A£7^ftgAw*A 0 
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m&, 0 

&mm m t® 

&$7-®ii*, mxm 

mmmm, ^mmi am. 

* 0 * 

fWp°p 

t#i(viTRY) : gx&: «^mmim/ 

(Impudenter/Virtutibus) 

R/^(MACHAUT) : £$}% (virelai - ®M 

t(mSflifcllfi): ((MiniM'frtfiXjklMDouce dame jolie) 
»t?UMDUNSTABLE): &%% 
il&MVeni sancte Spiritus) 

»(DUFAY): &£# «^m(Ave regina 
coelorum), (O&JL&ftlXSe la face ay pale) 
«E(BINCHOIS): m«mmm (Fines 
a marier) 

Jli£l><](OCKEGHEM): ft® ffi&m(Ma 
bouche rit) 

^Hrt(JOSQUIN): £Z$ W&MMjS£» 
(Ave Maria.. .virgo serena), ft® «7P jptMM)) 
(Mille regrets) 

IfWJANEQUIN); ft® «W42.m(Le 
chant des oiseaux) 

mmh assus): 

®))(Salve regina,mater misericordiae); 0f®)fCfZ 


§0)(Lamen ta tions) 

W^»t#M^(palestrina): «foM 

mmmxTu es petms), 

(Missa Papae Marcelli) 

*t£M(VICTORIA) : Mi® UX®))(Laetatus 
sum) 

MWte • MMtM'KGIOVANNI GABRIELI): 
#Jt@C «%z?M±)) (In ecclesiis) 

(GESUALDO); KBLggm 
(Responsories); $$; «m)MWtfJl$lffi)> (Deh, 
coprite il bel seno) 

i&MBYRD) t WP$%r&»(Mass in Four 
Voices) ; «i$£MVMMWXSing joyfully); 

((&^ff®®MS0)XThis sweet and merry 
month of May); ftMn’ffiWMfPffJ ((^fWn^)) 
(The Carman's Whistle for virginals) 

(Now 

is the month of maying) 

j^»(wilbye): mmm ! wsm 

B&))(Draw on, sweet night) 

^^^( gibbons ) : mmmmm)) (o 

clap your hands), ®§X(^^M)XThe silver swan) 
if^fK DOWLAND) : «BSm 

(Lachrimae) 

mm ftit(MONTEVERDI) : «Mmm»(1610) ; 
(Vespers)( 1610), ((MS.MB'M^I^M»(Lamento 
d'Arianna), «£Mm0M»®m0m» 

(Chiome d'oro and Zefiro toma) 

7M0*(CARISSIMI) : mmmiMJephte) 

(JfM) 

iffiSCHiiTZ): mmmXVeni, 



sancte Spiritus),((XsNj£'x;J$®)XSt Matthew 
Passion) 

jfin^puRCELL ) : zm wmi AtZk)) 
(Come,ye sons of art),^M$X(jX®'CPt$imXMy 
heart is inditing) 

BfiJ(LULLY) : mMMTe Deum), m$B» 
(ArmideHPW 

~ ( c o u perin) : 

({ffififPf^iXLes barricades misterieuses), ((($ 
MBDXSoeur Monique) 

m fiJ(CORELLI) : G op. 6 no. 8 

((JPiMfOX Christmas) 

^m(vivaldi) : <{d xnmmmoru 

in m^)), 0 p.8 no. 1—4 (The 

Four Seasons, op. 8 nos. 1-4) 

(DOMENICO SCARLATTI) : 

mmmmn 

0®]S(TELEMANN );((XBPmJhMMusique de 
table) (tfffl 

Eg(BAcn) : <<%nMmmwxmmk 

0$)$}))(Toccata and Fugue in d for organ), ((DA 
iMM.E.9]A§Mtil'9^®))(Brandenburg Concerto no. 
5 in D), ■&&$$( Partita no.l in 

P$B), ((;$80(XJ§i§-ig})(Cantata no. 80), ((MIS/® 
M$t))(Ein feste Burg),((^AXJ$®))(St Matthew 

Passion) (JX PI) 

9'mXBAmEL) ; ({/K±^mWater Music), 

miAmmm) (tmop.4 no.4,FAw, (cppia 

M ■ faWXGiulio Cesare, “Julius Caesar”)Of%t), 
«ffiki§)XJeph tha)( fXPx) 

f&t- £(GLU CK): ((MAXPMXtmi&MMOrfeo 
ed Euridice)OX$x) 

?s^(haydn) : ((f xxmxmm), op.20 

no. 5, «E /Jsiflg44 «ftJMtd)XThe 

Creation) (Jf jg) 

Hftff(MOZART): K387 , 

((ckijmiP£mm ksis, «GAi$%4om®», 
K550,«Hffi)XDie Zauberflote)(“The Magic Flute”) 


(PrW 

DI £ m B E E T 110 V E N) : <f C /M ® 

“iri, op. 13 (“Pathetique”), «FAffl%%mM 
m, op .59 no.i, «c/)xm£m®h «Domw 

om® “km’wm)))r choran, a xmk 
mm op. 132 , mmmxpideiioxjxm 

fA$ 

fffa#(SCHUBERT):TO«^;; (An die 
Musik)(“To Music”), «g£))(“The Erlking”),««$&» 
(Die Forelle)(“The Trout”),{(Bfft[JM)XHeidenroslem) 
(“The Little Rose in the Heather”), ((PEffiApPA)) 
(Tod und das MddchenX“Death and the Maiden”), 
((“miMk” £j$g®))( Wanderer 
Fantasia for piano),(( CkiMJMA “X” m®» 
(“Great C Major”) 

niI^HHMENDELSSOIIN):/M 
X)) (A Midsummer Night's Dream),((AkiMPXIS 
“MAfiJ”))( Symphony no, 4 in A, 
“Italian ”) 

£f#(SCHUMANN) : ((A 

mmm «mm» 

nmcmpm-.mExmm, op .9 no. 2 , 

<(G /Piism-M 0 ®)) op .23 no.l,mo AMMM 
®)), op .64 no.l 

(liszt) : <(b mmmm 

ffiil^(BERLIOZ): ((£]?JjX I, fi]®)XFantastic 
Symphony) 

^w)g(RossiNi) : «mmmm»(n 

barbire di Siviglia)(“the Barber of Seville”)(Jf 

m 

m ^ k ^( verdi ) : ((mmmigoiietomm 

X))(La traviata)(jf$j) 

SB^(WAGNER) : {(%$;-p))(Di Meistersinger) 
(“The Mastersingers”)(JfPx) 


BAm 

£$£ 8 rS(TCHAIK 0 VSKY) -.If 
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XM a f))(Romeo and Juliet)(overture) 

m«*(mussorgsky) ; mmmuj 

XiX))(St John's Night on the Bare Mountain) 
M^*-f4i E f4^(RlMSKY-KORSAKOV) : 
((£01.tSWHSheherazade) 

»R5/gi^(RACHMANIN0V) : C/A«r 

9tH»(SMETANA) : mmMM))(Vltava) 
’fiffi—M) 

«e shmA$m “fi§fxpr» 

(“From the New World); ((FXM^tXPEM^ “M 
ISX ”)), op. %(“American ”) 

JAN ACER) : «4?ig • -R$B^4»(Katya 
Kabanova) (BIx) 

4?#^(BRUCKNER): 
i4f](MAHLER) : G 

tmm ff( STRAUSS); mm®±HD e r 
Rosenka valier) (XSz) 

ffi w ct»t(sibelius) : m e 

&»(elgar) : ‘w xemm 

(Variations on an Original Theme “Enigma”) 
ISfl: «(tc$$l))(Requiem) 

t®«( debussy): mmmxmHL a 

cathedrale engloutie)(Mfi W~M) 

M^(RAVEL); «Bm»(La valse) 
t^M(PUCCINI) : «mX»(Tosca)(,m) 

t4]f4(SCIIOENBERG). ((XXXMVcrklarte 
Nacht)(“Transfigured Night”) 

jufti&BERG): xmwm 
WEBERN) :3?« (op.21) 
Wf#fe4C»fS(STRAVINSKY) s «Jg£g»(The 
Rite of Spring) 


Eft^(BARToK): «mm, frmm 

^XW0(P^s : £))(Music for Strings, Percussion 
and Celesta); ((j$S0£fhSM^)) 

/tfl&*ft(HINDEMITH); m ((MSm)) 
(Mathis der Maler) 

MM WEILL) : «XXfM$i§iJ))(The Threepenny 
Opera) (XM) 

i v e s) : «%iB]mfm»(Th e 

Unanswered Question) 

^m(cowELL) : mmimmM “mx n )) 

(“United”) 

: ((## M))(Hyperprism) 
f4t~( COPLAND) : Wegff^#)) 
(Appalachian Spring) 

4?#( carter) : «m- mmm 

■ MHWf(VAUGHAN WILLIAMS); (US 
fiJfflXM£JM$))(Fantasia on a Theme by Thoma 
Tallis) 

^*4 W4UPR0K0FIEV) : 
nf))(Romeo and Juliet) 

fWM*IW(SHOSTAKOVICH) : 

$ 

4IM$I(BRITTEN):«/# ■ mm»(Peter 
Grimes)(X$) 

ISM cl (MESSIAEN). mmnxmstnpl®)) 
(Turangalila -symph onie) 

tift^I#(STOCK HAUSEN); 

(Kontakte) 

^M(cage) : mxxxxm (4 ' 33") 
mm.{BERNSrrrn) : mm0»(West Side 
Story) (XW 

^ft9T©^9r#(LUTOSLAWSKI), ((MlcMM 
MktjzJ))(Venetian Games) 
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mmx 

s»i^), til 71*1 #£® W ^ @ fO 7 

vfim 0 im mjmmmummim^ 

(ftJ§f££*AftJ-mtO &TWJtt7 

Tffiw “f^ttir », t9m^j\m^M 

xm 

m mfcttmmmh ^^ imii , m-. 

l£Af£iiU&£u], 1980) The New Grove 
Dictionary of Music and Musicians, ed.Stanley 
Sadie(Washington,DC; Grove's Dictionaries, 
London; Macmillan, 1980) 

«&m$mi mi ■ mmm (m, n 

^i#mfLIJ(: 1973) Harvard 

Dictionary of Music, ed. Willi Apel(Cambridge, 
Mass. And London; Harvard UP, 1973) 

• mmm 

* (« rn^rnm-, m- xwx^&mt, 

1985) Baker's Biographical Dictionary of 
Musicians,ed.Nicolas Slonimsky(New York: 
Schirmer,Oxford; Oxford UP, 1985) 

nm • mmm 


ftffcSk A^iiUKIi, 1983) The New Oxford 
Companion to Music, ed. Denis Amold(New York 
and London: Oxford UP. 1983) 



A&M ■ jimma# (Eft 
mmau], 1955 ) 

Anthony Baines,ed. : Musical Instruments through 
the Ages(Baltimore and Harmondsworth: Penguin. 
1966) 

mmmx: 

#f£0tt}M4»fi7 1982) Robert Donington : Music 
and its Instruments(New York and London.- 
Methuen, 1982) 

«£M20>, (Mi*): 

4=f! • TO#: 

1975) Sybil Marcuse; A Survey of Musical 
Instruments(New York; Harper & Row, Newton 
Abbot: David & Charles, 1975) 

nm • (mx. 

tiXfcXm, m ; 1978) Mary 

Remnant: Musical Instruments of the West(New 
York: St Martin's, London: Batsford, 1978) 



«§r«^£», • p&j® mm 
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1983) Charles Hamm : Music in 
the New World(New York and London: Norton, 
1983) 

((HSliaih: ffi'&Mifc}, H.lUflJ (H. 

Wiley Hitchcock: Music in the United States; a 
Historical Introduction(fff$Mij £ 

1974) Englewood 

Cliffs, NJ,and London; Prince-Hall, 1974) 

B±S 

«if±^ilJM», MWi • • $m% (M.% 

1978) James Lincoln Collier; The Making 
of Jazz(New York; Houghton, Mifflin; London: 
Granada,1978) 

s • w 

^9T - ®^LtjM'^'S], 1984) Donal D. Megill and 
Richard S. Demory : Introduction to Jazz History 
(Englewood Cliffs, NJ, and London; Prentice- 
Hall, 1984) 

UW • Hm 

• d • # 

am-, m-. 

1986) Paul Oliver, Max Harrison and William 
D. Bolcom : Ragtime, Blues and Jazz[The New 
Grove](New York; Norton;London;Macmillan, 
1986) 

m m 

am-. ^ 

fUtL3E4:^tii)Sf±, 1965) Donald Jay Grout; A 
Short History of Opera(New York; Columbia UP, 
1965) 

1972) Earl of Harewood, 
ed. ; Kobbes Complete Opera Book (New York 
and London; Putnam, 1972) 

• ffl (M : 

Vintage hU^^U]) Joseph Kerman : Opera as 


Drama(New York; Vintage, 1956) 

«@» ififj • mmm mmmmm 

«J: mi: , 1986) 

Stanley Sadie,ed. : OperafThe New GroveK New 
York; Norton;London,Macmillan, 1986) 

p • ^ 

ftlf—, 1977) William P, Malm : Music 
Cultures of the Pacific,the Near East, and Asia 
(Englewood Cliffs,NJ,and London;Prentice-Hall, 
1977) 

mmmMmmuwmmmi - m 

tfiti}} 1973) Bruno Nettl; Folk and 
Traditional Music of the Western Continents 
(Englewood Cliffs, NJ.and London; Prentice- 
Hall, 1973) 

■ $$$ (fQ 

WMMmi 1980) 

Elizabeth May, ed. : Music of Many Cultures; 
an Introduction (Berkeley, Los Angeles and 
London; U. of California Press, 1980) 

ii £ 

urn 

^Mi: 1980) Gerald Abraham; 

The Concise Oxford History of Music (New York 
and London; Oxford UP, 1980) 

1971) Edith Borroff; Music in Europe 
and the United States; a History(Englewood Cliffs, 
NJ.and London;Prentice-Hall, 1971) 

«s4rt^£», mm® • && • im*}-. 

ifr'lf! £!!&&'§]; 1974) Donald 

Jay Grout.- A History of Western Music (New 



514 


York: Nortons London: Dent, 1974) 

UP ■ = (»: 

MX: 1941) Paul 

Henry Lang: Music in Western Civilization(New 
York; Norton;London; Dent, 1941) 

KttJfc 

j mm ■ h • im^mx-. 

ilr^LijUiii^T?], 1978) Richard H.Hoppin.- 
Medieval Music (New York and London; Norton, 
1978) 

ix &», mm ■ mi ■ mm 

JUst^B], 1976) Howard Mayer Brown : Music in 
the Renaissance (Englewood Cliffs,NJ,and London; 
Prentice-Hall, 1976) 

«Ef mm • v ■ 

B], 1981) Claude V.Palisca : Baroque Music 
(Englewood Cliffs,NJ,and London ; Prentice-Hall, 
1981) 

SftSJr- 

pm m*h ^ihhk^b]; mx-. 

1972)Charles Rosen : The Classical Style; Haydn, 
Mozart,Beethoven (New York; Norton? London; 
Faber,1972) 

m ■ mmmx: 

T^flfcHM&BI. 1985) Leon Plantinga : Romantic 
Music (New York and London: Norton, 1985) 

JfcfcTibJK&BI; test: 1974) 

Gerald Abraham; A Hundred Years of Music 
(Chicago; Aldine? London; Duckworth, 1974) 
«-+tfl:£#Jt£», $M ■ W • IIJ (mth 
MlW^Bl; MX: g#fcb/K&BI, 1966) William 
W.Austin; Music in the Twentieth Century (New 
York; Norton; London.- Dent, 1966) 

«i9ooJm»t&>>, mm-mmmM 

am-. 1971) Nicolas 

Slonimsky-. Music since 1900(New York: Scribner, 


1971) 

((utt^Mit)), mu • mmmn 

£B], 1974) Eric Salzman : Twentieth-Century 
Music: an Introduction (Englewood Cliffs,NJ, 
and London;Prentice-Hall, 1974) 

up ■ 

mmmx: 

1978)Paul Griffiths; A Concise History of Modem 
Music from Debussy to Boulez (New York and 
London; Thames & Hudson, 1978) 

■ mm (mmmx-. 

1979) Paul Griffiths; A 
Guide to Electronic Music (New York and London; 
Thames & Hudson, 1979) 

((iftt^»)), urn-. 

MX: 1974) 

John Vinton,ed. : Dictionary of Contemporary 
Music (New York; Dutton;London; Thames & 
Hudson, 1974) 

WE. 

1983)David Fallows; Dufay[Master 
Musicians](London : Dent ,1983) 

»r, 

mx-. mm 

*»S],1984)Joseph Kerman and others: High 
Renaissance Master[Byrd, Josquin,Lassus, 
Palestrina,Victoria; The New Grove](New York; 
Norton? London: Macmillan, 1984) 

KM, 

mmm, mm ■ 

4 ?] (m-. mx-. mm&m 

B], 1984) Denis Arnold and others; Italian 
Baroque Masters[Monteverdi, Cavalli, Frescobaldi, 
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A.and D.Scarlatti,Corelli,Vivaldi;The New Grove] 
(New York: Norton;London: Macmillan, 1984) 

ft, fa^ft, mm, #$m-m 

iWM'm mx-. 

;Sl&9fcfkiii)i&AtJ], 1985) Joshua Rifkin and 
others; North European Baroque Masters [Schutz, 
Froberger, Buxtehude, Purcell, Telemann; The New 
Grove] (New York; Norton; London; Macmillan, 
1985) 

(ft 

&: iHxFhD&At], 1984) Malcolm Boyd; Bach 
[Master Musicians] (London: Dent, 1984) 

mmm, nmm ■ 
mm^-. i£«MAt]; mx-. 

t], 1983) Christoph Wolff and others; The Bach 
Family [The New Grove] (New York; Norton; 
London; Macmillan, 1983) 

i£$!th)IAt]; ffeUfc: ^AlAftthMAt], 1982) 
Vinton Dean-. Handel [The New Grove] (New 
York; Norton, London: Macmillan, 1982) 

mm,m • m ■ 

tiJ: MftHAf], m%-. ^3£*f£AlAt], 1982) 
Jens Peter Larsen : Haydn[The New Grove] (New 
York: Norton, London: Macmillan, 1982) 

mum, -mmm am-, a 

t], 1983) Wolfgang Hildesheimer : Mozart(New 
York; Farrar,Straus & Giroux, 1982, London; 
Dent,1983)«H4L#», %m\ ■ jHt, [frft^AA 

45 ] am-. iMMAtb mx-. 

t], 1982) Stanley Sadie : Mozart [The New 
Grove] (New York: Norton, London; Macmillan, 
1982) 

TOL^^A45fall)> ($HJK), mm • £ 

am-. t^mau, mx-. 

t[§.At], 1985) Emily Anderson,ed. : The Letters 


of Mozart and His Family, 3rd edn. (New York: 
Norton, London.- Macmillan, 1985) 

imm)), mom-fawn mx-. tft$M 

At]; MX: AfTftMAt], 1977) Maynard 
Solomon; Beethoven(New York: Schirmer, 
London: Cassell, 1977) 

«j/i£#», m ■ mftm* ■ m, im 

(mm-, mx-. mm 

hi life At], 1983) Alan Tyson and Joseph Kerman: 
Beethoven [The New Grove] (New York: Norton, 
London; Macmillan, 1983) , £4 

ha ■ m cm-. £€Am®At]; m-. a-^a 

Atbli&Lt, 1967) Joseph Kerman : The Beethoven 
Quartets (New York; Knopf, London: Oxford 
UP, 1967) 

mm-mmm, mm^m] am-. m 

ft JR Ail; ffet: M£m A)KAS], 1985) Nicholas 
Temperley and others; Early Romantic Masters I 
[Chopin,Schumann, Liszt,The New Grove] (New 
York: Norton, London; Macmillan, 1985) 

(id- m n 

«ft$», mxK-K&m, mmm^] m 

tX: MlWAt], mX: ^AlAfkAMAi], 1985) 
Joseph Warrack and others; Early Romantic 
Masters II[Weber,Berlioz,Mendelssohn,The New 
Grove](New York: Norton,London,Macmillan, 
1985) 

«^A4iJtg'JWAMfi']-^HM, JUMJg, £/g 

m, mm ■ mw, mm - 

mm, [mw-xm] mm-, itfiAif aii, & 

icjSAffeuhliSAt], 1983) Philip Gossett, 
Andrew Porter and others; Masters of Italian 
Opera [Rossini, Bellini, Donizetti, Verdi, Puccini, The 
New Grove] ](New York: Norton,London: 
Macmillan, 1983) 

((mmmm-mm, mmm, ; m 

A, thAX3£», iMAl • [fA&^A>A45] 
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am-. m-. mmmxn, 

1985) Deryck Cooke and others: Late Romantic 
Masters [Bruckner,Brahms,Wolf,Dvorak;The 
New Grove] (New York : Norton,London, 
Macmillan, 1985) 

mfczmxmn-tmm, nmm, ^ 
m, 3 m®m, mm • t/gii#, [mwxm] 
am-. m-. mmmm, 

1985) Michael Kennedy and others;Turn of the 
Century Masters [Strauss,Sibelius,Mahler, 
Janacek,The New Grove] (New York.- Norton, 
London: Macmillan, 1985) 

mm)), ns$pj.E.m 
am-. MiH^f], m-. mrn&mn, 

1982) Maurice J.E.Brown : Schubert [The New 
Grove] (New York, Norton ( London;Macmillan, 

1982 ) ««ii um-. 

MX: 1969) 

Hector Berlioz: Memoirs,ed.David Caims(New 
York: Knopf, London : Gollancz, 1969) 

<(f¥M¥itMWm, f!l@ -^gi®, (£M: 
Da Capo tHHS^S]) Leon Plantinga, Schumann 
as Critic (New York, Da Capo, 1976) 

«mm, m ■ • mm, 

am-. mx-. 

1983) John Deathridge and Carl 
Dahlhaus: Wagner[The New Grove] (New York; 
Norton, London : Macmillan, 1983) 

«mm, em ■ m 

iX\ 1984) Barry Millington; 

Wagner [Master Musicians](London, Dent, 1984) 

imw,)), mm ■ eh, m 

It; 1985) Julian Budderi; Verdi 

[Master Musicians](London, Dent, 1985) 

W4^®rg», m • am-, mm 

1973) John Warrack, Tchaikovsky(New York; 
Scribner, London : Hamish Hanmilton, 1973) 

20 Htffi 


mm-Mm, mm mm (m-. mim 

ffclfc: 1 983 ) Oliver 

Neighbour and others. Second Viennese School 
[Schoenberg,Berg, Webern,The New Grove] 
(New York: Norton?London:Macmillan, 1983) 

—Eftj£, mmxxm, m* 
m, mmxm\ am-. % 

‘MEMO'S], MX: , 1984)Laszlo 

Somfai and others. Modern Masters [Bartok, 
Stravinsky, Hindemith,The New Grove] (New 
York : Norton, London, Macmillan ,1984) 

umn-. sum • 

fklfc 1962)Edward Lockspeiser, 

Debussy; His life and Mind(London : Cassell, 1962) 

■ WM, (zm ; K 

MX: W&MtiiJfc&W, 1975 ) 
Charles Rosen ; Arnold Schoenberg (New York : 
Viking, London; Boyars, 1975) 

mm ■ m 

mm, mn-. m-. 

1984) Arnold Schoenberg: Style and 
Idea, ed.Leonard Stein(New York: St Martin's, 
London, Faber, 1984) 

mm ■ e. xxmmim, m • 
mm, (m* mx-. 

1972) John Kirkpatrick,ed. : 
Charles E. Ives Memos(New York; Norton, 
London, Calder & Boyars, 1972) 

mmxm-. wm ■ mx 

#, Vintage MX: 

b], 1972) Robert Craft, Stravinsky, Chronicle 
of a Friendship (New York: Vintage, London, 
Gollancz, 1972) 

mp: iM5xm,m ■ m, (i?itMi 

mm-, m-. 

1961)John Cage : Silence; Lectures 
and Writings (Middletown,CT,Wesleyan UP, 
London, Galder & Boyars, 1961) 
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absolute music ^gHjFifc, '<M ft fSlAit 

a cappella A'fM'a^ ftTft, 

ft. 

accent Sf 0 
acciaccatura 

accidental (fcBtt. P$ 

iS- s M*f£i2' E §-, 

adagio -|f x '|f, —'Mf&#„ 

aerophone ftR4ft2£<, |t£^JlK§(l$:^MH£ft$M 

ilft. 

air MW . A^lRftftWffi#JSiE&, #£^i 

(AYRE)£„ 

aleatory music 

^0 

allegretto ftftt, ^Aftte -H^ftil&ijft#. 
allegro ft, ft®, ft, -^gft^^$ 0 
allemande — $4 /4ft, 

ii^e^ahs, 

almain (IWD, almand (|5^£&) m, 

alto £*f, ffiJSiSt, fttft$, *ti»^.(l)jS 

ft*. ^&ftft&*w* : ffft$, m 

andante fjfi. 

andantino /Mrfe. fctfrMft®, 

answer gj®. *X*5fcIW8l&jft > &J 

mm®. 

anthem #J|lft 0 ft 

M'nPlIftiS; «B®C»(a national anthem), PJi—trg 

antiphony £#£l^&ja#&PES^E£ffl69^ft, 

iMfMr. xtl£$#*&£ft<itft» Stt# «0®£# 

'nPlft))(antiphonal) 0 


appoggiatura ffif. 0 —IK 

#0 

arco ^ 0 

aria Upm , il# 

ATOJ, 

arioso UMHo 

P|#A 0 

arpeggio g^ 0 tftifftMft^p!] 

SMfto 

Ars Nova §r2A. ftm % m*”, lid 1 14 

ltfEt£if0tA|iJt^ftp a p«llifjxllS o 

art song 

atonality Jifo fiftiltt, ftftftfttJIJg, ftjJt 

augmentation l${t 

augmented interval tsS 0 

avant-garde 

WftftfdftftHAicfnf££0. 

ayre -ft^Sfttffll^fcair), l^SrtftSp^ 

bagatelle /Mnfl„ ~#£S'J\ SftWftffi, ISA 

S§^®. 

ballad S 

llbl^ftWI^ESKballad opera), 
tfffiijSlo 

ballade $&ffi, , 

ballata E&i§. 13ffi£ftM 

ballett -ftStUSSUH 

fd^W “fa-la” ^balletto. 

bar /Jn^ST, #JH MEASURE, 
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baritone U fttf 0 ^ i@)Ta AjUffti?' j^nPAl'alEl 

barline /Jvff^ 0 Elljtf^SlJA^zh^fljT'—-'jvhla 

bass %m, ratEm mm, m ^bmd 

mu, mum^m-, fcjftM^raw^bass 
cm), ^ 

basse danse ^lhff® 0 

basso continuo ftCONTINUE(i§ 

mmmxmm. 

beat ft 0 ft^AnPAilffRMJE^ftziilo 

bel canto H^P1& 0 —AgfilAflJ 

ft®*, 0jttm 

H^PlS!fc@j(bel canto opera) 0 

binary form TJH£ 0 H^la AB 

blues ftm, 

Mo 

bourree ftff(Hffl) 0 

break h±aa, 

bridge ^S, 0 (l)j£$$ 0 -f IhffiAEJilg 

cadence i|fc# 0 jjfc® m 

mmmn. 

cadenza A^£Ixof##ffi 

m(mmm). 

canon A& 0 W§vftsftW-|S, jS^aABtf 

cantata «#$. mmmmmpmm 
AMfAn n p, 

(church cantata) „ 

cantus firmus ft ftm ft# 

ft W 1 ft ® a ess^spw- 

tlf. 

canzona 16 17 

/hf^pSo 

capriccio H*!® 0 -ft£aAWf£/ftfftp a n; M 


caprice 0 

chaconne JE£($ffi) 0 —#Hft7'fft AilsE'lfif If 

®#&y.#IS|£rt£W.h. 

chamber music HlAlko ftA/tilrlhlT, MUSH? 

; SllfcSft. A 

chance music tfli§-#^ 0 [s] aieatorg music 0 
chanson *®, ftiSft ‘W\ 

mqmvARXtnmmmmo 

chant |W] plainsong 0 

characteristic piece R^/J^ — ftfca/Nftfftra, if 

SArf^charact er piece 0 

chorale AIML —ftff^Wf§H($$ilg)#lti£® 

B. 

chorale prelude A IS 

chord MAS^ASPWAAo 

chordophone &P|iR^„ 

chorus sii^g, &iig®, #t»(i)pgm ip-PAi: 
^ f o (2)«# Iff iOrPl MS ft o (3)1 ffift MSft 

chromatic 1^-tA^ftM 12-AASMA^ 

i^e^ssii. AittftftStffts, Affpfr, At 

ffifo 

clef ift, H/ftAigiM^-S 

ftfigf-, lAfttiiSMtift,, 

coda M% “MfP”, MAJifflA 

mmm . ft a-a ji& mpma g a 

coloratura #Pg, &J3£ 0 —ffttilM, SffpttMlP^ 
M't&> ^^SiSrilrEo 

common time ^liftA, 4/4 Aft, B|J—/J^A# 

4AraAf#o 

compound meter gftA 0 A~ftftft-AHftft($J 
ft ] 6/8 ft ), (simple meter)ft|W|o 

con brio fftfftAM,, 
concertino ±#^P, /N#H®„ (1)±#$, 
(CONCERTO GROSSO)ftM?MAfffto(2)/Mfttfa], 

concerto 
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mmmftSu mmmwm, 

concert overture IrfhzslYffl,, 'ftAfftilfiKzrffi g , 

consonance f^fn^, tftfPilfH, tfrfPfP?£o — 

71#,?, iaSsKfQ32, ^Ettfflffi)lt(dissonarice), 

concord „ 

continuo HiHl^ ,(l)basso continuolil#^^)^ 

mm . 

contralto |W^. 

counterpoint |Sf / h^C^ / hSI#WIW|N'^B'a ^P 

SMPOLYPHONY), 0jtfcMW3!tftW(contrapuntal)- 
isj. 

countersubject )tfJ!L ^!$&$±1SN0^1|#^—7 

&5S±jS. 

countertenor ^j^ J g- c e^M'\%#}MP, |WJalto 0 
courante J¥gI#(Hffi) 0 AftE'M&gE^Uffl, 
+ &ftcorrente 0 

crescendo $r3M„ 

cyclic form tflfftA. &JK±Jgfl§7-SPft.Fn 

/L7£#tW— 

da capo M% “A^Ein”, 

m ffi M£SJfE &, $ *fc#(li)#|f&£*fl(l® )*5-SP 
0 J m 1ISIW —it) 0 

development ±jB^f&#U87FWiag(rJ8, 

m, &m)i m-&. 

diatonic | jiff 

diminished interval jg^g 0 
diminuendo 

diminution ^{|, ^MtfeWP 

(il#«*-*). 

dissonance EMfl, EtMDi 1 , EtMHagi, EtMH 

UP#ffli(ft t£%f discord 0 

dominant flt. f BfrtMS&SMf&ESt. 
dotted note ©SifE, 

mmm-p m, 

double fl£A& gH, 

ft s . (2) 1itil»s 


double bar g/JvfiTgS. 
downbeat Eft. — 

duo Al#,ASP| 0 *At)^(^)M^^^D°D(5jc 

2K#S£ftiHMifc#£)i ifl't^dueto 

duple meter Aft7% ^/Jvfr^Mfto 
duplet Aj££. 

dynamics ;/jg 0 

electronic music ffe7ia&o £4.7$:##-^11 (ft 

£T 

0 >JN 0 

electrophone 47m;®&fe£477I££44# 

mmm, 

ensemble &#(Pg)B, lH(Pg)0,<l 

episode fits, #6]. -7*|aJrt&, 

etude study pfjSig£#F 0 

exposition M^IP, ffr&'f’WUHft#, 

±®££4S*. 

expressionism %M£X. 

fanfare 

7^0 

fantasia &J$®. 

®j iCP#fantasy, 

phantasia.fantcy, 

fermata 

iftffc pause, 

figured bass !#fft1a ?&SPM-#i2$ ft 

^0 

finale &j£j$E, 

flat m, iSif 1 1 
la i SE^ double flat (W>)„ 

fiond 

ffitfeW, ifc$\fioritura 0 

form iAo 7iP<jS^M^o 

forte(f) ® 0 
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fortissimo (ff) H$f> 0 

french overture MM'f 17 

«j3iras£-t)Rfe. 

fugato 

fugue 

mmmnmm. 

galant $jjjj«j. WM?n§A1f 

galliard 16t*Efl 17 

gavotte jtmft#(£ffi) 0 T 

#3f&®(SUITE)W->h£g, 
Gebrauchsmusik “3ft 

Gesamtkunstwerk Wd^ZM, M% 

gigue Sft(*ffl), 

#*£ffl(SUITE)M*Jg-^Jfcj®, mugo 

glissando , 

Gregorian chant 

3fc(PLAINSONG)ftffi | 

Bffl, 

ground bass {fctSg&*#rfi£, I£± 

group Slt^f 

$HiL %rMZ%. 

harmony fq^ 0 

gjtfc£ft^W(harmoiiic), WkffltftM 

(harmonize), 

harmonics g#. ^-&gs$^$lii|g3(j££jfc£- 

iB—ftZ—,^^), JiKharmonic series), 

heterophony , }t8&t#?£( $IJ|'&), 

^|ft(heterophonicHiH|, 

hocket *#r. 

K^lJER—#“Jriff" w 

^n, 

homophony ±^tJfc. , 


(homophonic)—if|, 
hymn ff§ti#, 

DPI, 

idee fixe 0£& ( ®, 

mmm, 

idiophone {mm 
imitation gift. — 

%itt 

{^(counterpoint), 

impressionism EggiiA, #)!5*&0W-'t'A®, J& 
iko 

impromptu SP^ft, —ft®®, 

improvisation I|3^4 0 Wt*, {§ 

incidental music 

indeterminacy [i^ “flUT 

^(aleatory music) l!c£f£fS4 I &?ll^#?f5&£, 
interval f^i, Ms~ZI'bI^Mo 
inversion $f{£, “{8|$T S[^.(l)f®f$ffi-^ 

u m” mm, 

isorhythm 14 t*2SX 

(isorhythmic motet), 

Italian overture 

is ttem {^wms 

jig Sf&dlA). [SI gigue. 

Kapellmeister AM, 

key JIQ, ®.(l)ifl, ^(Tonality), 
A»Jv$tIfr^t, ®Jttj te &-gi£®ttl±t(key 
note),(2)^„ 

key signature 'M*% 0 &&£#}%■ MfcIPJMj-l 

mm, 

larghetto IMlfWi /J\Tft. 

largo « r*. 

lai i»iflW;ft. 
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leading tone IMF. *7^, &jlfc 

legato , j§^, ^Pft, it (staccato), 1^ 

&£#(slur)£jj*. 

leger lines jMH®. 

M%, tm ledge 

line. 

leitmotif ±*±|g. HigiftC, ftfc “±^±«", 

lento ft. ##£. 

libretto @j*, JR«. $gt|(«»i&J)ltt£iM B IisI 

Ned fins, £$$ “w, xm 

SlStfflieder, 

madrigal ftft. 

maestro di cappella JRfc. ft&flJiS, 

ft A/J^f £ K'S-t Wt & . 

Magnificat mm, Sit 

major 

mm, ttsjsm mmm. 

manual 

Mass ftffl®. £3*±«£«±MJ?{U. m 

mazurka W£(|$®)„ 

measure /J^, ®W^;gftft(/]Nirft)^#fl|fj£ 

^#bar, 

meistersinger 14M 17t£+^®fa|gi 

melisma #, 1 %, fi#, SiHM 

#0Ufft(melismatic)„ 

melodie ^«®. M% *W\ #S'J^19 

melody SI#. JlftjS'ffSf^raW—ii $^'afVM 

@in;£S£#w 

(melodic), 

membranophone (i^£§, 

m&mm, 

meter m 


metronome ft fylfot 

(metronome mark), 

mezzo-¥, SlM^^mf), ftlf 

(mp)„ 

mezzo-soprano tft#'PH 1 

£rato£;Wfl. 

Minnesinger $$Sfc¥. fffigis|, “$£HFg 3 P 

B7 B i i# A” (troubadour). 

minor 

%mm, ft&ft#®. 

minuet /J^Uffi, ‘PilHft^Jfi, 
BtlBfiflfsuiteJ'PW-'M^. , &&0SH 

mode 

iwm, mmpmzmp&m& l 

W(modal), ^^^^(modality). 

moderato ftfe, 

modulation M>—'MBKkey)# 

monody 

monophony J£#K| 5 f^ 0 

-%S$H(polyphony)|ri'Hft;tf, 

monophonic, 

motet gjt«. ifitA&TA, 

motif ^J#l, -'MBf&fci, RTiPJiJWiS®, 
motive, 

motto 

movement #M£® >PW—^gj®—ftW® 

music-drama &@J, 

musique concrete #K$6d(^ MUW) 

mute f|t&. 

sordino)^®, 

natural Afi-f, “£f ^~ 

pmmmmn. 
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neo-classical frftf&iA&A ft201tt*E4&S±® 

neume ffflSif, SWW, ft 

#i® dj o 

noctrne $ft 0 {£Ai®iE41lft Aft, -lAffttW 

nonet A1#, AM^Io Et 9 4W'il!#AiJIWAfin 

note W, fft. 4 

ftAWAWo 

obbligato 

mgmTzwmw. 

octave AJto ^ffl^lWW4W#A[B]ftWS, ffl 

®12^t(-tA«). 

octet At#, All®. 

ode ®{R. : 417. 

nPo 

Office 01$, £#F„ 

opera ffogij, If AliiMl^JglL 

opera buff a 18 ftMitAft WWWJo 

opera comique $£ggft®| # ^SHR®), fifjTfWft 

(WX)t ‘‘#&MJr, 

opera seria JER®|„ 4 18 A^J, VX$MWL 

mmmmmh 

operetta ®ft®J, /Mfc@|. WWft, J— 

##@J. 

opus ft&mo ftTi^AA “Won”, %UMP,m 
oratorio #§@J, A^tM'JAriMFiA, ft$P§ 
orchestration SE^SoAf^AR^Ai^AMif ^ 
Ordinary ^IftA^H&ltA^, ®[i0|@ 

)MA, Aft«l(Proper)fflxmW. 

organum A*3£ 

ornament tffiWo AS^AW. 

ostinato 

3CftW!!i 13jJt;^[Sl^fgi^(basso ostinato^AfB p), 

(ground bass^iA), 

overture ff ft. ~A3IAHAMft&Wf &Affl: 4 


#;s'AzjfP ^(Concert Overture), }£IHtf ft (French 
Overture), EAftA ft(Talian Overture) 0 

part frj&, W^o(l)Aigo4W^4WftW4?l! 

(2)^gp 0 iu- 

WfAfflW, ElWMMt gilfcWWMfr 

(partwriting), ±iJllA P|ft(partsong)^ 0 

passacaglia lpfi#H?fltt(Hft) 0 AWf 

@^ / fS;W&(l(Groundbass)A¥,)l:'ttii^4 , iIWHffiA^ 

ft, 

passing tone £MW„ &MMI 0 1 3MH4—t&tf U 

T)MffiAtm Mm\m 

m o 

passion i;^ft 0 1@J 

MAltlfc. 

pavan iA(lfi)„ 16 mm 11 tMjJMHtti 

I, £rM#“ffif£llift, il^UDMK^ft, 

galliard)|EXft 4$tpavane 0 

pedalboard ft#±A<j). 

pedal point WMm. Btfficf 

K(feW3ITO'£t4W±A 

ilfto 

pentatonic IlWW, ft& 

phrase #-&]„ —MW, ft 

piano(p) fsj. 
pianissimo (pp) fg^ c 
pitch Wft 0 

pitch class WW^ftoftffi^a(ftMWWMAi§,15! 

to cm a, 

pizzicato t# 0 ft4&A$±$IA 

plainsong tit 

ft, iD'^l&Mi^ifiJ§Bfc(Gregor.ian Chant), 

polonaise $$At(Hft)„ 

^Aterfb 
- ?$m e 

polyphony SiJfo 

AWgS*^WA, AiWtA, JPW3PWA 
fflWs ®iltWSiij^ft(polyphonic)—i'^ 0 
prelude t^ft c 

4 A - A A ft Zwl , 0 S I9t£fa&ft; Agft-ft W As ft, 

presto i AiiDA 
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prestissimo 

program music —*£## foSSlM, 

g^o 

progression jjft,, 

Proper f^lto SffitfffiS, 

HSHfcftIBtfh ^#lftft(Ordimry)ffl*f. 
quadruple meter 0ft7 o 
quarter-tone f. 

quartet 01#, 01P|, 01#j£0, 0tPg&ffl o 
quintet SI#, £tP|, £1#/M, Sllf/Jv£. 
ragtime W$%M, 20 , 

mmm, 

rallentando ffH 0 

recapitulation H 

±3f®. 4M^»aiaw±«^±p^±THfit 0 

recitative 

mm, 

refrain 

Requiem i|,Sfl, ^A±MgtH«^ 

ft, ftftBLtifjR. 

resolution MWHfiil, 

w%mp. 

rest flit. ft&ifft, 

mmz-, 

rhythm ^f# 5 (BPftKj) ft 

tmm, 

rhythm and blues 20 t£IS 50 ftftli 

ricercare flj-fcfftft, -ftftEftX&tttftSS&fl, II 

s ftftricercar s 

ripieno tifrUnPo ftAtftll®(Concerto Grosso)^^ 

ritardando ffiflf. Sftfttt. 
ritenuto MftfiJ,, 

ritornello /J\5£, -ft-ffaft&g, ft 

K£BfciKifl*i££to-g, 

^fl^ft-g, ffl*P£P®5£ 0 


Rococo ^bjbj 0 mm 

rondeau 0$Eft ,(l)—ft fttftlEftgiJf ffc 

Sl®^o(2)17 HJffifflft#®. 

rondo ftft^AftMl^ftl'i] 

SSitiSL 

round &Pg®. -ftftlft 'W, 

ftl“] ^ iii_hPia — Slfto 
row J^^iJ 0 |W| series 0 

rubato “®ftft^0tf0]” o 

?n t lii'j mitn bj i^ a * iwi „ 

sarabande ®) 0 -ftiiilHftftftE^ 

ftftft/MTfti&rftiAft-fttft, IM^I 

fiKsuitem-tg^c 

scale #i^ 0 

fttW|5/To 

scherzo 

score *it„ sittt 

A-&i§ (full score), 

“^ii”(short score)!?:,&ii 

’’(conducting score), “$3^,^"(miniature 
score, pocket score), “#^^ig”(piano score), “p 
vocal score 0 

semitone ->Nfft-¥, 

ts. 

septet ftl#, -tlPg 0 Hlftftn a Po 

sequence fta^D-'MtJ^^ftiSf-*^^—g-f 

serialism ft ?ij±l 0 -#*ffi-tt^J01#^^12 

*ft&j? ft M , 0jtfcftffTJft (serial)—if. 
series )??lj 0 -|fi@£ft^, U¥ftJft®ftS5||j 0 

sextet as m, mm, ftAtfifM^ft^ 

sforzato(sf) 
sforzando(sfz) ^?jg 0 

sharp ft,ft^ 0 ftiEit)£^(#)^|!A#-ttft 
hIhi (Sftfift-§-(double sharp X)„ 

simple meter -ftftftfrftffiftpjlft^ 

ftm If. 
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sinfonia £I1 |b]®„ faiSBir 

i$£®i 0lltt$W^®(sinfonia concertant), 
1&^J®#M£ifi®. T£nfo®(sinfonietta), 

Singspiel RUll. 186»J, 

siur -mm-tm-m 

hm>, gniMeg, 

sonata $H$®. t A't'JfvSW'Jvt#, 

mm 

(sonata da camera)fg“f!i:i:^H!|®"(sonata da chiesa), 

(sonatina), 

sonata form 

a, m 

rafi^, #p|ft). 

sonata - rondo form HISSe#!^®^, — ##P4®S 
song cycle & 

soprano ^ti£$.(l)*^&T£F^SP„(2) 

Sprechgesang iffiPg. ftft, 

pit £fsi mj&jr w& , , a? 

KpSprechstimme, 

Staccato ®fW, ilfS^o WfJFtt, M^Ji:i£#(»|)W, 

staff awNave. 

stretto (1) ®8»J®.!Rtt»±j8't>W5a5£A.(2) 

mmm. 

strophic ^urtfflo t®^, 

®l*M§'M!r(i£15r) > 

study m 3®o fcfflTS[##*S«|£®, ^iiflJ/3 

tm etude, 

Sturm und Drang ffiRisKl, %$, “^KfffP 

m”, mmmm 

mmm. 

subdominant Tit. tfifrM# 4&BPiMflE£. 
subject £@, -^p n nt^i®-Tt-!E±SI 
W\ Hiltti^Ksubject group)—if], 

suite m. mm~m 

®, &\m\mtummmm£.-. mmm 
-s©#n®-^sa^nft— 


Hffio 

suspension Iiii,;fn$igg®±$]§£&fj—■ 

iiJ9rWKIPft5l|SS$@tWlr-t»*(Resolution) e 
symphonic poem £n[p]$ 0 ##&(£#£$. && 

Symphony £lfl®. 

mm 3 tit 41#*) 

Syncopation $#$£. 

i^m 

synthesizer f 

to 

tablature fftiEiffto 

to 

tempo j£jt„ 

tenor (l)MKt, IEt^|ftfi;t^„(2)&T#& 

#rt, 

tenuto UW, 

ternary form =gflc, H^®^, 

®5t fcHgftfc-IftWHg, ABA, 

texture &{*, 2f&, ftftt&to&'Mfr&JSril-ttflj 

t'% 0 

thematic transformation ±@$®, 

theme ±Mo ilftJS- 

&*SVMik&}W&> SiH:^i®W(thematic), ±@ig$ 
#(thematic and variations)!?^, 

thoroughbass ®#f£|iiif, [iJj continuo, 
through-composed 1#$®, ftft®#—ISflftifiBP 

ffi)l ; tt5)‘15'(Stropic)®:®l!oWo 
tie ffiiEifST, S&W'HFflifflRIt 

mm., 

timbre ^rfe, |W| fone-color, 

time signature 

toccata ftTJ&o 
tonality 

tone (1) ^tof-^tKfP^)IWt.(2)Allgt 
go „(3)tft, tffi. ft&twgfe 
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tone-coior tfe 0 mm^Bf 

tone-poem ^H|aJiTFo 1^1 Smphonic poem 0 
transition i|$gp. 

tonic 3-f. 

transpose 3E#JS*f SftS±i5iMSii 

transposing instrument), 

treble (1) MfiMPA 

fclffitgffi. SUMT^tit^treble 

cief), 

tremolo *f, £$, $3. 

tremolando 0 

triad Em. Ht# “til” fU£, 

triii it. w.%iS$#atfT, mm& 

Moffett shake. 

trio (1) =S#,ESl® ) HS#/.hffl,=lP8/hfi. 

30+SP. igm &frffl$tt*|S)-ifc. 

trio sonata 

triple meter §—/Jv^tEjfiMtffi. 

triplet 

tritone H±f. 3-f^f ftfg. 

trope 

&mmm. 

troubadours ggfff; 

fflMftffliSAtJRS. 


trouveres fifty zLX a R troubadours, 
tune m . WIMm 

tuui ±m, a^j®, mx a ±mm\ isx-m 

twelve-tone +"f. ?'J±A 

Serialism), 

unison 0 

Jtt^T5fplfl(unison singing) 0 

upbeat ±ffi.£±^fiiP(Ttt);£MMIf®ffi^g 

variation $#, ft®. —i$t[I] 

(theme and variation). 

verismo *£±1. MXB Jig, jfc* 

M*@L 

verse (1) 

aMMMSgtm 

Mm Sltfct “$^tl!t”(verse anthem), 
vibrato Mty, m, 

¥4&±M “014”o 

virelai 

vivace fiSgtM, 

vocalise EiffafM^lR&ffio 

voice-leading &#f£f &4 1 , 

^MfraMajKiJ. 

waltz SM. 

whole tone £f. M^h 1 M all; Hjltt£ 

££ It (whole tone scale), ^A^t^MIrl^., 

word-painting f®j. 



526 SfltiHSffifcfttgm 




A 



vibrato 




chorus 


allemande 

ttJSjKljfc 

heterophony 


ayre 


heterophony 


Requiem 

ftjsana 

heterophony 

*iin$F& 

organum 

M^p|5 

exposition 

AS 

octave 

%%% 

pedal point 

AfiPl 

octet 


absolute music 

Al# 

octet 


mezzo-soprano 

Ea« 

ballata 


tenor 

&f5&: 

ballett 




chromatic mezzo-semitone 

D 


B 



answer 




major 

m 

tenuto 

*z«#g 

tone 


natural 

m? 

simple meter 


natural 


monophony 


variation 


monody 


variation 

st 

leading tone 


program music 


lied 

&W±X 

expressionism 

mmm 

isorhythm 

m 

pizzicato 

ISAS 

double 


polonaise 


basse danse 


indeterminacy 

fat** 

bass 

'Ftifrfrl 

dissonance 

ftttKS# 

bass 


dissonance 

IRtPSP 

bass 


dissonance 


electrophone 


dissonance 


electronic music 

ft* 

bourree 


key 

^*#r 

blues 


key signature 




mode 

c 


«14 

tonality 



St 

chorus refrain 

SIS 

episode 

aM/i 

motif 

m 

episode 


acciaccatura 


trill 

m 

staccato 
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#J1 

countersubject 


Idee fixe 


counterpoint 


ostinato 




largo 

E 






H 


6K 
l 1 

binary form 




duplet 


fanfare 


duple meter 

izm& 

chorus 

ZfiD| 

duo 


ensemble 

=ii 

duo 


ensemble 




harmony 

F 


m 

chord 



res 

fortissimo 

sas@j 

opera comique 


pianissimo 


French overture 

ei 

melisma 

i&teiE* 

da capo 

KB. 

coloratura 

a* 

harmonics 

mm 

cadenza 


strophic 

tymtb 

galant 

#* 

part 

m 

glissando 


characteristic piece 


largo 


tablature 


fantasia 

WjStff 

dotted note 


rondeau 

MM9l 

trope 


rondo 

*iB 

polyphony 


sonata—rondo form 

JEfeT 

compound meter 


vivace 


double bar 



*# 

double 

J 



con brio 



«« 

fugue 

mat* 

chance music 


fugato 


gigue jig 



BP^ 

improvisation 

G 


ip mmm 

break 



BP^ft 

impromptu 


alto 


prestissimo 

»*&* 

soprano 

MM 

presto 

« 

cantus firmus 

Mm® 

presto 

fPSf] 

Singspiel 


sequence 


libretto 

nm 

florid 

«JBI 

opera 

mm 

gavotte 

ttft 

chanson 

Mi 

leger lines 

tSMAfiJSrn^ 

Gregorian chant 


gal hard 


arco 

ah 

diminuendo 

£HM 

rondeau 

*se 

diminished interval 

@£tt 

ground bass 

Aft 

diminution 
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allentandoritardando 

#rS 

crescendo 

& 

key 


flat 

mm 

antiphony 


sinfonia ; symphony 


symphon i c poem. tone—poem 

mm 

pedal board 


stretto 

Uft 

meter 

u m 

metronome 


rhythm 

isn^am 

rhythm and blues 

m 

resolution 

mm 

stretto 

m 

progression 

sat 

passing tone 

£*« 

motet 

asi 

nonet 

Km 

nonet 

Jlfctfc 

musique concrete 

@j* 

libretto 

K 


canon 


canzona 

mm 

cantata 

%m 

courante 

i& 

allegro 

imm 

Sturm und Drang 

L 


Kapellmeister;maestro di cappella 


phrase 


music-drama 


tone 

** 

movement 


ragtime 


lied 

fife 

dynamics 

mmw 

ritornello 


staccato 



bridge,-transition 

m 

legato 

mn 

slur 

m 

legato 

su*® 

vocalise 

$3® 

etude ; study 


accidental 


verse 


sextet 

fim 

sextet 


round 


Rococo 

M 


mazurka 

If 

adagio,, lento 


bel canto 

$Jft® 

Mass 


stretto 


Meistersinger ; Minnesinger 

m 

imitation 

mm 

sequence 


membranophone 

m 

madrigal 

N 


bass 


countertenor; tenor 


baritone 

mm 

neume 


soprano 


alto .‘Contralto 

p 

a* 

arpeggio 


pavan 

ftiwyi 

passacaglia 

ft 

beat 

m 

time signature 

E* 

incidental music 

am 

orchestration 
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wmm 

Ordinary 

=.***$& 

trio sonata 

me? 

common time 

±te 

upbeat 

** 

staff 

m 

chanson 

m 

clef 

mm 

lar ghetto 



mm 

rubatc 

Q 


ft 

sharp 



■ ft% . 

sharp 

til 

septet 


part 

-tl* 

septet 

papam 

voice-leading 


unison 


song cycle 

»*» 

aerophone 


Magnificat 

BO#iS 

motto 


Office 


prelude 

m 

chant 

3 

forte 


verse 


syncopation 

+Et 

twelve-tone 

vim* 

ricercare 


Gebrauchsmusik 

^a, 

bridge 

si*^ 

chamber music 

gM 

operetta 


cadence 

Sti® 

oratorio 


manual 

as 

tune 


passion 

m 

form 


quarter—tone 

±t 

whole tone 

mm 

quadruple meter 


tutti 

mmm 

quartet 



estiva 

quartet 

R 


01 # 

quartet 



eas*$Bi 

quartet 

Si* 

Office 


Sprechgesang 


adagio 

» 

ode 

II 

piano 

m 

chantplainsong 

S*ff 

mute 

m 

tempo 



mm 

capriccio 

s 



tremolo 

**&«» 

sarabande 

T 



ternary form 



=&# 

ternary form 


cyclic form 


triad 


Proper 


triplet 


idiophone 


triple meter 

antst 

bass ocontinuo 

E±£ 

tritone 


conti nuo thorough bass 

E^4>^ 

trio 

amsiasatfija 

continuo 

HSDl/jxi| 

trio 


through—composed 

Hi# 

trio 

m 

ritenuto 

HUMS 

trio 

83 

sforzato ; sforzando 
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toccata 


row ; series 



ms.x 

serial ism 

w 


m 

overture 



mid 

ballad ; bal lade 


virelai 


ballade 

Ip 

coda 

SCSRiH 

recitative 


a cappella 

MW 

air ; melody 


atonality 

mw “ m n m 

inversion 

EJ^ft 

pentatonic 



ESI 

quintet 

Y 


EM/MS 

quintet 



El* 

quintet 


fermata 

EW'J'ffl 

quintet 

m 

suspension 



mmm 

tie 

X 



nocturne 




transpose 

Ttt 

downbeat 

fiffc 

appoggiatura 

TJB* 

subdominant 


art song ; meiodie 

*£ 

chaconne 


Italian overture 


avant garde 

jiZL 

B 

note 

&n$SI» 

chordophone 


interval 


minuet 


note 

/J'ifl 

minor 


pitch 

/J'&* 

ritornello 


pitch class 

/J'ftiJ 

operetta 

f-ii 

word-painting 

^rts 

iarghetto 

m 

scale 

/MJ 

bar ; measure 

a /jvzsrT'tni 

concert overture 


barline 


timbre ; tone ; tone—color 


bagatelle 

Hi QlPlnfiJc# 

synthesizer 

'J'l&Uft 

concertino 


tone 

>wm 

andantino 

m±x 

impressionism 

ti(>fQ 

consonance 

mm 

aria 

M)$£ 

consonance 

mm 

arioso 

tofn* 

consonance 

mm 

lai 

tifrfQ sffl 

consonance 

mzx 

troubadours : trouv£ res 

a>*s 

ripieno 


vivace 

tiOUft 

concerto 

Off itt 

waltz 

it«J 

opera buffa 



iKHtA 

scherzo 

Z 


^/£ 

texture 




neo-classical 

SUSP 

recapitulation 

mt 

Ars Nova 

#*« 

anthem ; hymn 

fj$£ 

andante 

mm 

augmented interval 

tt± 

rest 

mm 

augmentation 
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development 


thematic transformation 


verismo 

±t 

tonic 

It 

tremolo 


concertino 

1* 

tremolo 

Jit 

dominant 


Gesamtkunstwerk 

JftlliPnlS 

obbligato 

jEifeei 

opera seria 

$$1$ 

modulation 

Sift 

texture 


inversion 


moderato 


double 

*ft*JK 

moderato 


florid 


hocket 

^t$t 

ornament 

*tft» 

alto 


Requiem 

't’tf-S 

alto 


diatonic 

ftiS 

finale 


score 

ft ft* 

finale 


sonata 


chorale 


sonata form 


charale prelude 

*& 

group 

MDlffl 

ensemble 

m 

suite 

It 

accent 


treble 

mm 

ensemble 

**ft®ft» 

treble 

±%±m 

leitmotif 

**« 

prestissimo 

iiltft 

i* 

homophony 
subject; theme 


opus 
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